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- New York JOSEPH PIZZARELLO, LILLIAN VERNON WATT, ALICE GARRIGUE MOTT, 
na es VOCAL INSTRUCTION SOPRANO. ART OF SINGING. gs 
nt : BLES ie. = Voice Developed—Style, Opera Clarendon Hotel New York City 172 West 79th St., New York. 4 
Mr. FRANCIS STUAR i. 851-852 Carnegie Hall, New York. “4 i 
Teacure oF SINGING. Purit or Lamperti THE | CARL M. ROEDER, MME. ESPE RAN IZA GARRIGUE, i 
(Ten years in California.) Mr. CHARLES LEE TRACY, PIANIST—INSTRUCTION. THE ART OF SINGING. 
. ' : TANOFORTE ING ; Carnegie Hall. 
‘Being in full possession of my method of sing PIANOFORTE INSTRUCTION. ao gt itd ; | Studio: Carnegie Hall. j 
ing, he has the ability to form great artists Certificated Teacher of the Lescuetizey Metmop Residence: 697 East s4tst Street, New York Residence: 172 West 7oth S& i 
eden moenicty Oe Hal New York Studio: Carnegie Hall, New York City 2 i 
snecrete celery: - LA tut ——- —__—_—__—_—___————— | FRANK HEMSTREET, WIRTZ PIANO SCHOOL, ¥ : 9 
INTERNATIONAL MUSICAL AND] PAUL DUFAULT. Baritone. Teacher of Singing. The sixty-sevent School for Solo Playing, Ensemble Playing, 
te —_— é St. Studios, 27 W. 67th St. "Phone, 1123 Columbus Accompanying and Theory. 
EDUCATIONAL EXCHANGE TENOR . | Classes in Methods for Teachers. 
mS Oratorio. Concerts, Recitals, - 120 West 124th St., New Yor’ 
3 Church, Concert and S« Positions Secured ee - LILLIAN MILLER, 
2 ,ABCOCK *hone, 9 Chelse > t t 2 - oun He 
MRS. BABCOCI aig hone, 2992 . 3 est 39 — Teacher of Piano, Harmony and Composition | Mr. AND Mrs. THEO. J. TOEDT, 
; Canneci« Hatt, New York Song Interpretation. Accompanying. Studio: a7 Pet z ; 
Telephone: 2634 Columbus 5, HARRY WHEE LER, W. 67th St. Phone: 1123 Columbus. VOCAL INgGTRUCTION. > 
; ; ; - VOICE PLACEMENT, ART OF SINGING. rer —e Home Studio: 163 East Ged St. New Vouk. 
MAX KNITEL-TREUMANN, Strictly Italian Method. : RAFAEL NAY AS, aa 
RITONI ee PIANO INSTRUCTION DANIEL \ ISANSKA, 
e ( e—Art of Singing GUSTAV L. BECKER, Leschetizky Method. i celiaathe 
tudio, Carnegie Ha . , : , ‘ : 834 Carnegie Hall. Just returned fr Berlin after nine years’ suc- 
Mail a ft ec. New Rochelle, N. Y CONCERT PIANIST and TEACHER of cassfal concertizing sud tseching, will sccept em i 
socal ——_——__—_— PIANO and COMPOSITION. aia ET ee SEE Siete aaik a tealenl camer OF 3 
aaa da ninag DELIA MICUCCI VALERI, Gia: ose ts. Hekate Aces fear Vow. 
=~, PAUL SAVAGE Address: 1 West 1ogth Street, New York. 
: : ———_—__——— —_——— SN Italian Vocal Specialist os my Opers 59 ci 
VOICE CULTURI . ° Sait dh toire instructress, recommended by Sig. \fpc < ‘4% ~ T 
So, Carnegie Ha GIORGIO SULLI, Hammerstein's celebrated tenor. 345 W. s8th St. Mrs. WILLIAM S. NELS¢ IN, 
New York Mario Sammarco’s Teacher. VOCAL INSTRUCTION AND ACCOMPANIST. 
VOICE CULTURE, POWERS-HOECK STUDIOS. Concerts i Mon. ont 
a I ss N RY FIDEI LA IR’ Es Insurance Building. Carnegie Hall, Room 816, ~ Thur 589 Mair N. J I 
Mi MAR New Haven New York seen astiedet Co-opsnarive. goth St., New Y 
Author of Original Methods in Sight Singing, ante Francis Fischer Powers, Theodor A. Heeck, —— 
Ear Training, Musica te graphy All materials Voice. iano. ~ an on y 
copyrighted No authorize teachers in Greater JANET BULLOCK WIL LIAMS, ao ete sane invariable address). Carnegie Hal! SALLY |] ROTHINGHAM AKERS, 
ew or ork. “7p , 
New York Scho Brooklyn TEACHER OF SINGING. SOPRANO. 
t1g Carnegie Ha 48 Lefferts Place.| ,,, Carnegie Hall, Wednesdays and Saturdays. Vv CCE : OSS Vocal Instruction. 201 West 87th Street, 
: Residence Studio: “The Emerson,” s00e West MARY HISSEM DE MOSS, "Phone: 1379R Riverside. 
, , r , St., N fo City. sop J “ 
DUDLEY BUCK, Jr., a ee ee ee oe CPSARO : = Ne zs 
fecer eau 196, W. goth Stret ISIDORE LUCKSTONE, 
: , SIGNOR F IL ( IT E O GRE Ran Loudon Charit mn. Monager. THE ART OF SINGING P 
Summer term at —o rates. Poesia Sia on tak ¥ ‘ NG. 
. Carnegie Ha New York City Tue Art oF SINGING. ; g _ <yKe “ - 
k . oe ‘ 153 West Seventy-sixth St., 
& a Studio: 62 East Thirty-fourth Street, New York. Sihesteanee onus ives New York 
NI ATIC BREEN Telephone: 3747 Madison Square. EV A B DE MING + 7093 “ Bintien ed 
MIS \LICE BR N ee See ee Ore : w AVE LING, : ae OR 
aes SIGHT SINGING, EAR TRAINING. HERWEGH VON ENDE, 
; R PERRY AVERILL BARITONE, CHORAL MUSIC. VIOLIN INSTRUCTION. 
a, > < -ERA— —CONCER’ Piano by Assistant Teachers : : 
: Neg eet aaa pp Pact Ms oy ee ee Carnegie Hall, Mon. and Thurs, P. M. Ad ata West soth Street, New York. 
| 4t tree ( Park \ anp VOCAL INSTRUCTION. dress: esidence- Studio, Hotel Walton, 7eth St. pase 
azo Central Park South, New York, and Col. Ave., New York. ‘Phone: 2934 Col. Miss GENEVIEVE BISBEE, 
WALTER HENRY HALL, aN i ak ae FLORENCE HINKLE, PIANIST. 
Organist and Choirmaster of St. James, Parish, BERT ZUR NIEDEN, sciebieion, PIANO INSTRUCTION. 
New York r of the Brooklyn Oratorio SINGING, PIANO AND VIOLIN. Management: Sacnssl & Jones Leschetizky Method. 
and t Musurgia, New rk, é ; : } ’ - y y 
Society & 2 Pe k Avenue, New York City Studio: 57 East Fifty-ninth Street. 542 Fifth Avenue, New York 23 pay ng Re 
DOr) : WALTER S. YOUNG ; IRV mare 7 
OLF GLOSE. a MME. HERVOR TORPADIE, JOSEPH JOACHIM SCHOOL, 
CONCERT PIANIST, ucrio; ins ing Pomneadngag os VOCAL INSTRUCTION. STRINGED INSTRUMENTS. 
in sa i ee oy cor eagny oe - . " a or 2 — — 807-808 Casnegie Hall Tephens 1350 Columbus Gerttlinn Maram, Disaster. 
. : ’ wOr-SOs Warnegn a ew SO —$———eenes | Orchestral and ‘Cello Department, Paul M 


—— J. CHRISTOPHER MARKS FLORENCE MOSHER, ee 



































‘LIZABETH K. PATTERSON, PIANIST—INSTRUCTION. > . 
- OPRANO Organist and Choirmaster, Church of the Heavenly Certificated by Theodor Leschetizky in 1894 Dre. EDOUARD BLITZ, 
ee: he a tee Rest, 551 Fifth Avenue The Mosher-Burbank Lecture Recitals. — SIGHT SINGING. 
entities oy PIANO—VOICE CULTURE—COMPOSITION— | Address: 100 East Seventy-third Street, New York 826 Carnegie Hall. 
ORGAN Monday and peereees. 1 to 10 2 & 4 
k a 3 Residence Studio, 154 E. 46th St., New York. HENRY SCHRA DIECK’S "hone: 1067 Morningside. 
FLORENCE COOPER-CUSHMAN eather een aamie qeeerengreneen 
VOCAL INSTRUCTION Mr. SAMUEL BOWDEN MOYLE, Violin, Piano, Theory and Ensemble Playing. ALLIE MAC calies 
‘ ' +o} tenant nd 7 i , sic > Studio Voc: NS J 
Bretton Ha Bighty-sixt! eet and Broadway, Voice Culture, Style and Artistic Singing, Per Re amet hie Metis, Oe, ; C a z pe oo 
* new 50mm fect Tone, Perfect Diction in English, German, ‘ertificate wel 0 saree. - 
French and Italian. Residence Studio 1203 Carnegie Ha ew ork. 
ELORI fe AUSTIN No. 39 West Twentieth St., New York City. MANFRED MALKIN, REE OE 
\ anyway WESLEY WEYMAN, 
VIOLIN SOLOIST. EUGENIE PAPPENHEIM, Concerts and Instruction CONCERT PIANIST AND TEACHER OF ] 
ata East Twentieth St., New York THE 1 CELE BRATED PRIMA DONNA Studio: 15 St. Nicholas Avenue, New York a. ieee ges Sg 
Ve It in All Its B h ashington uare, East 
< PRESSON MILI ER The Evelyn, ter W. 78th St., "New York City. . . DW ) STAHLSCHMIDT Telephone, ye Spring. og New York City 
E. PRESSON MILLER, he Bad ARTHUR EDWARD STAHL : 
mah ot Sieaioa E VOICE SPECIALIST. WALTER L. BOGERT, 
Phe rt of Singing . , —— . ry $ 
suite roig ¢ ad tall New York Dr. HERMAN of H¢ RC H I ’ 17 East Fifty-ninth Street, New York. University Extension Lecturer on Music 
Telephone: 1350 Columbus CONSERVATORY oF Music, MUSICAL DIRECTOR 
20 East Broadway °PT CR it al =) eh Py Address 72 Lawrence St., Flushing, N. Y. City 2 
> t 1D ARNO! D Residence-Studio, 2610 Broadway R¢ )BERT ( RAIG ( AMI BELL, “ 
RICHARD ARI sh, Phone, 5730 Riverside TENOR. Dr. CARI E DUFFT 
Concertmaster Philharmonic Society ———— Soloist, ‘Little Church Around the Corner.” pe a alae ee iy F ; : 
INSTRUCTION ~ Acre rr ~ The Bristol, 122 West Forty-ninth Street. Studio: 30 East Twenty-third St., New York Cu, 
208 East Sixty-first Street, New York FLOREN( E E. GALE, Phone, 3tot Bryant. 
»_80L0 PAMIST. — ce ORI Mrs. EDWARD H. CANFIELD, 
. _ , "re ecitais anc oncerts. « ‘ , “Eb “Tr * 
. EFFIE STEWART, Instruction, Leschetisky Method. F. W. RIESBERG, Carnegie VOICE CULTURE. 
DRAMATIC SOPRANO ts1 W. 7oth St. INSTRUCTION—PIANO, ORGAN, HAR. | 5°4 Carnegie Hall, New Yor. j 
Vocal Instruction . ee Fe te MONY. ACCOMPANIST, 
s Concert and Orstorie we FREDERICK E. BRISTOL, ; Residence Studio: 954 Sah Aad. canine ssth } Miss EMMA THURSBY, 
Sv ton OF SINGING. St., New York. "Phone: 3555 Columbus. De 
i i asi : — —T yan Building oom 111 age “ senna 
EUGENE C. HEFFLEY, No. 140 West 42d St, New York MISS LAURA HALSTED GRAVES, Studio Residence, 34 Gramercy of geete. } 
PIANIST AND on oe LL ——__—— CONTRALTO. "Phone: 364 Gramercy. New w York City. es 
Studn yo7-705 Carneg al _ . a eenneeennee SL ns 
] Oratorio, Concert, Musicales 
ENRICO DUZENSI, ores Tex08 do. Went Ninety. fourth Street. MILTONELLA BEARDSLEY ! 
WILBUR A. LUYSTER Teaches Old Italian Method. Teacher of Paula | Management J. E. Francke, Steinway Hall, New ‘ < 
Vsae Nw 4h. = = Woehning, soloist in All Souls’ Church, and York City. PIANIST. P 
( Sight Singing, Metropolitan Opera Pn iB Cryder, teacher, Washington, D. C. 143 Carnegie Hall, New York 
{ ¢ school; Brooklyn Institute of Arts and y00d voices cultivated by contract r 
a — ! Sciences; New York College of Music. 145 East Eighty-third Street, New York. Mr. anv Mrs. WALTER H. ROBINSON, 
SIGHT SINGING VOCAL CULTURE. TENOR AND CONTRALTO. ° 
Studios: Opera House, 1425 Broadway : y Oratorio, Concerts and Musicales. itts ur 
3A Quincy St., Brooklyn Mrs. LAL RA E. MORRILL, Voice Production and Repertotre ’ 
y : - SCIENTIFIC VOICE CULTURE. Tel coaeion 709 (ares liall, New York ‘ x 
S ' , . The Chel West 4s elephone: 1350 Columbus . ; 
Miss RHODA G. McLERAN, OE ee ee JAMES STEPHEN MARTIN, a 
PIANIST—INSTRUCTION HERBERT WILBER G -REENE FIDELLA DARIO, VOICE CULTURE AND ARTISTIC SINGING 3 
(Pupil of Rafac! Joseffy and Edward MecDowell.) 7 : VOCAL INSTRUCTION. Studios: 620: Walnut St., soo Penn Ave., ,, 
Tuesday and Friday at Residence 4 Nae SCHOOL OF SINGING. Prepares for Church, Concert, Oratorio and Opera, Pittsburg, Pa. ; 
North Sixteenth Street, East Orange, } Mon 864 Carnegie Hal! 303 Carnegie Hal — - . = aie a 
day, Feuredey, . yy \ en ns at Studio, Caia Aarup Greene, Pianist THE VON KUNITS ° 
r1es Carnegie all, New or : ° . weer — _, , 
Sremnpaucn Musica, Tearrs IRWIN EVELETH HASSELL, SCHOOL OF MUSIC AND ART 
: thi x UST Ss T TE minke a - i 
BRUNO HUHN, machete Paeragrvs a ~ CONCERT PIANIST AND TEACHER Luigi vom Kunits, Concertmaster of the Pittsburg 
s8 West Fifty-seventh Street, New York. Harmony ( : 3405 Br na gg Ne w York Cotuien; Saneee. bi 
Piano and Organ Lessons Di tor: Hue Mf" Moanssement Aliied Arts Assi lation. 6 Ce urt St sor South Highland Ave., East End, = 
Te Vocailiete—Style, Diction and Repertoire Riehth Avenn Brocklyn, N.Y } ag d L.. : > 2e rt St, Pinbere, Pa. 
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NEW YORK NEW YORK 
THE NEW YORK INSTITUTE FOR VIOLIN 


AGNES GARDNER PLAYING, PIANO AND VOCAL CULTURE 


230 East 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection 
F. & H. CARRI, Directors 
DO I A CONCERT 
UGLAS t Basso enarenso 
LANE ECITALS 


SOLO PIANIST 
KUBELIK TOUR, 1905-06 


Studios {s 19 Ww Bork St., Newark, N. 7 
Available October, 1907- May, 1908 


a teawesns: |A: 2 GOODRICH 


1402 Broadway, New York ' Author f aiytien! 
nterpretation om 
STEINWAY PIANO USFD 














Tone —— and py 
s7 W 7th St., New York 





‘Analytical ~_ mony,” 
Musica 
“New Method 


“Theory of 
Analysis,” 
“Synthetic Counterp« im of Mem 
orizing,”” etc 

Personal or Correspondence Lessons 


Residence-Studio: 80 St. Nicholas Ave., New 


ADELE MARGULIES TRIO, =| ¥«« 





Avete Marcuties Pianiste; Leoroto Licuten 
Berc, Violinist; Leo Scuvutz, Cellist WILLIAM J, FALK, 
For terms and dates address Miss MarcuLixs, 


58 West s7th St., New York 


Assistant to Mr (wear Meenger. 
Teacher of Singing. 
(aterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert 

124 Bast ¥4u Direw. 
Selephons, 488] 7Hh 


JEAN N 
LEAN 8. SINCLAIR 
STRUCTION in PIANO and THEORY 
meine Classes in Theory and Ear 
Piano and Vocal Students 
Studion: Carnegie Hal’, New York 564 Hancock $1 Breokive 
Pupil of MacDowell, Eugene Heffiley, Alex. Lambert 
Theory Certificates from Columbia University 


EL HSS 


WEIss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight sooting 
is included to _" upils : 


(5) Bast 54th Str New York 
ADULT BEGINNERS A “SPECIALTY 


J. LOUIS von der MEHDEN, Jr. 


Musical Director, Composer and 

Arranger. Teacher of Harmony, 

"Cello and Piano. 
RESIDENCE: 

204 West 98th Street, NEW YORK CITY 
' Phone, 4009 Riverside 


PAOLO GALLICO 


PIANIST 


singers 








Training for 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 


Mr. Henry Holden 


Recitals and Piano 
NEW YORK 








:u 69th Street : 
aes Instruction 
Soloist with New York Philharmonic 
DUNNI NG SYSTEM — ey < Symphony RS me as he 


of Improved Music Study for Beginners 
rld’s renowned 
rity is 


STUDIOS: Carnegie and Steinway Halls 
Address. 144 E 160th St., New York City 


system endorsed by the wo 
of Europe and America. Its superio 
acknowledged by all who know of it anette 
Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, Ds 


Pachmann, Busoni and others, sent upon applica 


tion VOICE, VIOLIN, —_—_ 


The only 
masters 








RS. CARRIE L. onan, ¢ 225 Capen Avenue, BUFFALO, 8.1, Studio, 131 West Sth St Phone. 2503 Columbus 
Je acher of Oriska Worden, soprano, now sing 
ing abroad; Mrs. Clarence Hale, soprano; Mrs 

B Huit, concert and oratorio singer of | 

harleston, S. ( George BR. Barker, tenor, | 
RENOWNED ITALIAN GRAND OPERA TENOR Ne . M4 ok; Miss Belle A. Fisch, soprano, New 
Q as }.; Miss Grace Ryan, sopran New 
ACKNOWLEDGED VOICE SPECIALIST Yi hy Mr. James Travers, baritone, New York; 
Formerly Leading Vocal Instructor of Berlin o t / Es: an, Kate te me now singing in oe . New 
188 ate ravers, so; rane ’ Lnrico 

RAPID AND SCIENTIFIC METHOD TAUGHT Oromont, baritone, with Lulu Glase Albert | 
a th * tenor s loist at Brown Memorial Pres 


EXCELLENT RESULTS GUARANTEED yterian Church, Baltimore and vocal tcacher; 


Miss Mame Chadbourne; Miss Josephine Lumb, soprano, now t aching at Liberty, M« Miss Emily 


Douglass; Fairfax Garner, tenor, of Nyack, N. Y.; Mrs. Leon Wayave, contralto, now singing in 
Brooklyn; Robert: Ford, tenor, New a? wk; Johu McFarlane, tenor, New York; Charles Connor, 
tcnor, singing in light opera; Louisa Campeau, toprano, New York; La Salle, tenor, with “Blue 


Moot and many well known artists 

STUDIO: 22 west SIXTY-FIRST STREET, NEW YORK | 

BAHRITON © 
eA E L NEW YORK 

ADORESS 

210 W. lo7th St ., New York 
202 Michigan Ave. 

PIANIST ADDRESS: CHICAGO, ILL. 

19 West 16th Street, NEW YORK 
BARITONE 
Management ALBERT 8. PATTOU 


Management of J. EK. FRANCHKE 
Persona! Address New Haven, Conan. 
rt Phone: 3117 Riverside 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 
26 East 23d Street 
Phone 6739 Gramercy 


zo 














FLORENCE 





O4MmZAn 











ONSOLO 
VI R School 
‘iDUFFE) pire aah ree 
ssuncE S, MADDE 


31 Decatur Street BROOKLYN®, N. ¥. 


mes MOTLEY -. 








BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 
a _Telephone 942 | Bedford 


BASSO 


Soloist St. Patrick's Cathedral 








t @. PORTEN, 780 8th Avenue 


PRONE 48665 BRYANT 


BOSTON. 


BAILEY, | | WILLIAM 








EBEN 


HOWE ALDEN PAULL, 
VOICE CULTURE, ARTISTIC SINGING, SINGING AND SPEAKING 
PIANOFORTE Intoning and D ery Snex 
: 30 Huntington Ave., Boston, Mass 2 Pierce Building, Ros 
Mrs. CLARA TIPPETT, | JESSIE DAVIS 
THE ART OF SINGING PIANIST 
Studio: Pierce Building, Boston, Mass ( ert Recit s 
27 " y ~ . Lr , Stud Steinert Hall 
Mare. GERTRUDE FRANKLIN, | _ Residence: 5 West Cedar Street, Bost 
VOCAL INSTRUCTION | ee . 7-2 e087 . 7 
246 Huntington Ave Boston | | | | re HER MI ST MI | He i) 
Opposite Symphony Ha EVELYN A. FLET( HE! R-COPT 
H \ ? tik reet, BR 


ARTHUR J. HUBBARD |" “°c 
. aa FRANK E. MORSE 


Assistants 
MADAME BUBBARD and FRED J. LAMB s OCAL INSTR 
159A Tremont Street ‘a & Boston, M | tudio: ho and 31 pty a Beston 


GERTRUDE FOGLER Mary Ingles James “or 


Yersin Method of French Author of 





AnD 
— 











‘“Sesentific Tome Production.” 





SYMPHONY CHAMBERS, BOSTON | symPHoNy CHAMBERS. BOSTON. MASS, a 

WJALMAR SOLO VIOLINIST 
TE DAMECK STRING QUARTET 

VON ee and Siudie 


7 Lesington Ave. Hew Yor, 


TEACHER OF SINGING 
Address, 
814 West End Avenue (Bear 99th St.) 


Mme. ETTA EDWARDS, :~=- 
HARRIET FOSTER 


int VW. 108th Street. CONTRALTO 


Gilbert Shorter ENGLISH DRAMATIC 


IMPRESSIONIST—READER 
ae By Mme. LILLIAN ADAMS MS 1a1'West'a24 —— ss 


CHRISTINE MILLE My 


— 


PITTSBURG ACADEMY 


THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


CONTRALTO 
INCORPORATED 


SoLotwt Woacesrer fF eeiivai 1906 
AND Sratwe Tous 
TeRopoae Teomas Oncur+Tna 
Teachers’ Oourse preparing for Certificates and —oeys License commences January, 1907 
A. E. ZIEGLER, Pres’t. A. DE GUICHARD, Vice-Pres’t. M. KNITEL-TREUMANN Treas 
163 West 40th Street, N. Y. 


BS Fast igen Street, New York 
880 River 
INT ee ers 
Studio Address 201 West O4th St NEW YORK 
LOUDON <¢ HARL rON 
Pianist 
MME. 


ADDRESS 
SOPRANO 542 Fifth Avense. Hew York 


MME. ROSA 





Tel.. 41% River 














Parone 








CHICAGO 








Soloist Boston Festival Orenestra 
ani Worcester Festival 
For Dates and Terms Address 





ORATORIO Contralto 
RECITAL 381 Central Park West 
CONCERT NEW YORK 








Peabody Conservatory of Music of Baltimore 


Harold Rando'ph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent 


Masters, 


European and American 
including 


Otis B. Boise, W. Ed. Heimendahbl, Pietro Minetti, 

Howard Brockway, J.C. Van Hulsteyn, Harold D. Phillip: 

Alfred C. Goodwin, Ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
pane ~“nae Ohio: Nos 736 and 738 Euclid| DETROIT, Mich: Valley Building Nos. 213-217 











Woodward Ave 
DAYTON, Ohio. No. 131 S. Main St. INDIANAPOLIS, Ind.; Nos. 136 and 140 
TOLEDO, Ohie: No. 329 Superior St. North Penns. St. 


CINCINNATI, Ohio: No. 139 West 4th St RICHMOND, Ind.: Nos. 931-935 Main St. 








4 





THE MUSICAL COURIER 











- ————_—_ 


ESTABLISHED 1823 


htckering 


PIANOS 


Particula: 
attention is 
called to the 
QUARTER GRAND 


Made sololy by 


CHICKERING & SONS 
7-1 Tremont Street Boston 














It is better to buy a 
Conover Piano and be 
sure of having satisfac- 
tion than to take the 
chance on an untried 
instrument— Choose 
quality always. 


Send tor Catalog 
THE CABLE COMPANY 


Manufacturers 


Chicago 






































STERLING 22tes 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
1,595 Pupils, 82 Recitals 





Fiftieth Year, 1905-1906. 16 Instructors 


Full courses or single branches. Principa) 
Admission granted also at other times. 


Education from beginning to finish 
admission times begin April and Septem ber. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—-SHORT GRAND-— 1904. 


Net se short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMBRSON PIANO CO., 





BOSTON 
CHICAGO 









inetructs, trains and educates after the best metheds of Fore- 

most Kuropean Conservatories. The faculty numbers some of 

the Leading Musicians and Artiste of today. 

locutio: s Langu en 

Loc 'tion ideal with respect to home comfort and luxurious 

eurr voandings. The finest and most ye apd equipped buiid- 

ings devoted to music in America. Day and resident student« 

may enter atany time. Illustrated © 
CLARA BA 

Highland Avenue, Oak Street and Burnet Avense, 


KRANICH & BACH 


PIANOS 


OF THE HIGHEST MUSICAL TYPE 




















PRODUCE 





FACTORIES AND WAREROOMS 


NEW YORK 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 








WEBER PIANOS 


THE WEBER PIANO CO. 

Gentlemen :—I| am most happy to confirm in writing what | told you 
| personally, that my decided preference is and always has been for the Weber 
| Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
| GERALDINE FARRAR 


THE WEBER PIANO COMPANY 





























233 to 246 East 23d Street 


"Aeolian Hall, 362 Fifth Ave., near 34th St., New York 
CONSERVATORIES 


STRASSBERGER foe OF MUSIC 


2200 St. PC Ulee ave. ernst cad tenes Aves. 
sT. LOUIS, MO. 
The most reliable, complete and best 
Schools with the end mast coment Paschy 
ever combined in a conservatory in St. Louis and the 










51 Teachers—Everyone an Artist 


among whom are:——_—_—___. 














Reopen Parisi, 
: ches. Kalk mane, 
; pene onlay B. B. Strassber 

; MS LIBERAL. B. Stras ger. 


i CATALOGUE FREE. CW Kern, etc., etc. 
&@@ Partial scholarships for deserving ies and many othet 
advantages 


WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rar good'fortune to become acquainted with the Smith & Nixon 
Pianos, which I have erpey ag oF arranged to use exclusively at the Sherwood 
Music ‘School, Chicago, and at the utauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wrutam H. Saeewoon.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO, Cincinnati, Ohio 
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24 Luitrotp Strasse 
Beatin, W., 


June 15, 1907 } 
A new weekly paper, devoted to general news, politics, 
art, literature and music, entitled Morgen, published by 
Marquardt, Band & Co., has just been started in this city 
The musical department is edited by Richard Strauss. In 
the initial number, which appeared yesterday, Strauss 
writes an article entitled “Is There a Progressive Party 
in Music?” Strauss, who has a great aversion to literary 
effort, seldom expresses his views on any subject in print, 
hence for this as well as 
for other reasons the article 


there a progressive party?’ And I am compelled to an- 
swer this question with a blunt ‘No!’ 

“Even the strict Wagnerians proper were only a society 
of disciples, whose goal it was to explain and spread 
the the master, to clear up mistakes and fal 
to combat indifference, to support feeble adherents 
and to oppose detractors. But, after all, these followers 
did not force the For Richard Wagner, for 
every other new creator of a great epoch, the most 
portant and decisive factor that led to final victory 
the the mass of the people, who in 
naive susceptibility new and great art product 
the reliable 


ideas of 
lacies, 
issue as 
im 
was 
great public, their 
for every 
have, as a rule, always been most bearers 
of progress 

“Compared with the hard fact, proved again and again 
that a great artist apparition is instinctively 
comprehended by the people as a gift 
the individual has a clear conception of the matter— 
compared with this fact, the workings of a small 


fessional circle cailing itself a 


by history, 


of nature, even if 
not 
pro 
‘progressive party’ is not of 
decisive importance. The principal thing is the forceful 
contact between the creative 
masses who are above all considerations, 


must not be led astray because the same 


genius and the progressive 


party and one 
general public 
the 
or even 
the 
To sure it 


For that art which is neither easily under 


often praises for a time the commonplace, 
and even the banal, quite as much 
the artistically important, the new and 
The public has two souls in its breast 
lacks a third 


pleasing, 
than 
progressive 


more 


be 





derers and the envious ones in 1876. Even if a ‘progres 
sive party’ in the strictest sense of the word does not 
exist and is not necessary, it is nevertheless needful to 
protect the natural and healthy judgment of the unpre 
judiced from the party of the ‘eternally in arrears,’ which 
through lack of understanding, incapacity, laziness or 
egotism is always at work trying to kill in the public 
the live sense of progress 

“After the year 1876 it was thought that the enthusiasm 
of the masses had quieted the opposition of the enemies 


attacks to the walls of 


diffuse 


that would confine their 


conservatories 
the 


so 


they 


and would only their poison into 


innocent souls of harmless piano and composition 


It was thought that every one would be allowed 


liked and 


his was a 


pupils 


to do as he to compose according his desires 


and talents 
fearful of 


vain hope. Party contemporaries 


their own valuation, without creative potency 


possessing merely a certain technic of composition of some 


past art epoch, contrary and brutal, opposed to every expan 


sion of the means of expression and to every enlargemem 
the forms of art; and critics, whose appreciation of art 
is based on the dusty esthetics of former times, push 


themselves forward more and more as a reactionary party 
and are zealously endeavoring to embitter the lives of the 

who are trying to forge ahead do not call him reaction 
ary who prefers Beethoven's ‘Eroica’ to a weak modern 
symphonic poem, or who declares that he would rather 
hear ‘Der Freischiitz’ twelve times in succession than 

worthless modern opera once In this sense I, too, am a 


reactionary. For me, thos 


only ire reactionar im a 





in question will be found 
This is 


interesting what 
he says: 

“Is there a 
music? It is 
to give 


artistic 


progressive 
party in not 
my 
grams 


intention 
of the 
and critical 
of the 
ment of 
To the 
too much, 


pro 
pur 
poses tenden 
cies musical depart 
this publication 
they 
another is 


one promise 
too 
strongly influenced by them, 
a third that a pro 
gram impedes his flight of 
fantasy, a fourth 
rather not think at all than 
try to think what another 
has thought before him, a 
fifth has some other excuse 

in short programs are un 


claims 


would 


timely 

“Now I am 
with having a great instinct 
for 
tional 


accredited 
discovering the sensa 
As 
temporaries 
found out, I really do noth 
ing all day long but spec 


some wise col 


have cleverly 


ulate, as a kind of musi 
tailor, as to how I can best 
satisfy the fashion for the 


next season. So, first of all, 

as the latest ting out, | musical 
department of this paper without any program, all the 
could then best indulge my great abhorrence 
of literary activity. But the publishers were inexorable 
dear Mr. of the editors, it 
won't to occasionally officiate 
“Spiritus Rector” behind the ‘leader of the 
moderns’ and ‘head of the 
troduce our musical Morgen with a puissant even if short 


desired to launch the 


more as I 


‘Tf you, Strauss, figure as one 


do merely have you as 


scenes; you as 


progressive party’ must in 
proclamation.’ 

“I heartily hate such proclamations. With the 
intentions one hardly avoid speaking nmre 
pro domo, and my maxim ts that one should let deeds 
and works and not words speak for one’s self. At any 
the artists have never 
such attacks of their 
opponents, who attempt to with words 
Therefore, I will leave such proclamations to all those 
who cannot live without a battle cry and who think they 
process of development with dog 
for instance, the opponents of the 
sinning 


best of 


can or less 


rate, most audacious works of 


caused confusion as the newspaper 


combat works 


can stop the natural 
matic prohibitions, as, 
music of the future, 
against the spirit of their own master, have gone to such 
lengths as did formerly the Mozartians with Franz Lach- 
Carl Reinecke, or the 


or those Wagnerians who, 


the Mendelssohnians with 
Draeseke 


stubbornly 


ner, 
Lisztians with 
“As I said, I 
the words ‘leader 
gressive party, which 
thoughtlessly employed, took firm hold of me, and I began 
to reflect, especially on the ‘progressive party. Reflection 
is always disagreeable; this time, however, it had a good 
result, in that I finally put the question to myself: ‘Is 


Gradually, however, 
and ‘head of the pro 
industriously and 


refused 
of the moderns’ 
so 


are now 


He qi cme. Fan eye’ 





ae, Si 2 Naeee é 


e Be. Valk 











A Rare Wacner MANuscRiPtT 
stood nor, in a high degree, compelling, the public has 
little understanding and little inclination That is why 


so many artists of serious endeavor 


are so often disap 
pointed; artists of whom even their opponents could 
that they and of whom even their friends 
could not claim that they possessed the elemental power: 
of moving the masses. 

“Carl Maria von Weber 
lic: ‘The individual is an ass, but the the voice 
of God.’ And, indeed, the voice of the thousand headed 
multitude which congregates in the concert or theater hall 
for artistic enjoyment will, as a rule, have the right con 
ception of the value of what is offered, so far as it is not 
influenced by the critics or by competition. A striking 
illustration of the strange, confusing effect that outward 
influences can have on the judgment of the public, which 
was at first right, is told by Alexander Ritter 

“When Franz Liszt gave three 
chestral compositions Dresden some 
first production of the symphonic 
so bitterly attacked, aroused on the part of the naive 
public an immense enthusiasm. But the next morning, 
when the people read in the papers that Liszt was no 
composer at all, they were thoroughly ashamed that they 
had given such vent to their enthusiasm, No one would 
admit that he ahd applauded and every one had a thou 
sand and one things to complain of in the work.’ 

“All great things, however, even in the worst cases, 
can be hindered in their march to victory for a time only: 
opponents cannot stop them permanertly, and so the great 
public—God's voice—finally lifted Franz Liszt above the 


not 


Say were banal, 


once said of the general pub 


whole is 


first concerts of or 


poem, which was later 


maliciousness and lack of understanding just as it helped 
Richard Wagner to final victory over his detractors, slan- 





fifty years ago, the 


unbearable sense who main 
tain that, because Ricl 
Wagner drew his dramat 
material from Peutonn 
mythology, it n tuture 
forbidden to’ take subject 
from the Bible liere f 
I speak pr dom 
ind 1 ‘ i rt that 
1 war to use the ' 
trumpet as a melodiou 
trument, for the simpl 
* reasol that Beeth e! 
irom necessity emp ed 
on his nature trumpet on 
the tome and the dominan 
li nort, i hose wih 
irmed th big tables of 
iW wish to hamper every 
one who would and cou 
create something new 
Richard Wagner ones 
said 1 will perform my 
Ssiegir ed once he fore 
publi } ught toget 
from all parts of the t 
ariel the I ‘ burn th 
score Today we thar 
aod that he did not de 
unfortunately thre 
Siegtrieds are » rare tl 
“we could not ifford ti 


te lispose of them 


But the idea 





contained i is exalted intention of the 
great master, that even a perfect work of art mly a hil 
m the great ever living chain of development sown as a 
eed in’ the i of suces t ilways to bear greater 
iigher fruits—this glorious idea let foster, ever energet 
ically working to develop our art, and let us not forget, 
through the love and admiration which we have for the 
eternal and perfect masters, that art is ruled by the same 
laws as ever changing life itself 
‘Therefore, away with the application of schoolmaste: 
ethics to works which are to be gauged only with thei 
own measure! Away with all laws that have long sinc: 
been broken by the great masters! Away with al? hig 
priesthood which opposes vital development! Away wit! 


everything which has no other justification for itself 


that it was yesterday! On the other hand, let all be we! 


comed in our Morgen (tomorrow), let protection 
furtherance be assured to those who have too much re 
spect for the great masters—be it from convenience or on 


account of earning their daily bread or to satisfy inartist 


ambition—to desecrate their works with cheap imitations! 
Welcome to all who ‘Strebend sich bemithen’ and a merry 
pereat to the reactionary party.” 
¢ @# 4 
Emil Sauret will take up his abode in Berlin next fall 
Thus will he added another ereat name to the list of celebri 
ties residing in this city Sauret will concertize in Ger 
many the coming season under the direction of the Concert 
Direction Emil Gutmann, of Munich 
e¢* # @ 
Elsa Ruegger. the well known cellist, now living im 
Brussels, also will move to Berlin and make this city her 
permanent home, beginning next October. She will play 
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Germany next year, and will be heard in 


rd Burt er taking his vacation at Wilhelms 
( Part of his time he gives to teaching 


& @ @ 
( f 1) or the Irench tenor, who made such a 
the Manhattan Opera in New York last winter, 1s 
Maestro Franz Emerich, of this 
is a full hour lesson every day and ts 


vork with the distinguished vocal 


&¢ & @ 
ted quite a stir among his class last 
y npanying in a most marvelous fashion 
t-Saéns concerto, played by Marguerite Melville, 
in pianist. He displayed a brilliancy and 
l accuracy and exuberance of spirit truly 
L¢ hetizky will celebrate hi seventy-seventh 
J e 22, but he ts as full of life and esprit a 
years ag \ most extraordinary mai! 
& & & 
| \\ I ‘ nt the Le psi publi her, wishes to 


iscript of Wagner's “Das Liebesmahl 


[The manuscript (29-31 staves) 1s written 

Wagner's own hand and allows an interesting 

master’s method of production. For a long 

manuscript by Wagner of equal importance 

for sale Hiersemann obtained it from 

e and gives every desired guaranty of its genuime 

ipletene The price of the relic is $3,125 

0 r \ facsin reproduction of the upper 
f pag given herewith ArTHUR M. Ape 


Anton Feerster's Pupils. 


program i rendered recently by pupil 
erster at the Perlin Klindworth-Scharwenka 
{ 
1 I thove 
il Ke ke 
‘ ! ul 
en Mozart 
( | cke.) 
Paw J 
cw t movement Beethoven 
( t cke.) 
} ( 
nt »aint-Sacns 
r 
Ci cin 
|. Brahms 
Chopin- Liszt 


movement Beethover 


irray of serious and interest 


\ll the 4 did well, demonstrating to ad 


methods employed by their 


Sergei KussewitzHy in Leipsic. 


ha t cre ited i ensation 
f Le c, as will be seen by the fol 
| k fha al la night f 
aba ! 
I Meeting wit i 
: \ pth t 
atisf i ic treat ye 
t } nly at 
f rkable 
‘ ! ary y 
at " I “ 


F Puanist and Instructor. For Eig 
Years the Only Assistant to 
r GODOWSKY 
v Mommeen Str. 43. Rertin. W. 
Be 
“Wilhelm Eylau 


PIANO INSTRUCTION. 


Wertin Luther St. 68, Pertal I! 








BERLIN, W. 








KIRK TOWNS 


BARITONE 
Chief Assistant of Gzoro Frrousson 
BERLIN. VW. MUNCHNER ST. 














HOWARD D. SALINS, S¢eson. 1907-08 


NOW BOOCKIN:> 

D irecting, Coaching, Oratorio, Opera Clubs, Choral Societies. THilus 

ated Musical Lectures. En tour in U. S. after September 15 
Address Frreparcusre. 89 B., Berlin, Germany 
AuDITORIUM Burtpine, Chicago, II! 

S, M. GORDON, assistant violin instructor in Mr. Saling’ Berlin 


s lios 





developed knowledge of the finest nuances absolutely in the service 
of art alone Chiefly using the G string Herr Kussewitzky drew 
from the in itself rumbling and stiff, fundamental instrument of 

chestra such daintily beactiful, soulful and graceful sounds, such 





lively fingering, octaves and other double chords and even flageolet 
te so easily and sonorously, that, with closed eyes, one could 
believe oneself to be listening to a deep-sounding, exceptionally tim 
brous and masterly played violoncello. Herr Kussewitzy first gave 

Handel neerto transcribed by Simande for contrabass, then a 
modert ne movement (the allegro included an andante serving es 


middle passage) contrabass concerto of his own composing, which, with 


its cantilene allegro theme, the andante melody, a recitative passage 
and a charming flageolet episode, was of much effectiveness, as well 
a pretty intermezzo by Gliére, an own dainty valse miniature 
and a sparklingly dashing Tarantella by Bottesini, and met with 
inending well-deserved applause for his masterly conception 


Leipziger Zeitung, November 17, 1906 


Picture of Muehlfeld. 


This is a portrait of the late Richard Miuhlfeld, the 











Ricuarp MUHLFELD 


world’s greatest clarinetist, who died recently at Meinin- 
gen, as told in Tue Musica, Courter at the time 





Ludwig Wueliner in Schumann's “ Manfred.” 


Dr. Ludwig Wiillner’s declamatory art is so much a part 
of himself that in watching him and listening to him, one 
loses sight of the man himself, and sees in him the char- 
acter he represents. The following notices give some slight 
description of what Willner can achieve: 


Byron’s “Manfred” has in reality only been endeared to us by 
Schumann’s music; Manfred without music can be hardly realized 
With almost elementary power did Dr. Wuellner, the son of the 
Cologne orchestra conductor, carry his listeners away with him 
His Manfred was like a supernal apparition, acting with irresistible 
magic on the large audience. The spoken word reigned here; the 
music, exce;t in the overture and the concluding, far-away requiem, 
did but vassal services. Both in figure and action did Herr Wuell 
ner show us how he absolutely lived in Fis role; he created Man 
fred before our eyes. Never before have I been so impressed and 
thrilled by deep, holy earnestness in the conception of an artist 
task, not even on the stage, as now.—Reichsbot« 

The second part of the concert was filled by Schumann's music to 
Byron’s “Manfred.” The declamatory parts were taken by Dr. Ludwig 


Wuellner Fraulein Elsa Durré and Herr Waldemar Runye. Rec 
tation is not meant to be an auxiliary help for scenic perform 
ances, it is meant to in itself give a picture of true life Only in 


this interpretation as an independent and equally valued art does 
locution receive its right to exist Dr. Wueliner fulfilled his task 
from this standpoint. No other actor spoke there but the poet; w 
saw the superman created by the poet suffer and dare; the man 
who stood before us did not enact a memorized part, he lived a 
human tragedy, and he who was not too blasé to live and feel with 
others, shared his emotions.—Magazin fur Literatur 


Success for Falk Pupil in Opera. 

Eleonore Kraus, who has been study voice production 
with William J. Falk for the past two years, made her 
operatic debut on June 18, as Santuzza in “Cavalleria 
Rusticara,” with the Van der Berg Opera Company. Mr 
Falk is very proud of her work and predicts a_ bright 
uture for her. 

The following, from the New York Times, tel s tts ow 
tale: 


She sang the ;art of Santuzza and achieved a great success The 
yurity of her tones and the fine volume of her votce delighted the 
house, and her interpretation of the part proved that she has much 
cramatic ability.—New York Times, June 19, 1907 


Madame Ziegler’s Teaching Days. 


During the summer months, Anra E. Ziegler will teach 
Mondays, Tresdays and Th orsdzys at her New York 
studio-residence, 163 West Forty-rinth street. Wednes 
days Madame Ziegler will teach at Madame Lankow’'s 
studios, 25 West Ninety-seventh street, near Central Park 
West Madame Lankow is spending fer holiday in 
Evrope. The oniy recrestion that Madame Ziegler will 
tke this year will be the “week end” trips into the coun 
try. Next season Mesdames Lankow and Ziegler may con 
duvet their studios jointly, and, should this be done, pupils 
of both teachers will appear together in easemb'e recitals 
and operatic evenings 











MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION amd MIA DAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
CAVALIER MARIO SAMMARCO, the famous Italian Baritone,at presentof *HANNA MARA, the Kundry of the Savage “ Parsifal" Tour 


the London Covent Garden Opera 


FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 


of the Savage “ Parsifal"’ Tour. 
THEO. KONRAD, Heroic Tenor, of Cologne and Cover t Garden Operas 
THEODOR WILKE, Heroic Tenor, of Strassbourg Opera 
*DELLA ROGGERS, Soprano, Hamburg Opera 


* HARRIET BENE, Mezzo- oReprane, of Berlin Comic Opera, at present 


on tour with Sav age * Butterfly " Company. 
FLORENCE WICKHAM, Me 
and Kundry of Savave “ Parsifal’ fou- 


INSTRUCTION GIVEN IN ENGLISH, 


The names marked * are those of pupils of Mme. Emerich. 


z20-Soprano, of the Schwerin Royal Opera 


PUTNAM GRISWOLD, the Basso of ‘he Berlin Royal Opera and Gurne- 
manz of tne Savage “ Parsifal" Tour. 

MICHAEL REITER, Heroic Teror, of the Royal Opera, Munich 

HANS a Sy Tenor, Court Opera, Carisruhe. 

* FRANCES repress, of the Berlin Royal Opera 

MARGARETHE 1 watz WAVER, Mezzo-Soprano, of the Royal Opera, 


unic 

MARCELLA LINDH, the renowned Concert Singer 

*EL'SABETH FAGRY, from next year on, for five years at Beriin 
Royal Opera. 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, 





LESCHETIZKY 
METHOD 


Anna 
Hirzel 


(LANGENHAR) 











MUNICH 





EDGAR 


STILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS: Tauenzien St.. 198A, Berlin, W. 
GEORG 


FERGUSSON 


BARITONE. 
Vocal Instructor. 
KLEIST STRASSEF 27. BERLIN W. 








LESCHETIZKY METHOD 
AND SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised 

In charge of MRS. POTTER-FRISSELL. pupil of Step- 
anoff, Prentner (certificated) and Leschetizky Highl y in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for wegen 
also represented. Instructor in Ehrlich’s School of Music, 


~ Apply Nurnbergerstr. 54, Pt. r. DRESDEN 





Prof. Rudelf Schmalfeld, 
Mme. Margarethe Schmaleld Vahsel, 


VOCAL INSTRUCTION" 
Lessons given in English, French and Italian, 


WwW Singing. 
es Helibronner Str. 3, BERLIN, W. 


apt moneereeca 
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(Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. | 


14 Rue Lincoutn, Avenve ves Cuamps-E.ysees 


Casie aNpo Tetcecram Appress, “De_m 
Paris 
1 


As already stated in THe Musicat Courrer 


was erected to Charles Gounod early this 
? 


, / 
Cloud. It is simply a réplique (copy) of tl 


: 
by ( arpeaux, raised u na pede stal Chis 
monument is placed opposite the church 
where the composer was often seen to 
pray Carpeaux’s bust was executed in 


London, where the s uptor ind the cele 
brated musician then lived It has been 
reproduc asm br miz€ by \ \ Hebrard 
All the members of the Gounod family 
were present at the inauguration: Mme 
Jean Gounod, daughter-in-law of the musi 
cian. and Piérre Gounod, his grandson; 
Madame de Lassus and Mme Guillaume 
Dubu fe The ceremony was most impos 
g Maurice Leblond, president of the 
Saint Cloud Soc 1ete Philharmonique, wish 

o pay a lasting tribute of homage to 


the memory of Gounod, reminded his hear 





rst Faust” had gen 
erally months at Sait 
Cloud Belmontel, the 


Mayor, thanked the organizing commit 





tee, ending with the following touching 

nds: “We shail always be grateful to 
Gounod for having awakened in our hearts 
sentiments which raise man above the 
nothingness of here below After that M 
Saint-Saéns, the most eminent representa 
tive of French music, pronounced an ad 
mirable discourse, the whole of which can 


not, unfortunately, be given here, for want 


of space. But it is just to say that a finer 
homage has never been rendered to Gou 
nod, nor one m more eloquent terms 
Saint-Saéns said, in part: “If anything 


could consele us for the beloved master's 
ibsence, it would be the contemplation of 
this lifelike bust, showing, as it does, the 
features of the genial artist; here the 
chisel of one of the greatgst sculptors ren 
ders still present among us one of our 
greatest musicians; here art portrays the 
beauty of that face, which all those who 
had once seen could never forget—that 
bust which shows us his bright, kind ex 
pression. But what can render the smil 


What can render that delightful vox 








every sentence of which was a lesson 


like the facets of a diamond 


entless thght, what riches thou bear 
it can never be replaced ! And now 


riged in a consummate manner. What 


Like all creators, his work was 


st, but with persistence he sailed 


was never to know the calm of 


and it was amid 





was the chief of 


has become the most popular musi 
itor’ did | say He was one more 
hough ‘Marguerite, ‘Juliette,’ ‘Mireill 
the, Shakespeare and Mistral, they 


f the musician, who has made them 


complete, 1f you will, but nearer 


the crowd England alone fully 


of Shakespeare, Germany the 


ovence the Mireille of Mistral; for 
wh world Mureille, Marguerite 
ters f Gounod mpier tha the 


but animated with that strenuous 


ife, they enter mto our existence.’ 


} P nperorati a 

t n the way to me and to my 
et guided a iraged us 

rk nd cert thi has ovet 
« " it walk irageously 














After this masterly discourse, M. Dujardin-Beaumet 
task was a little difficult; nevertheless, the under-secretary 
of the Beaux Arts delivered a very fine discourse 


represented the Government in this manifestation of sy: 


pathy He called to mind the debut of Gounod and 
traced his admirable life. The following is a character 
tic passage of his address He was a great educator 
creating this movement which today bears so many 


tinguished men toward sensations infini, produced by th 
art of music. But if it is the duty of artists to express the 
sentiments of the men of their time, it is also their provine: 
to irradiate—to throw beams of light over the met 

genius of their country. By his work Gounod will remain 


one of those who has expressed with as much ar 


grandeur the highest sentiments of the French sou! 

After the ceremony was over, various parts of Gounod s 
operas were executed under the direction of Henri B et 
¢ &@ @ 

It is reported of Leoncavallo that he has just finished 


writing a new opera, ordered by the Paris publi 


Choudens The work is in three acts, of which the text 
was furnished by Paul Berel, the author of Amn 
Monte Carlo and Nice are the place where “Maia 

latest opera from the pen of Leoncaval s first 


given next winter 











Yesterday the Theatre Antique de la Nature per 
theater), was reopened tor th casot it Champigs 
Bataalle, a distarn aot mout twenty nintutes rice 
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Ralph Gaerne (BostonConcerts), etc. 


ACTING AND MISE-EN-SCENE 


of Miles. alia Lindsay (Grand Sogre, Poss); = | Mew 
EACH ERS Paris); Mary Garden (Opera-Com J 
aris); Dal Ibany (Brussels) ; cee = crane (Over 





1 the = Opera, Paris) ; j Mendis (Grand Opera, 
Opera- Comique, Paris); Jane bs 9 
MM. Swanfeldt (Ucipsic-Munic 


6 Rue 4’Ottemont (near Park Monceau and Place Malesherbes) Paris 
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contralto; M. Oursiroff, mian baritone; John Silvester James, 
of New York; Captain Saxton, Professor o rench at West Point 
Academy; siso the Editor of Tux Musicat Covaces. 
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! ‘ust arrived in Paris, bringing about a score 
of American pupils with him. Mr. Dossert announces 
that he here to remain permanently. His former 


dio in Carnegie Hall will in future be occupied 

y Ethel Reid, Mr. Dossert’s sole representative, who 
vill prepare pupils for his Paris studio Miss Reid 
former pupil of the late Desirée Artot de Padilla, in 
whose home in Paris she lived, while a student here, for 
r yé Later she studied at the Dossert studio and 





ime a successful assistant teacher in New York, Mon 
] Washingto1 
¢ #4 
The 1 riage between Marie Buisson and Marcel 
( desus (of the Paris Society of Ancient Instruments ) 
; 
; 
“bh 
Gounov’s StTupy 
rated recently at Brussels, the witnesses for the 
irtists being G. Huberti, A. Degreef, Smedt and 
! et 
& & & 
el if¢ connie HS yple in Paris who have be en spread 
; the rumor that Charles W. Clark, who was announced 
it the MacDowell concert and who did not sing 
ound that he had to sing in London, was here 
ening in question, enjoying himself at a stag 
| have already stated that he did sing in Lon 
it night and now have the program before me. The 
4 was at Madame Wythe’s, 40 Berkeley square, and 
Donalda sang and Boris Hambourg, the cellist, 
Mr. Clark sang Massenet’s “Fugitive Vision,” 
. Morning Hymn,” and Liza Lehmann's “With 
Woodland Nosegay DetmMA-HEIDE 
Cecil Fanning Engaged for Maine Festival. 
W. R. Chapman, musical director of the Maine Festi 
be held in the autumn at Portland and Bangor, has 
~ paid a rked tribute to Cecil Fanning, the young bart- 
e, by selecting this singer to take the role of the High 
Priest at the performance of “Samson and Delilah.” Mr 
2 Fanning is also to be soloist at two of the afternoon con 
nging the first part of his program with orchestra 
mainder with H. B. Turpin at the piano 
~ 
George J. Danie of Harmony Park, Yonkers, re 
ntertained the members of Charlotte A. Loesch’s 
[he pupils of Miss Loesch gave their annual 
ri { ries Hall June 15 


Mme. Regina De Sales 


SINGER AND TEACHER 
2 Particular Attention Given to Voice Placement 


Villa Stella, 39 Rue Guersant, Paris 
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Savage Opera School in Paris. 


Henry W. Savage, who returned to New York last week 
after a four months’ stay abroad, has added a new enter- 
prise to the list of strenuous undertakings that have ab- 
sorbed his time as a theatrical manager. A few days 
before he sailed from Europe he announced that he 
had completed plans for the establishment in Paris of 
an institution for American singers in Europe, which will 
enable them to have their voices tested, receive profes- 
sional advice and be otherwise aided for a career on the 
operatic stage. 

Headquarters for the school have been opened at 35 
Avenue de l’'Opera, where Herman Fellner will be in 
charge. This undertaking has been one of Manager 
Savage’s pet schemes ever since he began to import Amer- 
ican singers for his English Grand Opera ventures 

It is a recognized fact that the United States is rapidly 
climbing to the premier position as a voice producing 
country. Jean de Reszké is on record as saying that the 
hest voices among his pupils are those of Americans, and 
few teachers of singing in Paris would dissent from his 
opinion 

Mr. Savage estimates that at the present time there 
are fully 3,000 Americans in Europe studying music 
Some of them will attain success and fame, but the ma- 
jority for one reason or another, entirely foreign to the 
question of the quality of their voices or their aptitude 
for the operatic or concert stage, will undoubtedly be 
added to the great, pathetic class of might-have-beens. 

Here it is where Mr. Savage’s plan comes into opera- 
tion. Among the multitude who, under the present con 
ditions are foredoomed to failure, it is safe to assume 
that there are not a few who, under happier auspices, 
would have achieved success 

“Young American singers come to Europe,” Mr. Savage 
is quoted in the Paris Herald as saying, “to study two, 
three or more years here, and when their musical educa- 
tion is completed, they find themselves face to face with 
a situation in which the American girl of good, honest 
bringing-up is particularly handicapped. Either she aban- 
dons her ambitions and makes the sacrifice of the labor 
ind money she has expended during years of study, or 
she is content with a small engagement in some obscure 
town, where, the chances are, she is never heard of again 
These girls are lost to the American operatic stage; no- 
body keeps a record of them; nobody looks after them. 

“My plan is to establish a European bureau in Paris 
where tabs can be kept on all American singers in Europe 
I do not wish to advertise the scheme as a philanthropic 
undertaking, but it certainly will be of benefit to the 
American student in Europe.” 


Emil Oberhoffer, Conductor of Minneapolis Orchestra. 


Emil Oberhoffer, whose work as conductor of the Min- 
neapolis Symphony Orchestra has attracted wide notice in 
the West, and particularly the Northwest, was born near 
Munich, Bavaria, in 1867. 

His father was a successful organist, composer and con 
ductor in the Bavarian provinces, His mother also came 
f a musical family, and a brother as well as two sisters 
were musical. Emil very early developed musical talent 
and when a child of ten years could play the organ and 
violin with wonderful ability and taste. He had at this 
time, besides the strict surveillance of his father, the most 
helpful instruction of Cyril Kistler, since renowned as the 
composer of a number of operas. During a six years’ 
course at a literary college, Mr. Oberhoffer continued his 
musical studies under the best private teachers obtainable, 
in plano, organ, violin, voice, and in an excellent school 
and church orchestra not only became acquainted with all 
orchestral instruments, but had ample opportunity to try 
out his talent as conductor, which _was thus early recog- 





nized. About this time he also took a thorough course 
of theoretical studies under the Rheinberger régime. Spe 
cializing as a pianist, he later spent some time in Paris 
with the famous technic expert, Isadore Phillip. 

After the completion of his studies Mr. Oberhoffer came 
to New York, but remained here only a short time, leav 
ing the musical directorship of a prominent college to 
establish himself in the West. He first went to St. Paui, 
where he soon attained a prominent position as a teacher, 
lecturer, concert giver and conductor. In 1897 he spent 
several months in Europe in study and observation, and 
in the fall of the same year was called to the position of 
conductor of the Apollo Club, of Minneapolis. At the same 
time the Schubert Choral Association and Schubert Or 
chestra were formed in St. Paul under his direction. 

In 1901 Mr. Oberhoffer became conductor of the Phil 
harmonic Club in Minneapolis, which soon attained a lead 
ing position among the choral societies of the country 
The necessities of the development of musical life and 
culture in the city soon brought about the suggestion from 
Mr. Oberhoffer that an orchestra be formed and with the 
assistance and support of the leading men of Minneapolis 
the Minneapolis Symphony Orchestra was established in 
1903 and has since been the most prominent musical or- 
ganization in the Northwest. The phenomenal success of 
the club and orchestra under Mr. Oberhoffer’s direction 
has already made Minneapolis the center of musical educa 
tion in the Northwest and given her a reputation for mu 
Besides 
his activities as a conductor, Mr. Oberhoffer finds time 
for a group of advanced pupils in piano playing. He has 
been organist and director of the music at the Church 
of the Redeemer for the past five years and holds the 
chair of music at the State University 

The above sketch is from advance sheets of “A Half 
Century of Minneapolis,” is to be issued shortly hy the 
Hudson Publishing Company, of Minneapolis 


sical culture quite unprecedented in the Fast. 


Goodrich Agrees. 
New York, June 19, 1907 
To The Musical Courier: 

I desire to offer some approving sign with regard to 
Homer Moore’s communication in last week's Musical 
Courter. The first point, touching the word “Redeemer,” 
| pass over because it is a very suggestive and significant 
word to us, and since Moses, Isaiah and Micah all fore- 
told the earthly advent of Jesus, the Christ, as the Saviour 
of the world and the Redeemer of our sins, Job lies may 
have had a prophetic vision of the greatest of Prophets. 

Mr. Moore's second point appeals more forcibly to me, 
and it is strange that such a sentence should be allowed 
to stand against Handel's music: “And after my skin hath 
heen thus destroyed, yet from my flesh shall I see God.” 
This is bad English and worse morals; indeed, it is 
diametrically opposed to the plain statements of Jesus and 
His disciples that the Kingdom of God is wholly spiritual, 
not material. Saint Payl wrote: “Flesh and blood cannot 
inherit the Kingdom of God,” and again, in | Corinthians: 
“For this corruptible [flesh] must put on incorruption 
[spirit], and this mortal must put on immortality.” Mr. 
Moore intimates that the Saint James version was adopted 
for ulterior purposes, and few admirers of sacred writ 
will dispute this imputation. The nations today are almost 
as material as they were in the time of Jesus, and this 
citation by Mr. Moore shows that even the highest church 
authorities give themselves no uneasiness on account of 
this physical perversion of the metaphysical doctrine 


A. J. Goopricu 





Minnie Nast, the Dresden opera singer, has been ap- 
pointed by the King of Saxony royal salon chamber singer. 
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Weymouta Sr., W i 


Lonpon, June 19, 10 ' 


he gala performance at Covent Garden on Tuesday 
evening was exceptionally brilliant. The house was deco 
rated profusely in honor of the King and Queen of Den 
mark. As soon as the royal party arrived the English and 
Danish national anthems were played, and all the immense 
audience stood and faced the royal box. Nothing more 
brilliant could be imagined than the scene presented, with 
its bright colors, decorations, jewels and stirring air of 
gaiety and life Acts of “Madam Butterfly ‘Boheme 
and the “Meistersinger” gave opportunity for the appear 
ance of the leading singers 

¢ @ # 

“Cavalleria” and “Pagliacci,” with the cast of the pre 
vious Saturday night, were given on Wednesday evening 
“La Tosca” on Thursday, when Madame Giachetti, Caruso 
and Scotti were in the principal parts. On Friday, Madam 
Donalda made her first appearance as Marguerite in 
“Faust,” that opera being given for the first time this 
“Boheme” was repeated on Saturday 

¢ & @ 
First Covent Garden appearances were those on Mor 


day evening of Selma Kurz as Gilda and Madame de Cis 


season 


There wa Iso a new 


neros as Maddelena in “Rigoletto.” 
conductor, Signor Panizza, this being his first appearances 
¢ @ ¢@ 

The King of Denmark has appointed Neil Forsyth a 
Knight of the Order of Danneborg, the decoration being a 
white enameled cross edged with crimson, surrounded by 
a gold crown underneath which is the monogram “F. R 
[his is the sixth decoration that Mr. Forsyth has had con 
ferred upon him in recognition of his services 

¢ @ ¢@ 

The second appearance ¢ f Sergei Kussewitzky was quite 
the most important event of Saturday afternoon last. Th 
program was distinguished by a sonata for viola d'amour 


and double bass, by Luigi Borghi, who 


in 1784 was a leader 
of the second violins at the Handel commemoration. Thi 
work was m 
Kussewitzky In fact, it had to be repeated, ind the audi 


ence testitied in a vociterous manner to it ippreciation 


t beautifully played by Henri Casadesus and 


It was really an “occasion,” as they say across the Channel 
Assisted by Mr 
for double bass and. piano by Handel, also a group of three 


Lindemann, Kussewitzky played a sonata 


solos by Bruch, Gliere, and his own composition, “Andant 
Cantabile.” Already one hears the hope expressed on 
every side that this famous player will give another recital 
in London during the coming month 

e &@ @ 

Francis Macmillen’s second appearance tn recital again 
brought out a large audience, for this young violinist has 
many friends and admirers in London. His playing, par 
ticularly of the Bruch G minor concerto, brought him 
much applause and many recalls. Miss van Dyck was the 
vocalist 

¢¢## 

It has been decided by the managers of Aeolian Hall to 
add a gallery to this well known and favorite auditorium 
The addition will increase the seating capacity of the hall! 
and will be a handsome adornment architecturally as well. 


It will occupy the end directly opposite the stage “and will 


be completed in readiness for the autumn season. The 
central location of Aeolian Hall and the courtesy and at 
tention always shown to visitors have been important fac 
tors in its popularity. That the success of the hall ts sub 
stantial can be seen by the list of concerts for the month 
of June, reproduced in the London letter of last week 
¢ @ @ 

he matinee given by Kitty Cheatham at Aeolian Hall 
last week attracted a large audience, who were kept inter 
ested and amused for a couple of hours by this clever re 
citer, singer and actress. Her art is peculiarly her own 
touched with a personal charm that heightens the interest, 
and it is no wonder that not only children but older people 
delight in one of her afternoons. That she fascinates the 
grown-ups most successfully is shown by her many private 


hich are so many and so close 


engagements in London, w 
together that it was difficult for her to decide on a date 


when she could give her own public recital 


*¢ & + 
Hermann Klein, of New York, has been in London for a 
short visit, but leaves on Sunday next for Paris, where he 
will remain for a fortnight or more. After a trip to Ger 


many and Switzerland, he will sail from Genoa on Sep 
tember 5 for New York 
¢ ¢ @ 
Blanche Marchesi’s large drawing rooms were crowded 
on Sunday afternoon with her many friends and acquaint 


ances, when she gave the first of the two Sunday after 














ELeEANORE De CisNEROS 


Now appearing at Covent Garde 


noon musicales she has arranged for tl month \ most 
interesting program was listened to with close attentio: 
ind Mme. Marchesi was induced to sing several time 


two or three of her songs being accompanied by the young 

French flutist, Mr. Fleury, who is again in London 
Three of Mme. Marchesi's 

Jones, Mrs. Brown and Nora Meredith, the last mentioned 


having recently given her own concert Mr. Oumiroff 


pupils took part, Oswyn 


and his sister, Tania Oumiroff, were heard in some Bohe 
mian duets, charmingly sung; Mr. Sautelet, a tenor; Miss 
Irmanoff, cellist; Miss Fleury 
flute; Miss Voigtlander, violinist; Mr. and Mrs. Decreus, 


Leginska, pianist; Mr 


piano and violin; Clara Erler, a well known German con 


cert singer, and Horatio Connell, baritone, also partici 
pated. The accompaniments were played by Henry Bir 
Mr. van Bos and Mr. Decreus 

The guests included the French Minister and Mrs 
Geoffray, Mrs. Hunter, Lord and Lady Arthur Hill, | 
Bective, Lady Berkeley Paget, Mr. and Mrs, Egert 
Castle, Mr. and Mrs. Morley, Mrs. Whistler, Sir Felix 
and Lady Semon, the Earl of Kilmorey, Colonel and Mrs 
Hippisley, Baron and Baroness de Meyer, Baroness 


Fluto, Mr. and Mrs. Carl Meyer, Liza Lehmann, Emm 


Nevada, Mr. Schulz-Curtius, ( H. Shannon, ¢ 
Ricketts, John Savery, A. and W. Rothenstein, Jacqu: 
Blanche, Solomon Solomon, Mr. Lambert Mr. I 
Walter Sickert, Max Beerbohm, Jules Cayron, Sir Law 
rence Alma Tadema, George Alexander, and many 
qually known in the social and artistic world 

¢ &# @ 


\ delightful m ule was given by Professor and Mr: 


Hambourg last week at their residence, when the 


rooms were filled to overflowing with a distinguished and 
most enthusiastic audiencs The program, as might hav 
been expected in such a musical household, was of 


highest order and specially distinguished by the first per 
formance of a new work by Richard Burmeister, wl 
is still in manuscript. The words that Mr. Burmei 


has set to music are “The Sisters,” by Tennyson, a 


tragic poem, the spirit of which is admirably display 





in the musk It requires to be sung ‘by a great arti 
with a voice equal to the demands of all the en 
and Marie Brema was that artist Previous to het 
singing of this remarkable work, she had done ar 
German lyric of 1620, one of Humperdinck ng 
Der Schmied,” by Brahms, which, by the way 
he repeated. Jan Hambourg played a oup of three 
lin numbers, Boris Hambourg played a olo by M 
senet and another by Chopin, which t! player had a 
ranged tor the elk Miss Ka chpet “ WW heard 
ome piano sol ind John Coat ing i l 
inoconda Amor those pres vere ] Ki 
the Colombiar Ministe and M Csutier ’ « 
Bolivian \ ter, Lady Palmer, Bar \ ! ! 
Jaffray M ! MM Edward §S | | x 
\I hele Mr kK 1M und =Virgi Gillett 
* &@ @ 
\ few weel f ne tram Iriver t rac Vv 
y name, who liv it Wake l, where he has bee 
ployed by the Wakefield and District Light Railway ng 
it a dinner given by his e ployer ind m 
ngers of the wr W { 1 with ¢ 
that he had hi take pa ez bl ! 
fter At tl neert Lilne Gaskel laughter tl 
hairman of the West Riding unty Counc was 
pressed with | voice that she asked her mother, Lad 
Catherine Milne (,aske o hear hun me | ly (sa 
ell decided that Potts } i voice of uw ul q it ul 
he at ones | 
ung tenor, w t that Viet Beiwel ff 
train | f tt 
maintain t ! lurt | Te 
ne and he 1 I Ww gz wit ! p 
enthusiastic tert a t his voice y 
is no knowledge of n j so he has ’ rd st 7 


before him, and it remains to be seen how far he will go 


n the profession 


Other pupils of Mr. Beigel are attracting pub 
tion, for Mi Van der Veer, an Amet 
her London debut in July; Noel Fleming B 
MeGuckin, is to sing at the “good by oncert that M 


Butt is giving at Albert Hall; while William Ray: 


nother American, has been engaged by George Edwar 


nd is now appearing at the Gaiety Theater. During 
unmer, Herbert Ejisdell will appear ir musical pl 
hich he has bee ngaged by Frank (¢ zon 
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Cable and Telegraph Address—Gherardos- London 











tS 





THE MUSICAL COURIER 








100 guests at Mrs. Drinan’s “at home,” 

1 the “long room” of the Langham Hotel 

f last week. Many of those pres 

the musical world, among them 

Lady Bamford Slack, Mr. and Mrs 

legger, Signor and Mme. Denza, Ada Cross 
German, Hamish MacCunn, R. H. Walthew, 


Bell ‘ Kalisch, Johanne Stockmar, Mr. and Mrs 
} ford. Rose Koenig, Agnes Zimmermann, Edna 
| Matthay, Alice Hollander, Siby! 

Mr nd Mr Francis Harford and Freder 
those who appeared were Miss Gleeson 


( ce Collier, Mme. Sobrino, Ethel Luister, 
Phyllis Lett, John Coates, Ivor Foster, F 


kbur Hubert Bath, Frederic Upton 
( 
& & & 
( nell has had the compliment paid him of 
pressly for him and dedicated to 
M r, of Manchester, and will sing it at one 


Manchester next winter. Mr 


citals during the past week, and both were assisted by 
Edouard de Reszké. Olga Lynn was the first one heard. 
her program containing several operatic numbers, as well 
as songs of a lighter character. She had the assistance 
of Paul Kochanski, violinist, and Miss Risby was the 
ccompanist. 
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Lady Hardman, Lady Hanson, Mrs. Stannard (John 
Strange Winter), Evelyn Underhill, authoress of “The 
Grey World”; Mrs. Spensley, a young Irish poetess; Bella 
S. Woolf; Arthur 4 Becket, late sub-editor of Punch and 
president of the Institute of Journalists; Mrs. George 
Alexander; Phene Spiers, late master of architecture to 
the Academy; Beatrice Lewis, who is a sister of Lewis 
Waller; Beatrice Ferrar, Miss Vane Featherstone, Mrs. 
Granville Ellis and a large number of Americans were 
present at the musicale given by Mrs. Jack Johnson last 
Monday afternoon. Music began at 4 o'clock, and there 
vere songs, recitations and some violin solos, the latter 
by Sarah Fennings, one of whose numbers was an old 
minuet written over 150 years ago, which she recently 
found in an out of the way place. Wilhelm Ganz was 
heard in some piano solos, Mrs. Ingersoll Nash and Miss 








he loists at the Birmingham 
‘ tl two of Landon 
e! conducted | the composer 
vet . n manuscript by 
| Birmingham Mr. Connell 
he g at tw ‘at 
the “Dichterliebe” by 
by Max Mayer In 
( i! t ] tal 
le private it 
a os * 
ta Jueer Hal 
panied vy 4 1 
! | } program 
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| oser, Henry 
rter p! ct 
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1 fully 
l that ¢ 
ler pt av " 
. tted vd 
bor I Work t 
tage the Brahm 
nin Winifred Lewis sang 
( re for one ot 
& # & 
ital th ison was given under 
(Queer ho ha own much interest 
\ustralian pianist His pro 
ncluded, in addition to num 
ral of Grieg’s Norwegian 
f the latter and one of the 
the first time Anothe 
irrangement of two Iris! 
‘ ford 
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G Stralk h last weel 
many friends of this young 
tiie program included 
Reyna Hahn The Misses 
nry Waller played 
\lva contributed songs and 
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k ké have been heard m re 


Oup Picrure or Verpr at Home 


icture shows Verdi a short tims before his death, seated at his table, 
unded by friends and members of bis family 


Kinusson gave two clever recitations, while songs were 
sung by Cora Williams, an American, who is making her 
home in London at present; Madame Flinn, Miss Cobbett 
ind Miss Bond-Andrews 
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flora Millard and Louis Persinger, who gave their first 
London recital last week at Aeolian Hall, have been study 
ng in Brussels for some time, the young lady being a pian 
while Mr. Persinger is a violinist. He comes from 
Colorado Springs, in America, and his teacher is Ysaye 
His most important solo was Lalo’s concerto in F minor, 
hich gave opportunity for showing his command of the 
trument, as well as his pure and sweet tone. The debut 


of both these plavers was a successful one 
¢ @ @ 


Other musical events have been 

uma Barnett, well known as a pianist and teacher, in 
a recital when Walter Thackwe.] was the vocalist and 
Mme. Henriques accompanied; Roberto Bileta, whose spe- 
cialty is “chanson dites,” accompanied by Mr. Lam‘ elet 


and assisted by Mr. Feodoroff, who sang, accompanied by 


Sig. Basaccia, while Dettmar Dressel played some violin 
soios and Maurice Farkoa recited; Marie Roberts, assisted 
by Mme. Thornton, Walter Hyde and H. Lane Wilson, 
Miss Craigie-Ross and Algernon Lindo; Mrs. Mackenzie 
Fairfax, whose concert was under the patronage of the 
Prime Minister of Australia and Mrs. Deakin and a num- 
ber of Colonial Ministers, in a song recital, assisted by 
Arthur Royd, Hugh Peyton, Felix Garay, Adelina de Lara 
and Marcel Chailley; Amy Rolda, in a song recital, with 
Richard Epstein as accompanist, and Kalman Ronay, vio- 
linist; Miss Keevil, a mandolin recital, assisted by Mrs 
Mackenzie Fairfax, Josef Claus, Mrs. Nunn and Miss 
Heighton; the Misses Nora and Frederica Conway, in a 
vocal and recitation recital; Helene Staegeman, in a pro- 
gram of German songs with one group of English, ac- 
companied by Mr. van Bos; Miss Leginska, an English 
pianist, who played five new piano solos in the course of 
the afternoon, three of them by Ignace Friedman and two 
by Roy Wittern, there also being songs by Mrs. Minadieu; 
Ella Spravka, piano recital; Johanne Stockmarr, a piano 
recital, when she played many numbers by Grieg and 
Brahms; Josef Holbrooke, in the second of his modern 
English chamber concerts, when two of his songs were 
sung by Howard Goodchild, and Ruth Pine, a contralto, 
made her debut; Hugo Heinz, a vocal recital, 
the accompanist being Evelyn Edwardes; Win 
freda Wells and Maria du Chastain, a vocal and 
violin recital, Miss Chastain playing Tartini’s 
concerto in D minor, Henry Bird accompanying ; 
Edward Vaughan Grey, who recited with piano 
accompaniment, the Misses Clarkson assisting; 
Vivien Chartres, a_ violin recital; Leocadie 





Kaschperow, in a piano recital; Mme. Lynd 
Martin, contralto, in a vocal recital; Sven 
Scholander, who sang to his own accompaniment, 
played on the lute; Miss Morival, a pupil of 
Jean de Reszké, assisted by Edouard de Reszké, 
Tito Mattei and Mr. Simonetti, with Mr. Bisac 
cia as accompanist, in a vocal recital, on Mon- 
day afternoon; a festival performar ce of “Elijah,” 
at the Crystal Palace last Week, when there was 
a chorus of 3.500, and Agnes Nicholls, Ada 
Crossley, Ben Davies and Santley in the solo 
parts; Miss Helian, of the Nice and Monte Carlo 
Operas, with Matthieu Crickboom and Louise 
Desmaisons in a recital; Mr. and Mrs. Cok 
kinis, assisted by George W. Hodgsor, Tio 
Mattei, Minnie Lerdrum, Dora Llewellyn and 
Maye Gray, with Mme. Hastings-Warren, who 
acted as accompanist 
¢ @ @ 

Hugo Heinz’s program last Thursday evening was c*iefly 
of German lieder by Brahms, Dvorak and Richard Strauss 
Chere were a number of modern English and French songs, 
much applause from the large audience presemt, and fre 
quent repetitions of favorite songs. Evelyn Edwardes ac 
companied. A. T. Kine 





WANTED 


EXPERIENCED piano teacher, whose cultivation and op 
portunities have been superior, both as student and 
teacher, desires a position in private school or college: 
best references. Address “C. K.,” care Musica Cou 
wer, St. James Building 

EXPERIENCED concert pianist and instructor seeks 
position with large musical institution of the Middle 
West. Leschetizky method taught. Best of references 
and press notices. For further -information address 
“Pianisticus,” care of Tae Musicat Courter, St. James 
Building. New York City. 
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HEARD ON THE SIDE. 


To the Editor of The Musical Courier: 


“It seems to me that all musicians are more or less 
queer,” said Kate, as we stepped into the elevator, “but 
the singers, particularly the conceited pupil singers, are the 
queerest of all. 

on Miss L 
Charlie Osgood says she is dippy on 
You 
After 


a prolonged wait the curtains parted and the would be 


“I am making this call under protest as a 
duty to my family 
the voice question, so be prepared for a monologue 


need not say a word. Just listen! Here we are.” 


prima donna made an effective entrance, holding a rather 
studied pose just long enough to make an impression of 
girlish timidity. 

“I am so sorry to have kept you waiting,” she exciaimed 
“but 
frightful cold 
must not think of singing 
But I told him I must sing 


in a rather affected voice, | have not been at all well 


Have had such a (Coughs to prove it.) 


The doctor said | for a whol 
week. Just fancy 


is my very life! 


My voice 
Every true singer knows what a depriva 


tion it is to be obliged to give up even for a day lo hear 


glorious tones (placing her hands at her ears 


ill these 


and closing her eyes) and not be able to give them vocal 


expression would cause me the keenest suffering. Only th 
other day Madame said to me: 

“*My dear, you are so temperamental! I fear you will 
suffer much for art.” I was singing ‘Lucia’ at the time and 
was so overcome that my eyes were filled with tears. | 
have heard that Madame Bernhardt. always. sheds real 
‘ears. Madame says it is such a pleasure to teach me, | 


Madame is perfectly wonderful 
jaws stiff and she 
for a whole they 
Madame says that if Melba had m 


grasp the ideas so easily 
When 


made me chew 


I began with her my were very 


on corks month, and now 


are perfectly relaxed 


temperament she would carry everything before het 


feel instantly :1 
the Opera 
Don't you think Cavalieri 


cold as We I 
and | 


suffer so 


Melba has none whatever 
a singer lacks 
fter the first 


temperament, often leave 


act, I 


imply divine Really 


“Reall do not do I the } 


y, | nor care for French singer 

such as Ackte, Breval, Alvarez and Rousseliere.” 

“Mercy !” exclaimed the would be But before she cou'd 
get any further the undaunted Kate continued 

“IT never was so amused in my life, although disgusted 
as well, when I saw Ackte do the Bach-Gounod ‘Ay 
Maria’ as a dramatic scene Swinging those long, thin 
arms, rolling her eyes and gasping as if doing an operatic 
stunt And this is the wonderful artist that a friend in 
Paris wrote me about, saying that he feared the Ameri 
cans wouldn't appreciate her loo fine for them 


“I will back the 


it comes to a question of real singing 


American musical public any day when 


thing they d 


Cone 


mand, and that is purity of intonation. Such wobbly sing 


ers as Breval and Alvarez singing flat throughout a whok 
evening are abominable.” 

“Pardon me,” said the w. b., icily, “Alvarez never flat 
He always sharps. The French singers do not put suc 
stress on intonation, as they know they have pure dict on 
avd the traditions.” (This with an air.) 


to both, but I prefer singing such ; 
Rider-Kelsey, for 


“They are welcome 


. 
we get from the home grown product 
example.” 

“But 


scorn fully 


she is merely a concert singer,” said the w. b. 


‘That is the best test of a singer, in my opinion. But 
is an inexhanstible subject, and we must be going he fore 
we go, won't you sing something for us?” 

“IT really shouldn't, I have such a_ frightful cold 










Atlanta’s 
Estimate of MISS BESSIE ABOTT 


As expressed in the “Journal,” evening of June Ist 


“It was a glorious night at 
our May Festival. %n the 
‘Mad Scene,” from ‘ Lucia,’ 
some of Bessie Abott’s notes 
seemed falling from some 
star-world. There is nothing 
in poetry to which her sing- 
ing can be compared, unless 
it be the rarest of Shelley's 
rare lines in his ‘Sky Lark.’ ”” 


(Coughs.) But I will try this little thing I picked up at 

the music store this morri:g, if you will play for me. 
Removes collar, and coughs while prelude is _ being 

played by the accomplished Kate. Tries to sing the un 


Kate’s shoulder \ 


without a 


femiliar s ng, reading the words ovet 


soprano below the pitch 


lack of the 


obbly, sharp vestige 


of music in it, and an utter simplest requisites 


of good singing were displayed in the first verse, and Kate 
rose and be eged her not to continue, as she could see that 
“her cold interfered with her breathing 

The w. b. glared 


ntend abroad again,” said 


‘| hear you 


going 


pleasantly 





“Yes [ feel | mu Dear Italy! the at 
phe ‘ st) 1! cl 
lhen you ha ved Italy isked i l tem 
Oh, yes!” she sv ered | there four eks. trave 
ng, atid I think we did t thoroughly!” . 
Nov said Kate s we descended after erly cordia 
dieux, “what do you think of that And she is going « 
borrowed money ! i ‘ Madame re her that 
ireer 18 staring her the tac | t it a tragedy ex 
me mie what did \ y 
That it dhe t edy to have ¢ ive with her 
id Tue Listeners 


































Kate 


Strong Appreciated in the West. 








Edward Strong, the tener, who accompanied the Chicago 
Symphony Orchestra on its tour of a month in the Meddk 
West, returns laden with many fine press notice In Ka 
sas, lowa and Illinois, particularly, he won eculogistic con 
ment, excerpts following 

The ten Edw St ‘ ~ t AW ‘ 
most f able t I a ly t ‘ t 
juality of voice ng Ww 
hearty a aus I < work « x x 
he reached a « ax y a by at Law! 
Kat Daily |} M 

The ark t K M s gs g 

ior He sang ge Eng a le i 

sree l “€ “ t al ‘ ca y eve Ww | « « ! 

This was apprecia " t muse it is « aln 
stomary, tf xg s « and gra Lg le t turnble 

their English f © sake f i x 

Law r 2 Ww M 

Kdward St g, t fa vric te sang beautifully © 
away, Awake [ke 1.” draw nd aft ind of applause, | 
being unal t be « f the gt 
t ura Mi I R-g May 14 

t “ ard > x + ts t 
< cert a ye : ‘ wit pplau 
which shows a rked t ard M 
h that nant x 
i enunciat " 1 be 

at ity t € x : ! 
fect of ‘ " f 
that \ . tra ! f R 

i 0 Life Is Va \ ‘ 

f s of M I kK ) 


j. Humbird Duffey in Oratorio and Concert. 
I. Humbird l the part of | 


Duffey, the baritone ne i 
Morgantown, \ ind t Wi 


recentiy n 
gt Ld. ¢ d M t \ N. ¥ ©) 
hiot . 
git \ ghiy ) ne 
par s Ttollow 
\ art of h 
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Mr. Heinrich Conried’s 


Estimate of M'SS BESSIE ABOTT 


As expressed in an official document of record 


“The defendant (Miss 
Bessie Abott) is a special 
and unique artist, whose 
position in the plaintiff's com- 
pany (Conried Metropolitan 
Opera Company ) cannot be 


filled by any other person.” 
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+f Worcester Academy, Worcester, Mass.; and after September 16. The faculty includes fifty-seven 
pi | , Exeter, N. H.; Bradley Polytechnic, members. Under Mr. Randolph’s direction the enroll- 
pes I Woman College, Baltimore; Riverview, ment of pupils has been raised from 606 in 1898 to 1,182 
5 Poug ‘ Y. (J. B. Bisbee) ; University of Kansas; in 1907. Twenty-three branches are pursued. Preparatory 
It Pleasant cademy, Ossining, N. Y Lyndon Hall, and advanced departments are distinct. A diploma is 
P ef N. Y. (S. W. Buck); Atlanta University; given in each branch on the successful completion of the 
University § ol, Chicago (E. ( Coulter); Misses course. A teacher's certificate is also granted to those 
( ind Farrar, Englewood, N. J.; Grace Dodge, properly prepared for music teaching. And there is a 
York; Hlampton Institute, Virginia; Irving Institute, post-graduate course. The free advantages and supple- 
\ y Academy; Wesleyan University, Illi- mentary studies provided for students surpass in stand- 
| School, Pittsfield, Ma the Heffley ard, frequency and liberality anything in the same line in 
Brooklyn; Acade Mercersburg, Pa.; Miss Hill’s any institution of music. One hundred and _ thirty-five 
delp Ir \. J. Lyman), the Mackensie concerts were given in the course of the past season, in 
Bs Dobb Dr. Jol Meigs, Pottstown, Pa cluding twelve afternoon concerts by leading specialists in 
5) Hackettstown, N. J | Cascadilla their profession, vocal and instrumental; twelve free Sun 
~ 4 day organ recitals by leading Baltimore organists, five 
— : ¢ & ¢ chamber music concerts by the Kneisels, and lecture recital 
“ Irs. Hiamlin E. Cogswell, of the Indiana (Pa.) by Otto Neitzel. There were two Bach choir recitals. The 
( ry of Music, have left for California, via Pitts- Conservatory, heavily endowed, offers privileges impossi- 
( go & Santa Fe, to attend the National Educa- ble to institutions not so sustained. Scholarships are doing 
\ n convention, which meets in Los Angeles, much for young genius. The requirements for teachers’ 
J . \lexandria Hotel is the association certificates are high. Graduates of the Conservatory are 
n Shepard, secretary of the ociation, eagerly sought for throughout the country, and many of 
ie ‘ them are filling important positions 
ts ¢ # @ &# ¢ @ 
Yi The A n Institute of Normal Methods will open its At the recent “Young People’s Meeting” of the Peace 
the New England Conservatory of Congress, held in Carnegie Hall, 500 children of the pub 
Bost n July 9, extending to the 26th, Samuel lic schools sang under the direction of Dr. Frank Rix, the 
e W. Cole perintendent \ drawing section will be asso- imusic director. Of these 125 were from School No. 62, 
i t th the institut \ similar institute opens simul- one of tne noted buildings in the city, John S. Roberts, 
Chicag W. Earhart, of Richmond, Ind.,_ principal, and having five selected teachers of music. Con 
| Facult equipmen ind courses are ditions there are fast reaching the ideal. The auditorium 
ger, more comprehensive and more helpful this sea worth a visit to see There is much enthusiasm in 
é i the history of the schools (seventeenth choruses, glee and chorus clubs, and in a orchestra 
Sk ( practice, criticism and observation, musical The special music teacher here is Mary C. Mulligan, an 
cting, clect tudies for those desiring advanced and earnest music worker, having four schools, 
' graduati f those finishing courses with their annexes, or some 300 classes, in her charge. To 
f In B nember be accommo- people not accustomed to the resultful activity of public 
~ ge hotel across the street from the Conserva- school music teachers, her results are simply phenomenal, 
Recep oncerts, discussiot inces, and grand = and all in the right direction. Miss Mulligan is, with the 
1 which members of the nducting class other music workers here, eagerly looking forward to the 
the plea é f the sessions printing by the Board of Education of & special set of 
‘ torical districts of Massachusetts and outlines which Dr. Rix has prepared, and which will form 
f int t near Chicag William M. Hatch, valuable equipment, leading to uniformity Her father 
1 Krank D. Farr, Chicago, are at vas for many years instructor of music also in the public 
1 Columbus av Boston, and 378 schools, and one of the ardent pioneers 
Chicago &### 
&¢ & & The Conservatory of Music in Utica, N. Y., has won a 
| ( of Mi Baltimore, name and national reputation since 188. Edward B. Fleck 
f Harold Randol “ next year and Robert J. Hughes are directors, and its faculty are 
on its fortieth year of music instruction. The di- carefully selected Two parallel schools have evolved 
p! receive and classify pupils on from its activity, a training school for artists and a semi 
ALFRED HALLAM Cc. F. CROXTON 
\LFRED HALLAM, the Director of Music at C. F. CROXTON, father of Frank Croxton, 
Chautauqua, has had a wide experience as a 2 
niatnhnady. ail “abesdatade a ee eee is supervisor of public schools in the South, 
Mount Vernon, N. Y., where he is highly and he and Mr. Hallam will direct the pub- 
esteemed as a citizen and musical educator lic school music during the summer's session. 
: FRANK CROXTON REINALD WERRENRATH 
FRANK CROXTON, the basso, is also one of REINALD WERRENRATH, baritone, is a 
the heads of the Vocal Department. He will singer of excellent training who is rapidly 
be a soloist at the oratorio performances, making fame. His voice is agreeable and 
und appear in joint recitals with Mr. Van his stage presence attractive. He will be 
Hoose heard at Chautauqua as a soloist. 
i} ELLISON VAN HOOSE FREDERICK GUNTHER 
ELLISON VAN HOOSE, who is one of the | pREDERICK GUNTHER, baritone, is a mem- 
ads of the Vocal Department, is one of ber of the Metropolitan Opera House Com- 
the noted concert singers of the world. In pany During the last season he was also 
a n to his teaching, this distinguished heard at several New York concerts. Mr. 
tenor will be heard at recitals and concerts Gunther will be a soloist at some of the 
luring the season principal concerts at the Auditorium. 
et ES = 
CECIL JAMES PEARL BENEDICT 
PEARL BENEDICT, contralto, is a successful 
CECIL JAMES is a young American tenor New York choir singer. She has been ee 
“ » flexible, well schooled voice. He has pecially ener’ The Manish.” — 
a} ured at many concerts and will be one Mater,” “Moses in Erp r - of 
od 5 Life,” and Saint-Saéns hirteenth Psalm,” 
of the soloists of the Chautauqua season. also, “Aida” in concert form. 
Communications should be addressed to Chautauqua Institution, Chautauqua, N. Y. 

















lines followed are 
The cour-ces 


nary for teachers. The educational 
those of the large conservatories of Europe. 
are broad, systematic, progressive, practical, and as raprl 
Physical culture and stage departments are 
Chorus work, criticism, 


as possible 
included in the singers’ course. 
elocution, languages and literature are made practical fea 
tures Jeginners are received. The first term commences 
September 10 
Severn Music Festival in Springfield. 

Edmund Severn and Mrs. Severn gave a three days’ 
music festival in the High School Hall, of Springfield, 
Mass., June 19, 20 and 21. They presented many pupils in 
piano, voice and violin. Among those who appeared on 
the programs were also pupils of Edith Snell Gardner. an 
assistant teacher to Mrs. Severn, ‘ The names of the puprls 
who distinguished themselves in the various classes follow: 

Harold Cowan, Valnor Camerlin, Bernice Mahoney. 
Max Cohn, Helene Azoy, Effie Curley, Jessie Rice, Ethel 
Keefe, Helen Meagher, Mrs. Melvin, Geraldine Endicott, 
Marian Armstrong, Viora Allan, May Peletier, Edna 
McDonald, Mrs. Dale, Kathryn McGovern, Delphine Rob 
erts, Helen Rivard, Byron Armstrong, Genevieve Browne, 


Lula Foley, Wolffret Camerlin, Elfrida Lemere, Evelyn 
Peletier, Rene Hebert, Louise Bourque, Bertha Taylor, 
Madeline Keating, Katherine Clifford, George Baker, 
Theodore Meyer, Madeline Moore, Viola Trask, Harrie 


Dill, Annie Wise, Eileen Delaney, Mabel Lincoln, Eleanor 
Forbes, Marian 
Robert 


Anderson, Angelina 
Derilda 


Florence 
Nellie McCarthy, 
Duggan, Alice Browne, Marie Earl Karcher, 
Lillian Lord, Grace Sawyer, Edmund Baer, Katherine 
Londergan, May Dwyer, Emily Ellis, May Gauthier, Mrs 
A. Clark Swift, Emil Beyer, Eleanor Cronin, Mae Bethune, 
Naomi Billings, Bessie Dunnell, Carrie Myers, Margaret 


Cronin, 
Swift, Castonguay, 


Strahan, 


Sullivan, Clara Dame, Belle Felton, Fay Billings, Mar 
garet Flynn, Fred. Fillion, Josephine Dame, Atala Val 
liere, Dean Rush, Thomas Auld and Arthur Earnest. The 


range of 
Saint-Saéns, 


represented a_ wide 


Chaminade, 


compositions composers : 
Mendelssohn, 
Chopin, De Beriot, Leoncavallo, Severn, Alard, Paganini, 


Wollenhaupt, Del Riego 


Gounod, Liszt, 


Mollenhauer, Sarasate, Denza, 
and Litolff 

The .Springfield papers published very complimentary 
reports of the programs and the work of the pupils 

Mr. and Mrs. their New 
studios, 131 West Both have a 
ber of professional pupils studying with them 
Mrs 


certs and light opera in various parts of the country 


York 


num 


Severn are now at 
Fifty-sixth street 

Several of 
Severn’s vocal pupils are engaged for summer con 


Emily Winant Dead. 

Emily Winant, for many years one of the leading New 
York contraltos, died June 27, at her home in New 
Rovhelle, N. Y. For two decades Miss Winant was a 
soloist in the choir of St. Thomas’ Protestant Episcopal 
Miss 
Winant was heard at many oratorio performances, and sh« 
The 
held Saturday and the inter nent took place at the ceme 





Church, corner Fifth avenue and Fifty-third street 


had hecome distinguished as a teacher funeral was 


tery in Rye, N. ¥ 





SPORT 
MUSIC 


SUMMER OUTING) scsi: 


Por Ten Boys on Perm, Vermont Mountains 


PREDERICK A. WHEELER, Graduate University of Vermont 
TUTORING COLLEGE WORK 


MARY C. WHEELER, Graduate N. BE. Conservatory of Music 
PIANO SIGHT READING, ETC. 


Address the Latter 230 Vest 118th Street, 
* Phone, 9830 Morningside 


Granberry Piano School 


FAELTEN se soreeturmone "ase csv 
SYSTEM CARNEGIE HALL, NEW YORK 


THE MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska, Dr. Gerrit Smith 
and a full faculty of experts) Madame Sembrich and David Bisp 
ham on Visiting Jury. Term begins Oct. agth. 


New York 





George Folsom Granberry, Director 





108 Montague St.. Brooklyn, New York City 


mea CRYDER 


VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


MAINTIEN 


“US CAL MANAGEMENT, 1924 N Street, Washington, D. C 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 








THE ROCHAMBEAU 
WASHINGTON, D. C. 
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ST. LOUIS ORCHESTRA CLUB. Becker is a good organist and pianist, and is, best of all, Kokes, Joseph Zottarelle and L. P Griesbaum ; flutes 
1 man of pleasing address and kindly nature. He is re- Chloe Millard, first \. J. Molt, second, and Georgett 
Musical progress in St. Louis during the past five or garded as a rigid disciplinarian, but he never exacts the Zink, third; p ( ette Z ‘ t—Halbert 
SIX years Owes much to the activity of the St. Louis Or impossible from those who sit and learn under his baton. Justice, first Will Durphe second boes—T. W 
chestra Club, formerly the St. Louis Amateur Orchestra. Mr Becker is at present in Europe and while abroad he Hallstrom and J. C. Walter; English horn—T. W. H 
The orchestra is made up of business and professional will study conditions and will return with some ideas that strom; bassoon—Alfred P. Hebard, Paul Walter and A 
men and women. The aim of the members is the study cannot fail to prove valuable for the good of music in L. Day; trumpets—J. G. Hammond and Harry Lang 
and cultivation of music of high class, for the purpose St. Louis trombones—John S n, J. C. Gault and Paul Ware 
of presenting it at public concerts from time to time During the sumn er vacation months, the individual French horns—! Otto Hesse, ( P. Wait 
The members of the club must be commended for their members of the orchestra who remain at home organize John Maher It lurpl 1 Gus. Dhiet 
fidelity and determination, for it was away back in 1804 themselves into quartets and quintets for the purpose of tympani—A. J. Sew 
that the St. Louis public first heard of the undertaking practice Mr. Hebard, who for some years was president The following gram was presented at the last cor 
Phe object of the Orchestra Club is not to make money. of the orchestra. is an accomplished musician and director. cert. May 16: 
So far the orchestra has been content if receipts from the He is a lawyer, and while in Harvard directed the or 
concerts covered running expens« Its plans for the chestra. He is a bassoon player and once a week has a ™®* rae eee ; “ 
future have been outlined on broader lines, and, there- woodwind quintet at his house for rehearsal. This quit . New W ' M 
re, the income will necessarily have to be larger than tet is c mposed of flute, a clarinet. an oboe, a bassoon 





Str. Louis Orcnestra CLup 





it has been in the past. The new plan of work will be and a French horn. The compositions played were brought “ Kol N 
to bring foreign artists to assist as soloists at the con- from Europe by Mr. Hebard. Miss Zink and Mr. Molt — 
certs. Heretofore, the orchestra depended entirely on are rehearsing duets written for flutes 1 ‘ : 
resident singers and pianists as solo performers The It should be said that this orchestra is not overburdened, ‘ ; 
orchestra is alrgady equipped with one of the best mu- with strings, as is frequently the case with orchestras of 
sical libraries in the United States, but, with the usual this character, but is well balanced in the matter of other ; 1) The Mag 
Middle West desire to grow, many new works will be instruments. hat 
added Besides playing at their own concerts members of the Ha 

Members and officers of the orchestra will at once begin orchestra have contributed their services in behalf of ‘ Hansel and | 
to interest the leading business and professional men of harity countless times Car , 
St. Louis and no doubt the support of many of these will [he board of directors includes John C. Walter, pres 
be enlisted. A number of prominent citizens have ex lent; Frederick FE. Burg, first vice president r. W 
pressed their willingness to act as a board of governors. Halstrom, second vice president; A. J. Molt, secretary and 
rhis board will be an addition to the regular management treasurer; and Georgette Zink ré presents the women mem Wa tig 
of the orchestra bers on the board 

No members of the orchestra are obliged to pay dues The personnel of the orchestra for the past season fol Another One Whom “ Listener’’ Amused. 
All that is required of each is a high standard of ability. lows: First violins—E. J. Wamsganz, concertmeister, | the Edit Mnsaton whee 
Lucien FE. Becker, the conductor, is the president of the H. Hansberg, A. Schweier, W. A. Wallis, Edward Veltz S wich to exe tion of “Listene af 
Becker Brothers’ Conservatory of Musi Mr. Becker is an Mrs. A. J. Bozzalo, Berta Libby, Beryl | rey and A we = 
excellent musician, and has done much to achieve the Westphalen; second violins—F. H. Burg, Isabel nf ethir ’ d w 
distinction that the orchestra has enjoyed. The extraor- F. Kellenberger, Rose Seidel, Charles Stotz. Salli poh at 
dinary success of the last concert, given May 16, which F. J. Heim, Lulu Raucher, FE. Lowell and Am ett a1 : : ' . —s 
closed the season, is due, in a great measure, to Mr. violas—G. A. Rubelman, F. H. Lubke. Mrs. R. E. Gamble oe a? P Reel ol 
Becker's efforts and his ability as a musical director. In and Harry Meyer; cello—P. Morgan, A. Iberg, Curt von a ilies — On = Apveariss 
addition to his talents as conductor and drill master, Mr. Fursch and G. W. Kelsch; bass—William Schmitt, R New ¥ mx, June = 1907 : 
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doctor undertakes the cure of the patient, he makes the 
latter visit him daily, or at least three or four times a 























- 2 f 7 | ui Court veck, and, besides giving him sfecial treatment, orders 
y of John G. McFadden, who him, above all, to give the ailing organs a complete rest. 
New York hospital, turned my \s the cause of the ailment is ‘the misuse of the vocal 
{ for the students of vocal organs, improvement naturally takes place as soon as these 
{ 4 hould be of the utmost im ire rested, and the patient is firmly convinced that he has 
% g with false attack been wonderfully cured, until after a little while the same 
Mr. MeFadde as far as 1 trouble begins again 
i e said that he came from \nother physician is then consulted, with the same re 
O to continue his musical studies sults, and so on, ad infinitum, until a hole is made in the 
iltivation of | wing voice patient’s purse, and if he is a singer, he resigns himself 
= { and | future as a singer was to his fate with the poor consolation that he once had 
itil he began to suffer fron ne voice, which he lost through an affection of the throat, 
' tubborn that his while, if he is not a singer, he concludes that his throat 
:. p But even the physician disease is hereditary, or, in other words, incurable. Both 
rer of his catarrh mnclusions are wrong, for, in the first place, a singing 
| Vict det tory alone relates to the VOICE cannot be lost with a proper method of at- 
f yg th false attack,” tack as long as the speaking voice still exists, and, 
in the second place, such an ailment of the throat is never 
ct pecial study for years, and inherited, except in so far as the habit of imitation may be 
> h inte ed in an address delivered the source of the trouble 
RJ | ta nvention of natural During my six years’. residence in Vienna I became per 
{ ; ians in Meran, which gave me special sonally acquainted with a certain professor, who at that 
ned doctor confirmed, even if time was at the head of the laryngological department of 
I maintained for many the Vienna University. He was considered an authority 
ting only to deaf ears, namely, in his profession, and he made a specialty of treating ailing 
j rring sore throat is not due voices, believing himself peculiarly qualified for this work 
= ny claim, but is caused in his capacity of physician, singer and musician, as he 
a ‘ er of attack in the singing voice or styled himself. He published a pamphlet on singers and 
t its treatment iould not be singing, which, unfortunately, I have not at hand now, but 
in. but by t nging teacher, which, as I distinctly remember, aroused my opposition at 
' ( nderstands something of voice place- that time. There were two notes in this essay that at- 
4 tracted my attention particularly, and gave me food for 
a ; pleased to recognize in Dr. Im- reflection. One stated that none of the observations which, 
{ willing to point ovt the right as a physician, he had made on hundreds of singers ap- 
; m himself. 1 b plied in the case of the celebrated prima donna, Marie 
va, not perceive the cause of Wilt, but that this was “the exception which proved the 
x t cannot be determined with the rule.” I fear, however, that the learned professor has 
he distinguished by the ear This here shown his own fallibility. Nature does not make such 
lifficult matter, and he quickly learned exceptions, and where should the study of tone production 
os on is attention is directed to be made if not on beautiful, healthy voices ? 
ait [he second note related to another case which did not... 
d ke his patient ng or speak, harmonize with his self made rules: A foreign singer had 
y f trouble, and then come to Vienna to play a leading part, and, probably on 
t a rdingly Rut although this account of the change of climate, was afflicted by a severe 
mple, it is rarely practiced, inflammation of the throat. In his trouble he appealed to 
a On t contrary, when the learned Professor , who declared that, in his condition, sing- 
AnnNA mankow 
Aather ‘ THE SCIENCE OF THE ART OF SINGING: 
ABROAD—Eduard Lankow, Pore Coors Dresden; Marthe H ofacker, Ké ; Paul Veron, Bern; Maria 
HERE—Concert, Oratorio, Church, ‘Henguattie® Arculsrius - Jantzen, Bosttioe’ Beowen, Elsa B. Harr Naete Roar Krueger, 
querite Steinberger, Bertha Shalek, Peas Buesing and ethers. Andreas Schneider, Berritk von Norden, Wm. Armstrong and others 
The Studios at 25 West 97th Street, New York City 
: A Thorough Education 
i for the Organist 
Fall Teim Begins October 
: 34 West {2th Street, New York 


SEND FOR CATALOGUE 





ing was not to be thought of. The singer, however, was 
determined to sing, cost what it might. He did so, and 
sang with unprecedented success. A subsequent examina 
tion by the physician showed exactly the same condition 
of inflammation. 

Professor —— admits that he could not solve this 
riddle, but to those who know how a good tone should be 
produced it is not so puzzling. 

This singer had, so to say, sung over the inflammation, 
he produced his tones in the cavity of the mouth, and not 
in the throat. I myself prefer to have my pupils sing when 
they have colds or are hoarse, especially in the early part 
of their studies, when the voice is inc!ined to slip into 
the throat, because they are then better able to fee! 
their own faults and to control themselves. When one 1s 
hoarse, a tone produced in the throat is rough and dis 
agreeable, and, besides, is painful for the singer. This 
forces the pupil to form his tones in the cavity of the 
mouth, and his hoarseness thus leads him to sing more 
easily and better than ever before. 

Therefore, singers who follow the theuries of Professor 

- will have to spend most of their time at the physi- 
cian's, unless they are fortunate enough to meet a second 
Dr. Imhofer, who will direct them to a good vocal teacher 

Mme. Ernest TEMME 


30 East Twenty-THirp Street, New York 


Skin Cured in a Week 


Disfiguring Red Spots and Pimples Made Life Miserable 
for Six Months - Skin Now Like Velvet. 
Owes Cure to Cuticura. 
“Cuticura Soap and Ointment are the greatest remedies 
for skin diseases on earth. I have suffered six months 





from a disease which | cannot describe, but I will tell 
you the symptoms. My skin was full of red spots and 
my face was full of red pimples. It mode life miserable 
for me, and I was discouraged with everything. I went 
to several doctors, but it was useless. Then I resolved 
to try Cuticura Remedies, ard after using them for about 
one week | became a new man. The pimples and the 
red spots have disappeared, and they made my skin as 
soft as velvet. Now | am a constant user of the Cuti 
cura Soap and Ointmert, and | recommend them highly 
Albert Cashman, Bedford Station, N. Y., Nov. 29, 1905.” 


LESLEY MARTIN, sei canto 


Studio: 237 West 52d Street, New York 


Singers: Suzanne Baker, Sophie Brandt, Cora 
Cross, Pauline Fredericks, Julia Galvin, Nellie 
Hart, Estelle Ward, Ruth White, Geo ge Bemus 
Wiliam Burt, George Gillet, John Hendricks, 
Dr. Eugene Walton Marshall, Fiske O'Ha- a, Horace 
Wright, Winfred Young and many other singers 
now before the public in opera and church work 


ALFRED 



























Piano Lecture Recitals 
Pianoforte Instruction 


CONSERVATORY OF MUSIC 
G04 Linden Strest, Serantes, Pa. 


MR, JOHN CORT 


PRESENTS 
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J. SAUNDERS GORDON 


For TERMS 
and DATES 


Address J. S. GORDON, 
139 W. 47th Street, New YorK 
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MANAGEMENT: 
HENRY WOLFSOHN 
131 East i7th Street, New York 
RESIDENCE-STUDIO 
& 149 East 63d Street, New York 
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Closing Concerts at the Virgil Piano School. 
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Ocean Grove, N. J., June 20, 1907 DeMoss will sing a er ip of songs writter a t ta training IX 
Phis quaint and restful city by the sea is once more ented young American ¢ mposer, Harriett Ware, who wil ty \ 
the Mecca for thcusands of music iovers from all parts presid tt piano. The second part of the prog: f the y 
of the United States, and ev from foreign lands Here will be new work Victory Divine _ ' . WW 
during July and Aus e give ome of the greatest tata writter y J. Christopher Marks, of New Yor \ » 
concerts in this country Che handsom \uditorium, with Ss e ot the ther j erts ‘ \ 
its nearly 10,0Cc0 seats, without a pillar or post to obstruct Seteider Metainn. 3 , , fl | W all K 
the view; where the ftest tone can be distinctly } 1 i K . é Y 





| ERIOR OF OCF y C,ROVE \uprrorit 
even to the farthest « er: t Auditor pr mmeced by Tues Eve «. | : M e Bar b < F Sy ; 
Nordica and Mme. S n-Heink to be the timest m ent permission , 
, . Sat ' Ml ‘ “ ter Powe 
the world: tli plac wher the ¢ i ces number - 
n 4 . t we * ‘ art t 

more than 7.00 peop t eve yet known t ill th Seeety Evenine gust ‘ t M OR 
musical people ! acla F.ver g ¢ 8 ‘ P j } 

Tali Esen Morgan. w ' rector ard abs enterta cnt ‘ 

lute master over all the festiva has done worders fi “ 
t} ’ aa a Ly : 

nis pi ce cd rr - thie imst Se ‘ \ irs tte " 1) r hus , ' . . = P j , 
commard a permanent orchestra of sixty player ind they estra ' i 
play wonderfully well. They come from all part ft Whe : g. August Mme. S ' Heink 

Ratece Pecm 4 ‘ ‘ t ( \A 
country, and the first rehear 1 of the season w held la ‘ ' . - ’ 
% " , 5 , M ay | 2. 5 i I ‘ 

Friday In two hours they were playing the standard oe alist Cieei ‘ ‘ ‘ 
overtures, just as if they had been together f months 

Mr. Morgan ®@&s also his festival f eral hun 

, ; " ‘ 
dred voices, his childres s of 1.000 ard ‘ National Performance of “ The Messiah. 
of other orrgar izations \ flort hye wt le ft invert trot 

The first serious conce ft the s ‘ will © give State and Terr r f4 trv te ng at at ] 
next Saturday evening loly 6 when William Harper performar f Hend Ml | = the. oie Gr ! 
the basso, will sing. d Par Chambers, t well know \ it S ‘ \ t 3 
concert trumpeter, together with other artists. wi ippear ont f ‘| | ry | sicone a 
On the following Saturday right, } 1%, Mary Hissem t all l t ¢ present guest r ingers " 
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NATIONAL FEDERATION 


OF MUSICAL CLUBS. 


Friday Morning Musicale Club has 





year book for 1907-08, in which is given plans for 
f t yning season, beginning with program for 
ember 1. On December 18 they give what they call 
Dp W elections from programs of the pre- 
K [his enterprising club holds its election of 
fficers in April. The officers clected for the ensuing 
ire: President, Mrs. Charles Davies; first vice presi 
nt, Mrs. John Douglas; second vice president, Mrs. J 
C. Dar recording secretary, Mrs. George Richards; 
ponding secretary, Mrs, C. H. Smith; treasurer, Mrs 
Ie committee on literature, Mrs Alex 
M John I Engle executive board officers 
Cor ind M Jennings; chorus director, Mrs. Ed 
wer \ ‘ 
& @ &@ 
Mu ile f Oneida, N. Y., gave a benefit 
June 7 for Edward MacDowell Fully 250 
persor were present, and as a result about $75 will be 
ntributed to the MacDowell lund [he concert was 
lliant succe nancially and from an artistic stand 
point, and reflected great edit on all who took part in 
the program, which was almost exclusively of MacDowell 
mpo 
&¢ & & 
he ( e Cl eer Lodge, Mon., gave a con 
whi n interesting lecture was given 
by L. T | I ‘American Composers.” 
ram W in American com 
ny most interesting 
( e | imong the first 
nd f pt for the best American 
my the t e em ‘ ubseription tor 
* *& & 
from Southern 
St t Katherine Morris, of 
interesting plat for the coming year’s 
| | tate into four sections and 
work in eacl ection, Miss 
in personal touch with every part of 
* # @ 


t inagement of the new president, 
C. B. Kelsey, the ubs of the N. F. M. (¢ 
Federation before the next biennial 


anticipate 


Mich, the home of Mrs. Kelsey. Mrs. Kelsey, though 
only recently elected president of this great body of mu 
ical clubs, is by no means new in the work, having filled 
the office of first vice president for several years, and on 
account of illness in a eet t's family, having at one 
time the affairs of the N. F. M. C. in hand, besides being 
secretary Of the press oa controlling a vast amount of 
the correspondence, it will readily be seen that Mrs. Kel- 
sey is well acquainted with the duties of her new position. 
So closely has she become identified with the clubs through- 
out the whole country, and so greatly beloved that great 
good is expected to be accomplished under her régime 
is president of the National Federation of Musical Clubs. 
Nota NANcE OLIver. 
Mempuis, Tenn., June 25, 1907. 


Indianapolis Conservatory of Music. 


[he season of 1906-07 of the Indianapolis Conservatory 
f Music has just closed after a year of unprecedented 
progress and growth in the various departments. 

The commencement exercises consisted of eleven recitals, 
taking place June 17 to 28, inclusive, at both the Propy 
lum and German House, with large and representative 
iudiences in attendance. Edgar M. Cawley, director of 
the conservatory, considers the work of the pupils as 
being unusually sound, the different departments repre- 
ented being the vocal, violin, piano and dramatic expres- 
ion. The piano recitals, especially, showed a keen, live 
intelligence at work on the part of both instructors and 
pupils. 

All of the departments turned out good pupils 

George W. Curtis, violinist, and a pupil of Herr Miersch, 
and Emma Pacholke, pupil of Edgar Cawley, gave a 
program, opening with Mendelssohn's concerto for violin, 
followed by selections from Leschetizky, Hahn, Grieg, 
Sgambati, Gottschalk and Wieniawski. Another recital of 
exceptional interest was that given by Mildred Barnhill, 
pianist, and Elise Burns Dawes, violin pupil of Mrs. Edgar 
M. Cawley. The artist graduating recital was given by 
Elizabeth Warder Lemmon, soprano, and Nellie Nelson, 
soprano, pupils of C. F. Martens, and Herr Miersch’s 
brilliant pupil, William Guy Rubush. Charles Williams’ 
department of expression graduated two very interesting 
pupils, assisted by undergraduates in a program 


Karl Klein Engaged for New York Symphony Concert. 

Karl Klein, the young violin virtuoso, will make his 
first New York appearance December 1, at Carnegie Hall, 
with the New York Symphony Orchestra, Walter Dam- 
rosch, conductor. 


Grienauer Concert Tour and Alligator Hunt. 
Karl Grienauer has returned from Jacksonville, Fla., 
where his popularity is unbounded. After the concert he 
was approached for two entire cello recitals during No- 
vember, making five appearances in that city within nine 
months. He gave two cello recitals in Jacksonville last 
February. Press notices read: 


The second concert of the saengerfest was given in the Dixieland 
Theater yesterday afternoon to a very large and enthusiastic 
audience. 

The feature of this concert, and, in fact, one of the best features 
of the two concerts, was the solo work of Herr Grienauer. His 
first number, the concerto in A minor, by Goltermann, was superb 
The number was given with orchestral accompaniment. For an 
encore the “Dance of the Elves” was given 

Herr Grienauer is undoubtedly one of the greatest ‘cellists, and 
one could readily listen to him for hours. His rendition of Lizst’s 
“Dreams of Love” was magnificent.—Jacksonville Daily Journal 





The feature of the afternoon concert was, unquestionably, the 
playing of Karl Grienauer, the great Vienna cellist. This splendid 
artist is no stranger in Jacksonville, and with every repeated ap 
pearance he has won new friends and admirers. His playing was 
listened to with the closest attention, and at the close of each se 
lection an outburst of spontaneous applause testified to the delight 
nd enthusiastic approval of the audience. The art of this Sara 
sate of the violoncello is characterized by a noble and telling tone, 
at once big and resonant and likewise by an ineffable sweetness and 
delicacy of expression that finds its way to the hearts of the lis- 
teners. His left hand technic is highly developed and his bowing 
easy and graceful. 

His selections were most happily chosen. In the “Elves’ Dance, 
a great favorite with all musical audiences, the delicate runs and 
intricate passages were rippling forth beneath his light-winged fin 
gers with astounding nimbleness and great clearness of execution 
withall. In the Goltermann concerto, one of the standard pieces 
for the ‘cello, Mr. Grienauer displayed great freedom of concep 
tion, which required the greatest skill and watchfulness on the part 
f the orchestra—the requirements being happily met The “Love's 
Dream,” by Liszt, a most beautiful cantilene, was arranged in at 
effective manner by Mr. Grienauer, and created a profound in 
pression.—The Florida Times-Union, Friday, June 14, 1907 


After the festival in Jacksonville, Mr. Grienauer was 
invited by his Charleston friend, Hugo Jahnz, for an alli- 
gator hunt on the Isle of Palms, S. C. This isle, with its 
palms, sand dunes and the beautiful view of the ocean, is 
an ideal spot. The interior has a tropical vegetation which 
surrounds little ponds. The idyllic peace is only disturbed by 
the cries of swarms of all kinds of water birds, who have 
their breeding places there. Around these ponds giant turtles 
lay their eggs in nests covered with sand. Mr. Grienauer 
counted 167 eggs in one hest 

Alligators linger around the shores, lying in wait for 
food. Karl Grienauer killed two monster alligators, one 
a 13 footer. He brought the hides home and will mount 
them during his summer vacation on the Sound. 














which will be held in igog at Grand Rapids, 
G ANNOUNCES OPENING OF 
3 W 5 F HIS STUDIO 
4 Unqualified endorsements of Heiorich 
G Conried. Chadwick, Dr. Ziegfeld 
E Gerhard Heintzman and others, 


. ) Opera and Drawingroom 
(The Renowned Baritone Adérecs ter Puc thentane 


FLORENCE, ITALY 13 LUN’G ARNO SERRISTORI 


Teacher of Georg Fergusson, Shanna Cumming, Cari Dufft, George 
Pleming, Medora Henson, Jeannette Fernandez 


AGNES PETRING 


SOPRANO 


Pupli of Catenhusen, M. Lehmann 
Schroeder-Hanfstacngi and Stack- 
heusen. 





Concerts, Oratorios, Recitals 





Exclusive Managers 
HAENSEL & JONES 
254 Pifth Avenue, New York 


THE MEHAN STUDIOS 


CULTIVATION OF THE VOICE AND ARTISTIC SINGING 


MR. and MRS. JOHN DENNIS MEHAN 


AND ASSISTANTS 


Special Summer Term, July 8 to Aug. 








KELLEY COLE 


TENOR 


CONCERTS 
RECITALS ORATORIO 
‘Phone 3780 Plasa. 57 W.58tb St. 





JULIAN 





ALKER = 


BASSO 
160 West 94th St. 
the Exclus M t of 
HAENSEL & JONES, 542 ‘Fifth Ave. 


NEW YORK CITY 











Thomasius Str. 


RTHUR_NIKISCH 


COACHING FOR LIEDER AND OPERA 
28, 


BERLIN: 


Saturdays and 
Mondays After 
September 16. 


STUDIO AT 


LEIPSIC Barbare’sa Str. 42 





LENN HAL. 


TEN OR 


Address Concert Direction Hermann Wolf! 
Fiotwell Str. 1, Berlin, W. 


PE RMANWENT ADDRESS: BARBAROSSA STR. 43. BERLIN. w 








During which period pupils will be received by Mr. and 
Mrs. Mehan, Mr. Wilco d Miss Daschbach. > E 
oom for , a — dani i be soaker — — D 5B A Ss Ss oO 
OFFICE OF STUMOS, ROOM 80, CARNEGIE HALL, NEW YORE Ww Management: R. E. JOHNSTON 
Phone, 5946 Columbus N St. J .’ Bidg. 1133 B way 
2 te € SECOND SPRING TOUR 
TIiRS. CARL ALVES|: _—BASSO Chicago Symphony Orchestra 
AMERICAN CONTRALTO 1?) Address 142 W. 91st Street, "Phone 5865-J, River 
VYOCAL INSTRUCTION re Exclusive Management HAENSEL and JOWES 542 Fifth Avenue, New York 


PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic. 6i Kaiser Wilhelm Str., 1. 
HERMANN O. C. KORTHEUER, Pianist 


Recitais and Concerts with Orchestra 
\ for engagement 
11330 HESSLER ROAD, CLEVELAND, OHIO 





Feux HUGHES aaron 


Coneert, Oratorie, Recital 
Management: HENRY WOLFSOHN. Residence: 4803 Carnegie Ave., Cleveland, Ohie. 








ALICE MERRITT-COGHRAN, s0rhuno 


Talaphone: 2306 J Bedford. 


8S East !16th Street, NEW YORK 





ee FE" AA INT INT TINT Ge PARITONE 


DDRESS: 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building 





ce a eS SS SSS SSIS —- nererm an nremepras perm = are ea a Seen a as 


THE MUSiCAL COURIER 17 








William A. Becker, Piano Virtuoso. and more logical judgment of maturer years. For this surpassed with Calvary Choir in New York. To the best 
. The following characteristic sketch of William A. reason I have no hesitation in classing Becker with the ideas in the organization and administration, according to 


: : . rre t ists.” the r le] -ognize em, N 3owman 
Becker, the piano virtuoso, is from the pen of Wilson G. 8teat living pianists. the now widely recognized Bowman system, Mr. Be 


* T : : ha . others * gover! ce { Calvary Choir 
Smith The article appeared recently in the Cleveland as added others in the governance « hivar) 











Press: Tributes to Bowman's Choir. which he believes will prove as practical and popular as 
“It was while riding along the road overlooking the Henry T. Finck, of the Evening Post, said, after a recent former plans he same general plan is being om oe 
picturesque valley of Rocky River that I heard mingling hearing of E. M. Bowman’s new choir at Calvary Baptist Mr. Bowman declares, and has worked just as well in Ne 
’ with the perfume of flowers and the songs of joyous birds Church, the Rev. Dr. Robert Stuart MacArthur, pastor York as in his former fields 
the strains of Beethoven’s “Waldstein” sonata. The ro- “Such singing is seldom heard in New York.” Other con Calvary Choir has seen just twelve months’ active set 
mantic surroundings made the music doubly vik ind in that time has made in several 
impressive, and as I approached the little ways a remarkable record. Mr. Bowma: 
cottage I knew that I had found the object is known as an exacting drillmastet 
of my quest g is allowed to go onto the calendar 
“So I tooted my horn and tied my gaso s printed every Sunday in ful 
line steed to the lawn. In the meantime, ifficiently rehearsed to u 
Virtuoso Becker came out to meet me, and ffective performance Notwithstanding 
I made known the object of my visit. So re in preparation, Calvary Choir ha 
it was that upon a fine concert grand Becker i172 different selections This 
played for me the program he is preparing ssionals or recessio 
for his fall European tour gregational hymn tunes, Macfarlane 
“And I must confess that he played it e Message from the Cr 
with a masterful conception and technic lar music, of which in t 
Becker has a virile and heroic style that 1 semi-public musicale 
reminds me forcibly of Rubinstein, and | y g considerable. The 
will be much disappointed if he does not \“ lrawn from the composit 
soon take prominent rank with the world’s landel, Beethoven, Mendelssohn, Stai 
great artists. He has the temperament, Goss, Martin, West, Park 
mentality and versatility which go to make ( lwick, Buck, ete. In s arn P 
great pianists f ed at tl rt and lesser aff 
“What makes me particularly hopeful x er of part sol 
concerning his future is the fact that he renta ve et 
las in recent years attained a maturity t t ‘ ! 
interpretative conception which imparts 7 
his playing both authority and inspiration 
He can be both heroic and poetic, as the t a 
mood requires. He played a Brahms ‘RI 
sodie’ in an intellectu: tyle that w t “ 
the higher altitud f musical terpreta 
tion, and two Chopin t I never heard tent f 
played with greater t y and brilliancy 
“Ll honestly consider B er in the same \ 
irtistic class with Gabrilowitsch, Hambourg 
and Lheéevinne, and believe that a few years 
hence will see him sO recogni ed y the i 
musical public. His playing is acquiring a 0) ) 
mental and emotional p that prognosti ght 
cates great things for hin m the next five 
ears. By dirt of sheer perseverance and 1 { 
onscientious effort he has won the esteem W ya 
of European critics, and it is but a matter rds are key rigidly impa net 
of time when the American public places f is recor ta 
him upon the artistic pedestal he so richly Wittiam A. BECKER t { rehear room, wi 
deserves N wit [ 
Some years ago I said that secker would have to servative musicians ive uttered similar praise ind it Uh t WW net V\ ! 
change cars if he expected to arrive at the habitat of a_ freely admitted that Mr. Bowman has already shown tl t 
great artist He has done so, and is now traveling in a vhat he achieved with the Cecilian ( r of the Pedd System at 
special car which is bound to arrive. The impetuosity and Memorial, Newark, and again with the Temple Choir at control ' ! rh ( ( Vhat 
exuberance of youth have beer ucceeded by the calmer the Baptist Temple, Brookly ikely t e repeat ining t ne we ‘ for tl natte 
BAHRITON FB 
oO uw neg A CLIFFORD WILEY IN EUROPE UNTIL SEPTEMBER 1 
Address Care of this Paper 
SOUSA AND HIS BAND THE A. B. CHASE PIANO USED 








Semmoer and Fall Engagements 


Seventh Annaal engagement, Willow Grove Author of “A Process 
Park, Aug. 10th to Sept. 2d, both ine of Vocal Study 
Eleven b Annual engagement, Westera Penna 

Exposition, P.ttsburg, Pa. Sept. 9th-20th, Special Sumenes Bates 
both ine. 834 CARNEGIE HALL 
Corn Belt Exposition, Mitchell, 8. D., Sept. 23d- EW RK 


2th, both inc ve 


JOWN PHILIP SOUSA - io ag TL rs Dramatic Tener 
| coxpuctor Astor Court Bidg. New York City NJ Concerts, Oratorio, Etc. 
] ° I ADDRESS 

heodore Habelmann’s Operatic School) = HENRY WOLFSOHN 
L 131 East 17th Street 
157 West 49th Street, NEW YORK 


FERDINAND SCHAEFER) E T ee Se Tanne VET 
im Lhd nll rer D = RO ~ TENOR Chicage Symphony Orchestra 
Cond . onic e VV e 
Studio: 626 North Meridian St., no 7 West 92d Street _NEW YORK 


Telephone 1424 River 


Mm. NIESSEN STONE ¢:2« 
s 1402 Broadway 


CONTRALTO 
CONCERTS, RECITALS, ORATORIO NEW YORE 


STEINW AY & SON z ADDRESS 
ae ERNEST URCHS 
Present 1907-1908 3 printed 
bd NEW YORK CITY 


Ss 2A TARE 
—— Bis PHA mM = 
AMERICAN CONCERT TOUR, SEASON 1907-8 For Dates, Address Loudon Chariton, Carnegie Hall, New York 
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itine for professional work! It is under- 

f dozen or more of Mr. Bowman's singers, 
time ive been assisted to remunerative 

e all private pupils of different vocal 

| | Mr. Bowman says, is the 

d heretofore and the course that 

or of Calvary Choir He invites 
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Liwellyn’ B. Cain is one of the leading musicians in 
Portland, Me 

Singers are coming to discover’ the value of imper 
soration to vocal art. If some of the gifted ones could 
pass through a course with Henry Steigner, the artistic 


reader, it would benefit them much. Mr. Steigner’s reper- 
tory and his manner of interpretation are unique. 

Rosa B. Peironnet, of Kansas City, Mo., presented her 
pupil, Pauline Fort, in a piano recital Thursday evening, 
June 20, at 4151 Warwick boulevard. Edith Sampson was 
the assisting singer 
\ugusta Cottlow is spending the “week ends” with 
friends at Arverne, L. I 

It is an interesting fact that Cecilia Winter, the young 

tralto whom Loudon Charlton has recently added to 

l of artists, secured her Pittsburgh church position, 
through which she first came into public notice, without 


R 


ad vocal training of any sort. The position, which 
vas with the First Presbyterian Church, has always been 
leemed a most desirable one, and on this particular occa 


ion there were many applicants for the vacancy So 
favorably impressed were the members of the committee 
with Mi Winter's voice that the unknown singer was 


iccepted in competition with a number of well established 
urtist ind she promptly showed her qualifications for 
the position, Subsequently Miss Winter studied under 
well known teachers and her powers developed to a point 
to lead her to seek horors in concert field: 

ert Roserthal, the young cellist, who has returned to 
merica, after a number of successful years abroad, has 


gone to the Catskills to rest, preliminary to the tour which 


he is to make next season under Loudon Charlton's direc- 
tio \ccording to all accounts Rosenthal’s pleying created 
ah ‘ 

1 most favorable impression abroad, particu'arly in Ber 
lin. Ir. Carl Fuchs, the eminent German autrority, has 
been espectally warm in his praise of the young artist's 
il ity 

It is highly pro’ ible that Kiecaror de Cisneros wili ex 


terd the time which she original y planned to devote to 
oncert next season, owing to the demands for her 


rvices, that Loudon Charlton is alre idy receiving The 


mezzo soprano 3s at present hil ng operatic engagements 
in Kurope, but she will return to America early in the 
all, and will resume her position as one of the leading 
nembers of the Manhattan Opera Company 

Bruno Huhn satied for Euripe last Saturday on the 
steamer St. Paul. He will be back in New York again 


e first week of September. His Eurepear address is 
Great Russell street, W. C., London, England. 


MUSIC IN HOLLAND. 


Tue Hacue, June 13, 1907- 

In my last letter I forgot to mention the two productions 
of Wagner's “Ring” at Rotterdam by the opera company 
from Elberfeld, under the direction of Julius Otto, with 
Coates as leader of the orchestra. The performances made 
such a favorable impression that not only is a repetition 
planned for May, 190%, but the establishing of a perma 
nent German Opera at Rotterdam is also being discussed. 
with Otto as the leader 

At Rotterdam, and, in fact, throughout this country, 
there long has been a general wish for a German Opera, 
so it is not impossible that the visit from Elberfeld will 
this time lead .o the realization of the project 


¢ # ¢ 


A week ago our greatest musical socitey (which has 
branches everywhere in Holland), the Society for the Pro 
motion of Music, gave a festival at Rotterdam. On the 
first night Felix Woyrsch’s “Totentans” was produced for 
the first time in this country The impression was un 
favorable, on the whole, yet the director, Mr. Vorhey, has 
the intention to produce the work again at Rotterdam next 
season. The second night was entirely reserved for Rich 
rd Strauss, who himself conducted (with the Concertge 
bouw Orchestra from Amsterdam) several of his orches 
tral works. Strauss was received enthusiastically, and the 
same critics who, on account of his “Salome,” had not 
before spared him with their shafts, now extolled him to 
the sky. The presence of the composer is often a real 
trump card, especially when he is a good leader lik: 
Straus. Tue Musica Courter mentioned Willem Men 
gelberg’s nomination as leader of the Museum concerts at 
Frankfort, but Amsterdam will remain his residence 
Mengelberg is to conduct a concert at Frankfort every 
fortnight. He also received brilliant offers from Americ , 
but does not desire to leave Holland permanently, at least 
for the present 

¢ # @ 


The Concertgebouw Orchestra received an invitation to 
visit Edinburgh for the whole month of September, but of 
course Amsterdam cannot spare the organization for such 
i long time 

e¢ *& & 


At Scheveningen, Dr. Kunwald, the new leader of the 
Philharmonic Orchestra, is on the road that leads to 


popularity Dr J. ve Jone 





RIDER KELSEY 


SOPRANO 


Oratorio, Concert and Song Recitals 
SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New Yo k 





CLAUDE MAITLAND GRIFFETH 


SPECIAL SUMMER SEASON JUNE 24—JULY 31 


PIANO ANS HARMONY INSTRUCTION 


rRvuUcT FO! IX YEARS IN VIRGIL PIANO SCHOOL 
Pupli of Barth and Mosskowski 
133 CARNEGIE HALL. NEW YORK 


LENA DORIA DEVINE 


VOCAL INSTRUCTION ‘Lampert! Method) 

Teacher of BLANCHE DUFFIELD, Color atura Soprano, Sousa's 
Band several seasons, Herbert (’rchestral Concerts, etc.; MARIE 
SIE RSDORFE R, Soprano, Metropolitan Grand Opera Co., Ita:ian 

and Opera, |taly M AKIE LOUISE GEHLE, Contralto; CLARA 
uM H aMMEK Coloratura Soprano, National Grand Opera Co 
MINNIE MINOK, Soprano L,IMEE DELANOIX, Coloratura 
sopran JOSEPH MILLER, Basso; EDWARD W. GRAY, 
renor (Old First Presbyterian Chur: h); ASSUNTA DE ROSA, Colo- 
ratuca Soprano and BESSIE ABBOTT, Soprano, Metropolitan Grand 
Opera Co ,Grand Opera, Paris, and many other successful singers 


"Phone : 3683 Chelsea 





Studio, 186 Fifth Avenues, New York City 
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WOLLE, 


address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East i7t2 S$. New Yors 


OSCAR SAENGER 


VOCAL INSTRUCTION 


Teacher ot Mme {eoeghine Jacoby, contralto, the Conried Grand 
Opera Co.: Mme. Mar Rappold, soprano, Conried Grand Opera 
Co.: Mme. Sara Ane ete ”, soprano, Grand Opera, Graz, Austria; 
Mine. de Pasjvali, soprano, Grand Opera, Italy; Leon Rains, 
bass Royal Opera House, Dresden, Germany; Joseph Baernstein- 
Regneas, basso, Grand Opera, Germany; Allen C, Hinckley, basso, 
rand Opera, tlamburg, Germany; Kathleen Howard, contralto, 
Grand Opera, Metz, Germany; Elizabeth D Leonard, contralto; 
Bessie May Bowman, contralto; Hildegard Hoffmann-Huss, soprano; 
Elsa Marsha! soprano; Alice Merritt-Cochran, soprano; Grace 
neley, seprano farie Stoddart, soprano; Elizabeth Blamere, s0- 





lie Pattgieser ntralte: John Young, tenor: George 
Murphy. tenor; Walden Laskey, baritone; Irvin Myers, baritone; 
Henri G. Scott, besso 





Telephone, 3669 Plaza. Studio: Si East 64th Street. New York 








AUGUSTA Cc Oo TTI O VW Sotest with al ihe priecipal Orchestras 
STEINWAY PIANO USE) ha ton vale sap yor tin 
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VOICE SPECIALIST 
1213 CARNEGIE HALL 
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TOUR OF 


yLCOM DE PACHMANN 


The World Renowned Pianist 


From September, 1907 BALDWIN Direction: 
to PIANO Antes SOMLYO 
arnegie Mall 
June, 1908 USED NEw YORK 





Genevieve Wheat, 


OCOwTRAL TO 
CONCERTS, RECITALS and ORATORIO 
Sasagenest; ANDERSON BUREAU 
5 West 38th St. (Phone 349-38th) New York 











CLARENCE EDD 


Organist 
SEASON 1906-7 
Management: HAENSEL & JONES 


$42 Fifth Avenue, New York 
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New Yorx, July 1, 1907 





fa : Gertrude [. Robinson, the harpist, has arrived in Paris, nicely indeed, wit gOoK bright tempo Later Miss 
Ba sast ogee eee ot hep new.y organized where she is studying enthusiastically wit! \ Rovs and len nite laving Kowals} Sa 1 
“International rt Society Mrs Christopher Marks 1] } ’ , root) 
president, at the Waldorf-Astoria Hotel aa sn Mewes “ns ae i ex stage es ns ee et: <ilat t a “fea “t 
charming affai: New members “are just rolling in,’ as Paar sine ct Ps ~ my phe ; ) , r Bsn, — 
a member said, and two prominent papers sent representa M , > } j } } % wr Wh ae : ey. 
shah as Ged the adlbe Gait fa stig iar a arguerite Roemaet, violinist daughter f the Chan by Fumiga playe vy Misses Roy len n, Finiga 
? - ? % was othe sitet d gers took cellor of the Belgian Consulate in this city has been and Lewis While there w tie that was eithe dive 
ie: es a “pte - seit bi-m awarded the second prize in the higher classes. She sails ng or origi in the Italian musi t P g 
. , —e *§ aoe ofty : 2a. 2 a July 20 to remain here with het parents during vacation pomt ind f r \ ng women pla ve ‘ 
There was a business meeting preceding the musical pro returning in the early autumn to resume under Ysave howing painst ng drill by Mi off) ry . 
gram # @ @ rganist and musical director of tl Baptist Chur f 
e222 John Prindle Scott, tenor, sang “Far from My H nly Oxfor nt nofar nt td her 
J t ang a t \ ICaVe x ce \ ot ‘ 
Walter J. Bausmann is about to close a busy season and Home.” by Needham, at the Central Bactist Church Sun aa ; — 
expects to spend part of his vacation in Nova Scotia, as gay evening last The close attention paid him by tl . 
usual His pupils m Yonkers gave a very successfu ngregat Emer tS seek eee (ll rge choir, w ™ : 
recital June 19, with a large audience present, and the  corect of con pliment ene are se mode Weigester Summer School. 
press spoke in glowing terms of their singing. He recently  penoc, ce cal feeling excellent. and he has the knack Robert G. Weigester ess{ organist of N 
began his eleventh year as choirmaster of the historic St ft t once gaining tl spention f his hearers York \ve e M } ( t Rr \ 
John’s Church, and has also been re-engaged for the fit! ¢* ¢ @ ne , ee. B | t 
year as director of the Riverdale Choral Club \ a ; . 3 » a A mes ' ‘ ‘ nad as ft tt \ n t Org 
students k 1 , ; 
e¢ &@ & (oe ‘ Apt =a , “he g ( i 
J. Harry Wheeler goes to Port Henry, N. Y., to tea Li ufo 3 a? ‘ 
during July and August \ good-sized class is already °°.” ; ea N. , il, sy f 
awaiting his arrival. He expects to return to the metrop ae east ng | [ t 
olis in September pecial « f g ‘ 
eee Music in Norwich, N. Y., Public School. de tl 
Eva Wycoff sang Monday night with the Kaltenborn Ny eS . 
Orchestra, at St. Nicholas Garden Later sh ngs at N . f -oco nme 
Finis Chet anit ok Gientnen Gin elk heemenk: seene | 3 : , Mrs. Seabury C. Ford to Conduct. 
most of the summer here nd is available at any time a thirty vears past it } enjoved the distinction of being Ml Seabur ‘ Ford, Cle op 
substitute sopran the only public school in the State which graduates pupi) i . _ rig Mey ; : ™ ; 
&¢ @ &@ Pap a wi ae , ied elit Tie 8 Be ' a R nstem ¢ b for ext cas \ e m tha 
Florabel Sherwood, the soprano, has arrived in Germany at enenenh enunwel 3 a inte “ae TA I great xperiet vit vorne ‘ 
and sung at some important social function where her refft ha wcceeded to the incumbency f the , g experience w RING 
voice and personality were greatly admired nstrumental music oo > sewers 1" t tudent . ncement . t. M 
nn —_— - . being obliged t bine ] e important studic and piece ‘ 
ncidentl to a thorough knowledge of modern piat us ‘ 
eit mmencement exercise held m_ the uperheat 
| issembly room of the High School, brought forward muct 
good plano musk what there was of vocal and viol Josef Wi ' ! i ‘ t ir 
VOCAL INSTRUCTION nusic will not hear mention. Misses Roys, Jennison, Conservator ted his seventiet 
Suite 401, Carnegie Hall, New York. F iniga an _and Lewis p layed the overture t Mart irtha 
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a TENOR | ALBERT 6. Managemen’ LE E. PRANCKE 
« Authorized Pupil of JEAN de ORATORIO KNICKERBOCKER BUILDING 
Thorough instruction in Vocal Culture BEOITALS 503 Weet 196th street 
7 nn 


4. OR Mornine side 
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ag 5 precten ach Lal 
—— “ SEEBO L D LAMPERTI METHOD 


36 W.330 STReGY 


- ‘BARBOUR: 
E Albert B. Patiou 
& . Ee. 234 Street 


Phone.579 Gramercy 


LLEWELLYN RENWICK ALBERTO BACHMANN, | ‘HASSLER BARITONE 
Organist of the American Church VIOLIN VIRTUOSO and i 391 Sew rons crt 


(Rue de Berri.) PROFESSOR, 


TENOR 
PIANO, ORGAN AND HARMONY | 28 Boulevard Péreire, . . . on GEO. «CAR a i Ee: West 106th Street 
6 Villa Michon (Rue Boissiére), Paris. | "PHONE 6 RIV 
_ | AaTOMe Ba L. Dp E = Li 5 Exclusive Management HAENSEL 4 JONES 


42 Fifth Avenue, New York 
MAISON ERARD Of Principa) European Opera Houses 


: Italian Baritone. Protesser of Singing 5a 
18, Rue du Mail, PARIS 6 Rue Euler (Champs Elysées) Paris B ARITON 
HAENSEL & JONES 
Maitre LEONARD BROCHE DELLE SEDIE, Paris, 542 Pitth Avenue, New York City 


Pure Italian Method. Complete course Stag 


practice. Voice, lyric, declamation, language, co! Exclusive 
Professor of Signs eninge nelle ge |g C ON TRA LTO Manaus 
COMPLETE OPERATIC REPERTOIRE Class and single lessons. ~v pent Hocnes ones. i venus 
7 dress, Hotel Obelses, 273 
Tuesdays, 0-11 A. M., and Satur days, 2-5 P. M. | a ee wel W. 234 Bt. ‘Phone, 7100 Cbeless, 
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ROYAL CONSERVATORIUM of MUSIC in LEIPSIC KARL W. HIERSEMANN, Bookseller and Publisher, 3 Kénigsstrasse, LEIPZIG 

Own building, with one large concert hall and two smal! halls, also fifty teaching rooms 1 OFFER | 
Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 students of all countries LUDWI G VY AN BEETHOVEN | 
Students received at Easter and Michacimas each year, but foreigners received at any time, in ac 
cordance with page 9 of vo a aes he - - a" - - Original Manuscript of op 96, Sonata for violin and pianoforte entirely 

The course ef tuition includes every branch of musical instruction, namely: Piano, etrin : 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or | in the handwriting of Beethoven and signed by himself 
chestra, and sacred music, theory, composition history of music, literature and aesthetics. Price, - - $10,625 

Prospectus in English or German sent gratis on application. Prospectus in English and German sent upon application 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH | | KARL W. HIERSEMANN, Bookseller and Publisher. Kinigsstrasse, LEIPZIG 
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Latest authentic advices from Paris are to the 
effect that Mary Garden has not yet signed for an 
American operatic engagement next fall. 

seceiad iiinine 

Panto Casas, the Spanish cellist, and Sen- 
orita Suggia, the Portuguese cellist, are to be mar- 
ried. Viotti wrote a cello duo; so did Romberg. 

ee 

JAYREUTH-ON-THE-HUpsoN is growing apace. 
David Bispham has purchased a site there and will 
build a home for himself near the Nordica Festival 
Theater. 

lac 

\s foretold exclusively in Tur Mustcat Courter 
last week, Mottl will remain in Munich and was at 
no time seriously considering the acceptance of the 
Vienna offer. 

ows 

SAINT-SAENS received an honorary degree at 
()xford University last week. In 1893 Cambridge 
made him a Doctor of Music. The highest distinc- 
tion of all he received from the Almighty. 

g 

Evcene E. Simpson, Leipsic correspondent and 
representative of THe Musica Courier, who has 
been in America some weeks on a business trip, will 
return to the Saxon capital next Seturday, on th 
Vaderland. 

“Tit Music Master,” one of the most sucecssful 
plays ever produced in America, closed its thre 
vears’ steady run last week in Boston. David War- 
field, who played the title role, appeared in the picc- 
1,007 times. 

F 

PHILADELPHIA'S new conductor next season will 
be Carl Pohlig, of Stuttgart, a leader well known 
in Germany and favorably spoken of by such an 
eminent critical authority as Dr. Otto Neitzel, who 
recommended him to the Philadelphia committee. 

3 

\ Musicat Courter cable from Berlin reports the 
dangerous illness there of the Nestor of violinists, 
Prof. Dr. Joseph Joachim. He has developed sert- 
ous lung trouble, and several hemorrhages have so 
weakened the venerable master that his physicians 
pronounce his condition extremely critical. 

@ 

line New York Times of July t announces a 
“Charles Heinroth is 
the new organist and director of music of the Car 
This “news” was 


great piece of musical news: 


negie Institute in Pittsburgh.” 
published in Tae Musica Courter exactly two 
», with a picture of Mr. Heinroth, etc. 


liere is a performer at the Victoria Theater 


months ag 


named “Sober Sue,” whose specialty consists of pos- 
sessing an unusually severe set of features, and an 
inability or disinclination to smile. The manage 
inent offers a prize to anyone able to make “Sober 
Sue” relax her gravity and indulge in a real laugh. 
Why doesn't some one tell her the story of “Trova- 
tore.” 
ee ceed 


Piiere is some talk of a production in English of 


Strauss’ *“‘Salome,”” to be done by Savage next sea- 
son. ‘Lhat manager said to a Musicat Courier 
representative: ‘Nothing has been settled one’ way 
or the othe: ihe matter has been taken up by me 
bat is not yet bevond the discussion point.” The 
project looks good on paper, both in an artistic and 
financial way, and if put through undoubtedly would 
result in a duplication of Savage's remarkable “Var- 


sifal”” success. 

ue Tribune savs: “The steady growth of the 
Edward MacDowell fund, which has now passed 
the $37 000 mark, is a pleasant proof of Americans’ 
appreciation of a gifted composer. Most significant 
is the large number of small contributions.’ The 
spirit shown by this wide recognition of American 
genins should help to raise up Bachs, Mozarts and 


Schumanns among us.” Without wishing to lay 


itself open to a charge of pessimism or lack of pride 


in America’s possible artistic development, THE 
Musicac Courter would like to suggest mildly that 
considering the present political and social condi- 
tions in this country the nation at large would pre- 
fer a few more Roosevelts just now to any number 
of Bachs, Mozarts and Schumanns. 





NEGOTIATIONS are pending to secure the services 
of Chevillard, the Paris conductor, for the series of 
concerts to take place in Canada next season, and 
for which Saint-Saéns had to decline an engage- 
ment. Should Chevillard go for the six weeks, the 
Lamoureux concerts, in Paris, would be conducted 
during his absence by D'Indy and Cortot. There is 
a rumor, by the way, to the effect that D’Indy will 
next season be the permanent successor of Chevil- 
lard. Villiers Stanford has also been engaged for 
the Canadian concerts. 


Rerorts of new opera enterprises in this town are 
as thick as the swarms of summer flies, and like 
them, will have faded from view before the first 
cold snap in the fall. The Jatest proposals are a 
“special opera house for opera comique” and one 
for “popular priced productions of Italian opera.” 
Good. Go ahead. There are at least 10,000 opera 
singers in Europe living a peaceful poverty life, al- 
most unable to get about for lack of funds, and 
traveling in nasty third class railway carriages when 
they do go from town to town. Build opera houses 
and bring them here. There are good opera singers 
in Italy who know the whole repertory, and who 
live over there on one dollar a day, including 
clothes. Build opera houses. Even if we don't 
need them, the 10,000 foreign opera singers do. 

onan pimp 

MUSICAL anniversaries for the first week in July 
include: 1st, Wilhelm Friedemann Bach, died in 
serlin, 1784; 2d, Christoph Willibald Gluck, born in 
Weidenwang, in 1714; Louis Theodore Gouvy, born 
in Saarbrucken, Rhenish Prussia, in 181g; Ob»dith 
Bruen Brown, born in Washington, D. C., 1829, 
Karl Ludwig Blum, died in Berlin, 1844; 3d, Ernst 
Lampert, born in Gotha, in 1818; Rafael Joseffy, 
born in Miskolez, Hungiry, in 1853, now residing 
at Tarrytown, N. Y.; Charles Frederick Beven, born 
in London, in 1856; Shanna Cumming, born in 
l‘armer City, IIL, now residing in Flatbush, Brov 
lyn, N. Y.; Franz Bendel, died in Berlin, in 1874; 
Otte Bach, died in Unter-Waltersdorf, in 1893; 4th, 
Johannes Thurnmayer, Lorn in Ahrensberg, in 1477; 
William Byrd, born in London, in 1623; Louis 
Claude Daquin, born in Paris, 1694; Casimir Gide, 
born in Puris, in 1804; Stephen Collins Foster, born 
in bittsburgh, Pa., in 1826; Ernst David, born in 
Nancy, in 1844; Alfred Crinfeld, born in Prague, 
in 1852; Jacobus Gallus, died in Prague, in 1591; 
Francois Emanuel Joseph Bazin, died in Paris, in 
1878; A. Mermet, died in Paris, in 1889; 5th, W1! 
liam Crotch, born in Norwich, England, in 1775; 
Frederick Brandeis, bora in Vienna, in 1835; Jan 
Kubelik, born in Bohemia, about twenty-five years 
ago; Jakob Adlung, died in Erfurt, in 1762; Fred 
erick Scotson Clark, died in London, in 1883: 
Jacques Louis Batmann, died in Dijon, in 1886; 6th, 
Valentine Adamberger, born in Munich, in 1743. 
Karl Engel, born in Thiedenwiese, near Hanover, 
in 1518; Herman Langer, born in Hockendorf, Sax 
ony, in 1819; Thomas Ridley Prentice, born in On 
gir, Essex, England, in 1842; Otto Neitzel, born in 
Valkenburg, Pomerania, in 1852, now residing in 
Cologne, Germany; Edna Richolson, bern in Chi- 
cago, now residing in that city; Friedrich Koinen, 
died in Cologne, in 1887; Giuseppe Andreoli, boin 
in Milan, in 1757; George Cooper, born in Lambeth, 
i:ngland, in 1820; Charies Emile Poisot, born in 
Dijon, in 1822; Friedrich Ludwig Dulon, died in 
Wurzburg, in 1826; 8th, Friedrich Chrysander, born 
in Lubtheen, in 1826; Johann Rudolf Ahle, died in 
Miuhlhausen, in 1673; Christian Samuel Barth. died 
in Copenhagen, in 1809; Joseph Dessauer, died in 
Médling, near Vienna, in 1876, 











PARIS AND NEW YORK SING SONG. 


Paris, June 
Hotel 
here, Rue Castiglioni,is a feast for some of the report 


007 


Nordica, who is stopping at the Dominici 


ers who like to nibble at new news, or get a bite from 
a big item; and that American Bayreuth scheme is 
Nordica 
Her plens are a little too far reaching foi 


} 


our old 


one, and a comprehensive one is inter 
fering. 
some of New York musical monopolists, 
who scent danger, and they have already prevented 
of the New \ 
themselves in the Nord 


She 


some irk dailies from overreaching 


ca matter, as they otherwis 
would. says for publication that she hes .re 


ceived strong financial support for her Netional Op 


era Scheme, as she calls it. <A replica Bay 
reuth Music Temple and a Greek Theater are 
to be built. Nordica thinks she can have 
everything ready for the fall of 1908, ar 


one big proposition is to stop this constant flow of 


Americans to Europe to study music, many of them 


returning home knowing less than when they leit 
home. She feels that she can establish a musical 
institution near New York where a satisfactory mu 
sical training can finall obtained 

Chis reminds me of a musical institute in New 


York that has an endowment of $500,000, and in its 


faculty there are two of the critics of the New York 


papers—one is the critic of the Sun, the other thy 
critic of the Tribune—and both of these papers am 
not enthusiastic on Madame Nordica’s schem | 
merely desire to call the attention of the New York 
Herald, the New York Evening Post and Tur New 


YorK MusicaL Courter to this fact, which again 
shows how daily papers suffer when members of 
their staffs are interested in certain directions 
There is no reason whatever why the critics of the 
New York Sun and of the New York Tribun 
should or should not be hired by the Institute of 


Musical Art of New York, but the two papers for 
which these same critics work cannot expect that 
the New York will consider 
same feeling of neutrality or 
New 


moreover, 


institutions of 
the 
which they 
Chese 


not be permitted to 


musical 


them with 


s 


yim 
Yori 


should 


pathy exhibit toward other 


daily papers. two critics, 
utili 


ze the columns of their pa 
pers in favor of the Institute in which they are in 
} + . ~] ] 


would not be ne tairly toward 


|, for that g 
York musical It 


Nev 


terester 
, 


ll the other 


t ethical 


a institutions. 


Nn 


Che reason | call attention to this is because Nort 


dica’s proposed institution cannot get fair treatment 


in any daily whose critic is a member of a facult 


of an institution of which Nordica’s must necessarily 
[he ™ 


critics or lecturers or employees of other institutions. 


prove to be a rival. men should either be 


They cannot be both critics and identified with mu 


sical institutions and be neutrals, and as soon as 


man is not a neutral he cannot be a critic; his pe: 


SOT 


ial interests prevent that 


In considering the possible resources and outlays 
and interest account and so forth of the Nordica 
scheme, | looked up the financial statement of th 


Art, 
nent Fund, and | observe that 


Institute of Musical with its $500,000 Endow 


last year its expendi 


tures were $113,729 and its receipts from Tuition 


all its receipts not from any endowment, but from 


the community—were $65,992, leaving a loss, whic! 
had to be made up, of $47,737; or, in other word 


the Institute lost about $1.00 1 week, and woul:! 


have closed up very soon had it not had its Endow 


ment Fund to make up the deficit That is not et 


couraging, and the late Mrs. Loeb certainly neve 


would have projected such a proposition with her 


endowment—I mean a proposition that consur 


more for teachers’ salaries and administration ex 


penses than it collects for tuition. That never could 


have been the object of the Endowment, which is, in 
some respects, merely an easy berth and a place for 
favorites, all, even if unconscious of it, co-operating 


in one scheme toward making the Loeb Fund a 


special privilege. 


\nd let us remember that the bait offered to pu 


pils icher least 


far 


Is or al Is supp sed to be 


than that any of the half dozen private New York 


musical institutes offer. Students can listen to fac 


student recitals, anc 


ulty recitals, and—think of it 
rehearsals of the Young People’s Symphony (Dam 
rosch), the People’s Singing Class (Damrosch), th: 


\rt 
ciety (Damrosch) and the Symphony Orchestra R« 


Oratorio Society (Damrosch), the Musical So 


hearsals (Damrosch), and the head of the Institut 


is Damrosch, and yet the whole business, the total 


revenue for a year—I suppose, for the statement 


gives no dates—is not $1,300 a week average! 


[ would like to ask, in the name of the people 


who got this $108,724 (there were $5,005 expend dl 


Renovating and Reconstruction) expended tot 


uition and .\dministration? This Loeb Institute i 


a public one, incorporated under the Charter 


ed by the B 


vrant 
ard of Regents of the University of the 
New York 


Sic S,724 M xpended 


State of How was this large sum of 


1 he 


ieges, or Colleges paying taxes to the State, 


owners ot private ( 


are en 


titled to learn how endowment funds are handled 


when such funds act as menace against private com 


petition running on its own basis Gesides this 
every citizen has a rizht to know how charters 
institutions are conducted There is no suspicion 
that any funds were deflected, but it is necessary t 
know how the funds are applied. How much work 
does the critic of the New York Tribune do at the 
Institute and how much money does he draw, and 
does this include the payment for notices tn the 
fribune or does the Tribune furnish free notice 

r the Loeb In titute or does the | eb Institute 
also pay the Tribune The same qu pp 
to the Sun 

These papers are in the field always rea to jump 
on any | bank clerk who happens to embezzle a 
few thousand dollars; on any poor policeman who 1 


caught taking a drink on 2 cold night when his ears 
ind toes are frostbitten; on any poor bx aught 
Carrving a messave f ra po lroon nan \ in 
vho believes she has as h fit t te a in 
b ol in ect \ hye | 1 { 
papers, whose music critics belong to the facult 

a musical institution chartered by the State, to ai 
this paper in getting a correct financial statement 
from the treasurer Mr. Pauli W. Warburg is a 
gentleman and he will furnish it ihe statement 
published in the last annual report is not satisfa 
tor It is not dated It merely generalizes It 
does not show how the fund is invested it dee 


not show to whom payments were made. It does not 


classify between Tuition, Salaries, Administration 


General Expenses. It shows no interest account 
It does not tell what salaries are paid, whi is ver 
important. It gives no balance sheet 

What did’ Damrosch draw of the $108,724 in | 
success in piling up a deficit of $47,737 What did 
he draw besides salary if he drew anything besides 
It is absolutely essential for Mr. James Loeb to 


have this financial statement published in this paper 


or it is this paper which calls his attention to this 


ulition. Mr. Isaac Seligman, one of the trustees 


will only be too happy to assist in this because hi 
effort to get at 


the bottom will result 


ways and means t 


better tl 
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stitute and put it on a tooting such as Mrs 


unquestionably d 
great cvift \Ir 
have had the 
than thirty vears 
man, Mu 

others in having 


eflort to find why sucl 


will 
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al pape I 
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Na itl b 
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pieasure of an 
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hy 


SI 
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acquaintance 
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Ir 


Loeb, 


John 


f the 
1 oel 
planned het 
with wh 
tor n 
Mr. Seli 
Notman 
up in the 


like this backed 


great and even wonderful! as a at arm 
Musicai art 

Mr. Damrosch will tell then: that this artic 
written beca S¢ t! Insti te does not advert 
this paper Even if that were true it we 
reply to the questions | put here; even if it 
true it would not increase the revenue to mak 
a charge Probably the revenue would hay 
increased had the Institute advertised judict 
It was not judicious to a‘ivertise in papers on 
members of the faculty are emploved And if 
Damrosch tells his trustees that the reason ! 
irticle is written CCA « he refuse te ulve 
n this paper it w mere be his statement: it 
signify nothing particularly as it has no relat 


the questions involved in this article and espex 


as it 1s ew parte, and re especia 
us tTs\ when 
any where wm’ first ¢ ation wl 
vestigation 1s proj ) " per 
trying to get even because ‘ ‘ 
but the investigation tally es f 
not 1t 1s usua itter t tire wt! 
ed om se on the mstce 
ab it it, it rit be Ww te 
statement of its finances how much the 
for Ivertisu 1] { i 
( ibt interest ( ver 
t ¢ 
Iw lil Ais tt the rt 
ten tate eT hi herewitl 
der the supervising glance of Mr. Al 
vert, an expert it lusical Instit 
of the vner the Ne ( 
and send copies t Mi 
1 ‘ oe ‘ t { { 
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i if 
a ( eT ’ t part 
— ha, erie ‘ 
t i i 
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Institute t ( 
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ted in the catalogue; his own reputation as a man 
f affairs calls for a proper reply to this by the send- 
ing of the proper statement. Mrs. Loeb’s endew 
ment was not established for the purpose of cre- 
ating sensational journalistic diversions, but that 
will be the result unless a proper statement is issued. 


Her son, Mr. James Loeb, will be only too happy to 


bring about the result, and then steps can be taken 
to increase the attendance. 
Listening in Paris. 
The other day I attended a song recital. The 


ian who delivered the vocal recitation is an art 


ist, and what occurred was emphasized because of 
the quality of the songs, and nearly every one of thes: 
gems was rudely interrupted in the usual French 
tvle, as it happens in every concert. Carried away 


by a sudden contrasting dynamic effect or a high 
note or a prolonged note or a subdued note, the 
French men and women will interrupt with “bravas,” 
“charmant” or other exclamations, entirely oblivious 
of the song, what it signifies musically or structur- 
ally; and as I observe this | find that it is a conclu- 

ve evidence of the fact that they have no concep- 
tion of musical values. If they had, how could they 
break into the composition ? 


For instance, Schubert’s “Der Lindenbaum,” “Der 


Wanderer” and “Auf dem Wasser” all have con 
cluding phrases in the piano accompaniment, and do 
not end like his “Litanei’ and “Wohin” with the 
piano part, and yet the French audience, without 
paying any attention whatever to the songs as songs 


compositions, merely listening to the vocal part. 


mashed into the compositions and sent that part of 
hem to Hades Now, all these great German lieder 


are not written with piano accompaniments in the 


usual sense; the voice and the piano are inter-de 


| 


jp nding movements Making on whole, each as im 


portant and significant as the other; but not to 


l‘rench audiences lhe symmetry of the whole pro 


pram was destroved conclusively, 
ir. Delma-Heide, our correspondent, told mx 


about the artistic work that Madame Kutscherra is 


CHARLES W. 


CLARK 


In the United States 


September, | 907— 
February, 1908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 





capable of, and I had not heard her for quite a num- 
ber of years. It was she who sang these and other 
songs, and she can claim an extraordinarily high 
altitude among famous living vocalists. There are a 
fine command of breath and rhythmic sense, authori- 
tative interpretative powers, splendid diction in Ger- 
man and French (also Italian and English, as [ 
learn), and musical feeling profound, genuine and 
Kutscherra stands as a winning card for 
any one who believes in the popularity and attract- 


serious. 


iveness of the classical and modern song recital. 
There are very few women today who can enter into 
her class. 

The Schumann songs were “Mondnacht,” “In der 
Fremde,” ‘“Waldesgesprach”—which was also in- 
terrupted before its conclusion as was the “Fruh- 
She also sang “Die Stille.” She also 
sang an aria from Mozart’s “Figaro’s Wedding” 


lingsnacht.” 


and “Warnung’’; Beethoven's “Ich liebe Dich’; 
Wagner's “Traume,” and Hugo Wolff’s dainty “El- 
fenlied.” A French section was then introduced, 
the late Benjamin Godard'‘s “Viens,” his sister, Mlle. 
Madeline Godard, playing the violin obligato; Mas- 
senet’s “Si tu. veux mignonne,” and a few very far 
fetched modern French songs accompanied by their 
Gaelic composers being heard, followed by Rubin- 
stein’s “Es blinkt der Thau”; Chopin’s “Madchen’s 
Wunsch,” and then the whole, extensive program 
winding up with the three serenades by Robert 
Franz, Brahms and Strauss, the palm going to 
Brahms, by general consent. 

To those who are acquainted with these great 
songs—most of them really great—the performance 
of Kutscherra showed a high order of musical in- 
tellectuality and technical vocal ability, poetical in- 
terpretation and singing capacity. To those who 
did not know them, they were inconclusive from the 
fact that the French audience, with its dangerous 
ignorance, its lack of consideration for its neighbors, 
did not permit them to hear them, Naturally an 
artist like Kutscherra is not flattered by the applause 
of people who betray the fact that they do not com- 
prehend the songs she sings by interrupting her 
when she happens to reach a high note or when she 
expresses any peculiarly sympathetic sentiment. It 
would mean a great deal if she were to devote part 
of her time to instruction. I suggest that young 
women studying singing try Kutscherra. 

Copyright TinKering. 

Every one knows that one of the points about 
copyright that requires a peculiar line of handling 
rests in the profits made by publishers and book and 
music sellers from works they sell on which copy- 
right has expired, and this difficulty exists, this line 
of handling is due to the sale of works without bene- 
fit to the heirs of the owner or former owner. 
There is a movement on foot here to create an 
ixtra-Parliamentary Commission to work out a 
solution of the problem of prolonging copyright 
and protecting it more effectually. Here, a copy on 
a book belongs to the heirs of a deceased author for 
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fifty years after his demise; then it becomes public 
property and then, if it sells like many of the old 
time works, the French classics or the resuscitated 
Romantics, the publishers and booksellers make a 
nice income out of it regularly, right along. They 
own it. You see the fine point. It is true, any one 
can publish it. But then any one is not a publisher. 
There is a limited number only and they turn these 
books out of their mills steadily and make their 
regular publishers’ profits on them and know no 
heirs and have no reason tc bother their heads about 
them. 

Now then, the agitation on this subject at pres- 
ent is due to the expiration of the copyrights of 
Balzac and of Alfred de Musset, and it can be at 
once understood what that means to publishers with 
energy and a dexterous knowledge of handling edi- 
tions; and the next library, I may call it this time, 
that will soon be due is the inheritance from the 
fountain pen of old Alexandre Dumas, who died in 
1870, leaving only two and a half years for it to be 
dumped, when the whole of France will be “re- 
vived” for the benefit of these publishers who get 
it all for nothing ; and that is the “kick.” 

There is in this happy land of ease and peas a 
society called the “Société des Gens de Lettres,” 
and the now president is endowed with the pretty 
and fragrant name of M. Victor Margueritte, a man 
of prominence in circles of knowledge and of art— 
which sometimes means that the latter requires no 
knowledge. This Society handles the copyright 
question and agitates itself and others periodically 
on the subject, and it proposes that the law should 
so be changed 

(a) That the direct heirs of a deceased author 
should continue in the title or right to a 
certain portion of the profits from the pub- 
lication of their ancestors’ works. 

(b) (And this is lofty) That in case of the ex- 
tinction of the direct heirs, the “Société 
des Gens Lettres’ be authorized to receive 
the portion of the profits which, had they 
existed, would belong to the direct heirs— 
under the condition that the money be em- 
ployed to increase the Society’s Pension 
Fund. 

In other words, the profits coming from the 

profitable works of the publishers—-for the others 
do not count—are to be made by the publishers to 
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help to support in their old age a whole lot of 
writers, most of whose works are not worth pub- 
lishing while they are alive and most of whose works 
will never be published after the expiration of the 
copyrights on them. 

Marcel 


view, not so expressed however 


Prevost and Paul Hervieu assume this 
They say it is an 
iniquity for a few publishers to get all that business. 
But the 


They are the very firms who require sup 


these publishers do not depend upon 
classics. 
port, for they have the capacity to float the new 
copy righted works. 

Maurice Barrés says that property in a literary 
work is the same as any other property, but he fore- 
sees that some descendants of an author, under new 
privileges given to descendants, would stop certain 
literature altogether. 

Advancing under the zgis of State centralization 
Maurice Ajam, who is a deputy for St. Calais, pro 
poses to levy a tax of 10 per cent. on the sale price 
literary works 
The State would 
This would 


holders, a 


of each volume of any author whose 
have come into the public domain. 
control this by stamping the title page. 

office 


tt of new bureau 


mean a thousand or more new 
bureau and branch bureaus, and a | 
cratic red tape. The author in his preamble says 
that the object of the measure is to defend the living 
against the competition of the dead—the fact being 
forgotten that it is only through the competition of 
the living that these cheap editions can be made pos 
sible. There is a strange story masked under this 
The daily French paper publishes for its readers a 
feuilleton, a continued story, and hundreds of thou 
sands of men and women spend hours a day read 
ing these gruesome tales, and their publication keeps 
many papers alive. With the expiration of the copy- 
rights of the authors of the later romance pr riod, the 
big guns whose names are known in all French 
households, these daily papers will have a chance to 
publish the works in their serial forms, and it is this 
fact that has aroused the scribbler and story writer, 
and it is he that is bringing the pressure to bear. He 
wants to continue to write the feuilletons, 
¢ @ @ 

The city insisted upon collecting its police and 
poor fund taxes from the receipts of the MacDowell 
concert, although French songs were sung. The 
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charity proposition only held good so far as it ap- 
plied to the poor of Paris, 
¢¢#¢e# 

Before the abrogation of the Concordat the pip: 
organ manufacturers, Cavaillé-Col, of Paris, had a 
revenue of more than one million francs a year from 
repairs of church organs. Since the abrogation 
six months ago—the firm has not taken in 500 francs 
for repairs, and, of course, has had no orders for 
new organs. They will attempt to make small pipe 
organs for private houses, but there is no demand 
for musical instruments among the French—or 
at best only a very limited demand 

¢ ¢¢ 
Hint for Composers. 
“There is a record for quick composition,” said 
Mr. Alfred E. Aarons 
back after half an hour’s absence from his friends 
in the Hotel 


the table printed copies of a dozen new 


yesterday, as he rushed 


Grand café. He slapped down on 


songs now 
} 


being sung in Paris ] 


[hey are all good,” he con 
tinued, “and all I have to do is to change the 
itles ar put down my name as author New 
York will like them all and I can see that my 
reputation as a composer steadily advancing 
[hat is the way to write new song hits—buy the 

a foreign country 


Paris-New York Herald of 


It has happened in the history of 


The above is from ths 
June 1g man 
kind that folksongs were written in countries other 
than where the old folks were at home, but then that 
was before International Copyright days. How can 
a printed song sung in Paris, printed and published 
consequently in Paris, be republished in New Yor! 
by simply changing the title and the name of the 


author? Who has been doing that? 


FLORENEMIULFOR 


Newark, N. J. Telephone 1357. 


Peculiar Contradiction. 


In writing to me on his own future a celebrated 


vocal artist says: “There is a far wider scope tot 


my kind of songs in America than in England 


; : Sci 
an inferior grade of vocal mus 


limited 


where, for all but 


there is but a following. [This conforms 


with American Musical Doctor Sir Edward Elgar's 


opinion.| In America, however, an artist of Eur 


pean reputation is expected to give 
and nothing less is tolerated from him; m 
the opportunities for showing what he can do ar 


literally unbounded in America for the song recita 


ist compared to one in England, and the audien 


composed as they largely are of people lately fron 


foreign countries, are second t 1 receptiveness 


to the highest have to delivet 


Casure ne may 


But if the audiences are composed large lv of peo 


ple lately from foreign countries, why not remain it 


foreign countries Certainly the foreigners 
\merica that attend America’s good concerts cannot 
be English because the writer and Dr. Elgar and 
others know that there is only a limited followin 
in England, just as the above letter savs. Hert 


lrance no monev—not any ticke 


t Sa 

evel expended for Song Recitals No one evet pa 
here to listen to the recital—purely the recital 
These all take place on the “Invitation” pla | 
never see any foreigners in our American song 
citals. In New York I see the polyglot New Yorker 
in ¢ hicago the mixed race American, and in Boston 
the Yankee American, and so forth here are no 
foreigners (as is the case in London) among 
subscribers at the two opera houses Phe people 
who support music in Amet ire the America 
and there is not one per cent. of loreigners present 
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special recommendation.” —Illustrated Vienna Extrablatt 


never yet heard then 


immense, yet 1 have 
stamped the new comer an 


needs hardly a 
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on the average. Is there one foreigner present at a 
song recital in Cleveland, or Worcester, or Omaha, 
r Kansas City? Not one. The 
foreigners do not support music at home; why 
They do so the mo- 


or Grand Rapids, « 


should they do so in America? 
ment they become Americans—not before. 

Outside of 400 prominent musicians, most of 
whom have become prominent first by appearing in 
America, the bulk of musical professional people in 
Europe live on a smaller income than a baker, a 
shoemaker, a janitor, a cook or a nurse. They have 
i» money, they make no money, they play and sing 
gladly for nothing, and they vegetate along, merely 
awaiting the hour when some one will offer them a 
hance to go to America. i 

Our American musicians live far better than Euro 
pean musicians, and many are real estate owners 
landlords, in fact. There is a piano teacher in New 
York, who is a type of thousands, who has acquired 
property, owns many rare paintings, and has an in 
come—an obscure teacher, so far as the world, goes 
and one to whom no important pupil can be 
traced In Europe he would have made suf 
ficient to live: in America he made an ex 
cellent living and a million francs—one of thou 
sands, I say New York, Boston, Baltimore, Phila 
delphia, Chicago, the whole country, has thousands 
upon thousands of piano and singing teachers with 
money put away in the banks. The artists get their 
big” money only in America—only. Why is this 
8) Because the American nation is enthusiastic, 
energetic, it works, it needs something as a setoff, 
as a contrast, and hence it enjoys itself, and music 

one source of enjoyment for which we are glad to 
pay. Europe is picayune, small, narrow, suspicious, 
conservative, cautious, frugal, stingy, and therefore 
it will lose its art works They are bound to go to 
\merica or to Americans living in Europe. They 
are getting the choice today. BLU MENBERG. 


. 


NoruinG for nothing.” That is the motto of 
the International Art Society, which has just com- 
nenced to declare war on the clubs and societies and 
o called charities that refuse to pay artists who sing 
and play. Long ago THe Mustcat Courter start 
ed a crusade against the foolish singers, pianists and 
violinists who geve their time and art for a plate of 
ice cream and a frigid smile. This paper even went 
further, for it offered to publish gratis the names of 
all artists who belonged to the Society of Free En- 
tertainers. THe Musicat Courter will be glad to 
co-operate with the International Art Society in 
aking public the names of the clubs that continue 
to practice these petty and cowardly tactics. The 


women’s clubs are particularly pernicious respecting 


The MACMILLAN MUSIC SCALE TEACHER 


FOR THE PIANO 


Greatly simplifies and quickly teaches all Major and Minor Scales 
No music required. Shows at a glance the difference between the 
various forms of minor scale Stands on piano keyboard and auto 

ically points out the keys to be played for all scales in all keys 


Postpaid 25c, 
ARCHIE B. MACMILLAN, 458 First Street, Brooklyn, W. Y. 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street, Philadeiphia, Pa. Branch School: 1712-14 Chestnut Street 
Affiliated with the University of Pennsylvania. 
Women's Dormitories. Year Book, Free 


the beggarly custom of inviting artists to sing and 
play for nothing, but it is nine times out of ten the 
artists’ fault, because the right to say “no” is their 
right. The women’s clubs which meet at the Wal- 
dorf-Astoria and the Hotel Astor and other hotels 
are no more justified in asking artists to sing and 
play for nothing than they are to request the man- 
agers of those hostelries to allow the use of meeting 
rooms without the formality of payment therefor. 
Nearly all of these meetings are followed by teas, 
which also must be paid for by somebody. But then 
the musical entertainment—how absurd it would be 
to make any compensation for that! Singers and 
pianists get their education free as a matter of course, 
and then such items as gloves and gowns also need 
not be taken into account. If the International Art 
Society really desires to bring about a reform it 
must publish the names of the clubs and their offi- 
cers who continue to violate a fundamental princi- 
ple in arranging programs for their pleasure and 
profit without any intention of giving something for 
value received. 


Engagement for Florio Pupil. 

Clara Belle Fisch, a pupil of Elfert-Florio, has been 
engaged to sing at the Independence Day celebration, to 
be held at the Newark Theater, the morning of July 4. 
Miss Fisch recent success at a concert in Wallace Hall, 
Newark, brought her this second appearance in the New 





Jersey metropolis 
Dethier and ‘Lawson in Bar Harbor. 

A. Howard Hinkle, well known in society in Cincinnati, 
Ohio, will open his summer home at Bar Harbor, Me., 
and has arranged for a private musicale, which will take 
place on July 10. For this occasion he has engaged from 
R. E. Johnston Edouard Dethier, the young Belgian violin- 
ist, and Dr. Franklin Lawson, tenor 


Macmillan Music Scale Teacher for the Piano. 

The Macmillan Music Scale for the Piano is a simplified 
harmony card, showing at a glance the difference between 
the major and minor scales. The card is of pasteboard 
and a very convenient size. If kept on the keyboard it 
will point out automatically the scales to be played. It 
costs but 25 cents and may be ordered from the inventor, 
Archie B. Macmillan, 458 First street, Brooklyn, N. Y. 


Madame Mulford Engaged by Famous Boston Society. 

Florence Mulford has been engaged for the performance 
of “The Messiah” which the Handel and Haydn Society, 
of Boston, will give in Boston, December 22, 1907. Emil 
Mollenhauer is the musical director. 
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four pages of new vocal and instrumental music. 
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Cuicaco, June 29, 197 


lege Theater, at Shef- 
decided on a summer 


rhe management of the New ( 
field and Webster avenues, have 
series of light opera in English, the opening opera of which 
The Mikado.” 


It has been several years since light opera has been sung 


will be Gilbert and Sullivan's tuneful opera, “ 
in English in Chicago, and this engagement will be a treat 
Performances will be given every even- 
Walter Kellar, who so successfully 


for music lovers 
ing except Sunday. 
conducted “Otho Visconti” (by the late Frederic Grant 
Gleason), given as the opening attraction at the theater 
the first week in June, will be the conductor, and George 
Herbert general stage manager. No expense has been 
spared in the staging and costuming, and under the efh- 
Keller and Mr 
artistic operatic ensemble is looked forward to. The cast 
will be: 

Mikado of Japan 
Nanki-Poo Kennard Barrade!] 
Ko-Ko . Ae . George Herbert 
Pooh-Bah .... ranvudicantons : ..M. Jones 
Pish- 1 ush : : : Aruro Jonarisse 
Yum-Yum . oKas ‘ . .. Marie 


cient direction of Mr Herbert a very 


Mr. Fox 


Juhmann 
a. re I OR -++++-Edna Creutz 
PUOEE cccccndsacecuncceseone Miss O. Ferguson 


Katisha inom ‘ ingeuswenees . e++.Ferne Gramling 
“Pinafore” will be given the week of July 8 
¢#¢ 
The Dunstan Collins Musical Agency, 
ager, booked the following artists for the week of June 
11: At Godfrey, Ili., on June 11, the Steindel Trio, also 


Philip Ray man- 


Tabor, Ia., on June 18; on June 18, Holmes Cowper, 
Minnie Fish Griffin, Jessie Lynde Hopkins, and Marion 
Green, for “The Messiah” (Handel), at Decorah, la.; 
on June 19, Sibyl Sammis, John B. Miller, at Tabor, la., 
in Max Bruch’s oratorio “Arminius”; on June 30, Wil 
liam Beard will give a song recital at Bloomington, II! 
A young pianist and accompanist of promise is Bessie 
who is substituting in the Steindel Trio, tem- 
for Mrs. Bruno Steindel 
¢ @ ¢ 
Helen Buckley has been engaged for two performances 
of “The Messiah,” at Seattle, Wash., for the week of 
July 9. 


Hughes, 
porarily, 


¢ ¢¢ 
Mary Wood Chase gave a reception to several of her 
pupils in piano playing on June 26 at her spacious summer 





studios, 5748 Madison avenue. Those present were: Marie 
Pienk, Springfield, Ill. ; Ralph Lawton, Carthage, Ill. ; Mildred 
Morrison, Iowa City, la.; Myrtle Smith, Chicago; Gertrude 
White, Tekamah, Ia.; the Misses Bardwell, Miss Hameon, 
Miss Burton, Miss Suorr, Chicago; the Misses Breveton, 


Wisconsin; Mildred Hansen, Salt Lake City, Utah; Miss 


Peterson, Ogden, Utah; Dorothy Newhurst, Chicago; 
Edith Bristol, Fayette, Mo., and Fred. Babcock, Chicago 
@¢2#¢2 
George Hamlin is hard at work for the coming season. 


As always, he has in preparation some novelties, which 
he acquired during his recent trip abroad. The musical 
public in general owes a debt of gratitude to Mr. Hamlin 
for his pioneer work in the introduction of a wealth of 
German lieder; that is to say, the songs of Strauss, Wolf, 
and others 


¢¢#¢ 


Music lovers of the Western suburbs were deeply in 


terested in the June at the 
Austin First Presbyterian Church, on June 21 by the 
members of the Handel Austin, and 


assisting artists before a representative 


Festival program presented 


Choral Society, of 
audience of over 
2,000 persons, including many representative musicians and 
Austin, Oak Park, River Forest and 
The society, consisting of eighty voices, 


society leaders of 
Berwin. under 
the direction of Ida Freeman, gave Cowan's “Rose 
Maiden,” with the following soloists: Elizabeth Lay, so 
prano; Ida Belle Freeman, contralto; 


tenor; 


George Lee Tenney, 
George Spelman, bass. Preceding the cantata an 
interesting program was given by Dr. Louis Falk, organ 
Edna Earle Crum, 
To Miss Free 


ist; Alice Genevieve Smith, harpist; 
violinist, and Rosena Arnold, accompanist 
Handel 


much of the credit for its great success. Miss Freeman 


man, the director of the 


has selected the voices forming this society from the best 
to be found in Austin and the surrounding suburbs, and 
many of them have had many years of experience in the 
Apollo Club and other musical organizations. This festival 
program closed the second season of the Handel Choral 
Society. Following is the personnel of the 
pranos—-Stella Barrick 
man, Mrs. C. FE 


Alice Randolph, 


society: So 
, Bessie Drummond, Mrs. J. C. Fill 
Beulah Jeffries, Dorothy Nagel, 
Josephine Russell, Viola Smith, 


Frazier, 


Harry 


J. Snell, Mildred Stetson, May Touche, Ora S. West, and 
Miss S. B. Wohlegmuth; altos—Mrs. R. H. Beattie, Flor 
ence Rice Lirge, Mabel Clapp, Dema Gaylord, FE. Louise 
Gray, Mabel Laughlin, Mrs. Frank Poeton, Jessie Robin 
son, Jessie G. Thompson, and Mary L. Wight; tenors 


Ray Ballinger, J. L. Burlin, Mr. Holling, W. J. M. Lahl, Mr 
Laughlin, W. B. Parmelee, Frederick M. Sisson, and Am 
brose B. Wight; Robert H. Beattie, William Van 
H. Ezerman, Charles F. Frazier, Irving Hampsher, George 
Frank Poeton, Waldemar Ritter, A. B 
Joseph L Ralph 
Officers: J. L 
Lahl, vice president; Mary L 
urer; W. B. Parmelee, 
rector 


basses 
Jacobs, Stratton, 


Thompson, liffany, and George Seton 
president; W. J. M 
Wight, secretary and treas 


librarian; Ida Belle 


Thompson surlin, 


Freeman, di 


¢¢## 


Dr. Wilham Carver Williams, basso, will continue teach 
ing during the summer months, and announcement is made 
that there will be courses in song literature, oratorio and 


repertory, persona ally conduct ed, at his studios 
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DUASTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager, A ditoriem Bidg. Chicago 


Choral Society, is due 






Jessie Lynde Hopkins, who has met with the greatest 


success this past season, leaves for her summer vacation 
on June 30. Miss 


Devil's Lake, Wis., and will return to Chicago on Sep 


spend the summer at 


Hopkins will 


tember 1. Miss Hopkins, who has been the contralto solo 


ist at the North Shore Congregational Church and at 


K. A. M. Temple, has engaged substitutes until her return 
#22 
Alexander Lehmann, violinist and director of the Alex 


ander Lehmann Violin School, will receive pupils for the 
summer months. Next season Mr. Lehmann will give 
some public recitals and concerts 
@##¢e2 
Harrison M. Wild, organist, and Frank H. Collins, bari 
tone, will give the second recital in the series of summer 
concerts under the auspices of the University of Chicago, 
at Mande! Hall, July 2. Mr 
Phiele; allegretto, by Foote; 
prok gue, 
Rogers ‘Ave 
March” and 
“Cantique d’Armour,” by Lemare; 
Oriental sketch, No. 2, by Bird; 
F. G “Communion,” op. 4, by 
Grand Offertoire,” op. 8, by Batiste. Mr 


Wild will play: Chromatic 


fantasia, by finale, op. 22, by 
Piutti; suite, 


» me 


Funeral 


march, intermezzo and toccata, by 
Maria,” by Bach-Gounod-Lott; 
Chant,” by 
adagio, by Borowski; 


Seraphic Guilmant ; 
“Montezuma March,” by 
Batiste, and 


Collins will 


Gleason ; 


sing several groups of songs 
¢2¢e 


Ihe American Conservatory has arranged a series of 
five recitals for the summer term, to be given Wednesday 
at Kimball Hall he first recital, on June 20, 
Heniot Levy, Day Williams 


second recital will take place 


mornings, 
was given by Herbert Butler, 
and John T. Read he 
July 3, when Earl Blair, pianist; Viola Paulus, contralto 
and Mabel Woodworth, violinist, will give the program 
a 

Phe Chicago Musical College will give three matinees 

n Music Hall, on Saturdays, July 13, 20 and 27. Musical 


programs will be furnished by members of the faculty and 


tudents taking the summer course. Pupils in the School 
of Acting, under the direction of J. H. Gilmour, will give 
dramatic performances at each matinee 
@¢#e 
Felix Borowski, the eminent composer and critic, w 


i 
give two lectures on “The Domestic Life of Some Great 
Composers” before the pupils of the Chicago Musical C 


lege, in Music Hall, at 1 o'clock on Saturday afternoon 


July 13 and 20. Saturday afternoon, July 27, Harold B 
Maryott will deliver the first of a series of lectures on 
Musical Pedagogy” in the same hall, under the college 
auspices 
¢ ¢@¢ @ 
Emil Heermann, the eminent violinist, will play at ‘he 


opening concert of the summer series given by the Chicago 


Musical College n Music Hall, July 13 
¢ ¢@? 
One of the most artistic of the concert of the season 
was that given by Vincenzo Gullotta, violinist Elinor 
Dailey, soprano; O. Agnes Lapham, pianist; Rudo iph Eng 


ympanist, at Kimball! 


Gullotta, a Parisian, 


Derg, baritone, and Louise Robyn, act 
Hall, on June 25. Mr 


pupil of Ysaye, and a newcomer 


formerly a 
to Chicago, played a very 
chosen program with much taste, 


chooling and proving himself to be the 


and well 
good 

possessor of n uch charm of temperament In The Bee 
Mart Leclair Mr 


especially estimable, and in move 


interesting 
howing hi 


lambura,” by J 


by Schubert, and 
Gullotta’s technic wa 
ments from sonatas by Tartini and Mozart in conception 


and style very scholarly and interesting. Mr. Gullotta uses 


Reindah! violin, as the program stated, and honor for 
his fine, delicate, resonant tone must be, as always, divided 
between the nstrument and the player Elinor Dailey 
recently returned from vocal study in Paris and the pe 
essor of a rich and powerful mezzo soprano voice, also 
much musical understanding, sang two groups of song 
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O. Agnes Lapham, one of the 
pianists, played two numbers with 


p! ig | i 

tyle and dash, and a certain virility not always 
‘ ! rtuosi, and as an encore number the 
Shadow Dance,” by MacDowell Ru 
{ Engberg, baritone ang a group of four numbers 
te in phrasing and with good tonal quality 
O é st musical of accompanists is Louise Robyn, 
ed iccompanist for Miss Dailey, Mr. Gullotta 

4 ley y : 5 

¢ @ ¢ 

Harry D é nist, and Ernest Fristrom, pianist, 
r pupils in violin and piano play 
n ll H n June 28. Those giving the pro 
Harry Linden, Edmund Hunnemann, T. 5 
( nsen, San Rasmussen and Caesar Linden, violin 
Mildred Maginn and Edna Breemersch, piano 
{ g of the pupils of Mr. Dimond was 
ritorio each pupil showing thorough 
i mposition, playing with good intona 
1 firm bow arm and well trained left hand 
The playing of Master Linden, nine years old, in the first 
nt from the De Beriot ninth concerto, was quite 
I mit lly and for intonation and firm bowing 
hal Hannermann, played the Hubay “Carmen” fan 
brilliancy, charm and authority, which 
ticeable in all the pupils Harry 
Linde terpretation of the Sarasate “Zieguenerweisen” 
il. the intricate tonal and technical 
lean to the point of finesse, phrased 
played with an abandon of temperament 
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“VOICE PLACIAG” BY CORRESPONDENCE 
The first true analysis of the human 
voice. A revelation in the tone world. 
This Course treats of tone form, which 
is the first true analysis of registers. It 
is being recognized by the professional 
musician everywhere, and is receiving fa- 
vorable comment from many of the lead- 
ing magazines of the world. Book— 
“Voice Placing’—eent upon receipt of 
$1.00. Do not fail to send ac. stamp 
for FREE souvenir booklet. Address: 


CARL YOUNG, VOICE SPECIALIST, 622 Auditorium Bidg.. Chicago. bad 





seldom heard except in well seasoned professionals. The act nearly everything went 
first movement from the Mendelssohn concerto was played 
by T. S. Christensen with fine command of his instrument 
and musical understanding, and the Vieuxtemps ballade 
et polonaise by Samuel Rasmussen with style, taste and gifts. 
intonation. A duet number of much excellence was the 
largo and allegro from the Bach concerto for two violins, 
played by Harry Linden and T. S. Christensen. Ernst 


Fristrom’s piano pupils were heard in Mendelssohn con- 


well; though there was a more 


pronounced flickering of the voice than usual, the voice 
in itself was saturated with beauty and harmonized won- 
derfully with her appearance and her pronounced dramatic 
It is possible that Fraulein Morena was nervously 
excited; in the prayer of the third act she came to grief 
Nearly every phrase was unsatisfactory, and the voice was 
so unsteady that it left no doubt of the fact that it has 
not recovered its soundness. 
certo in G minor, the first movement of the Beethoven C_ the stage was premature.” 


At the least, her return to 





major concerto, second piano part played by Mr. Fristrom, 
and in one solo number, “The Witches’ Dance,” by Mac 
Dowell EveLyn KAESMANN 


tra, Edward Strong sang 
they thought of him may 
press clippings: 

that Berta Morena, from the Opera in that city, will sing Mr 


Morena to Come. 


It is reported to THe Musicat Courier from Munich 


over which he has perfect control 


of the honor for the success of 
May 29, 1907 


Hearts” and “Then Shal! the 


senger, May 31, 1907 


years ago for conducting 
Opera, in Boston, made a 


testify: 


plete.—Boston Journal 





more opportunity to shine, but the two airs, 
Righteous Shine,” 
pression on the audience. Mr. 


the performer in his interpretation and feeling 


Edward Strong in Ohio. 


On his recent tour with the Chicago Symphony Orches- 


in several Ohio cities. What 
be gleaned from the following 


. Strong is a delightful tenor, possessing a cle ar tenor voice 


His renditiun of “How Vain Is 


Man” was a triumph, but when he sang “Sound an Alarm” he car 
ried all captive. He is an artist in all the word implies and with 
out wishing to do any one injustice, we give him the lion’s share 


the evening.—Jackson, Ohio, Herald, 


Edward Strong of New York is a tenor of rare charm and ex 
quisite sweetness. He is a favorite with Athens audiences who 


have had the pleasure of hearing him before in work where he had 


“If With All Your 
made a deep im 
Strong’s voice is a lyric tenor of 


unusual sweetness, suggesting a violin, and with his exquisite tone 
coloring shows his artistic temperament. He moves his audience 
with the depth of meaning in the words, so perfectly does he lose 


Athens, Ohio, Mes 


Schenck Again Pleases Boston. 
Elliott Schenck, who received complimentary praise two 
“Die Walkiire” at the Wagner 


success there last week by his 


conducting of “Faust,” as the following clipping will 


The promise made of an excellent opening of “Faust” was abund 
antly fulfilled, and the orchestra, under the leadership of Elliott 
Schenck did its full share toward making the performance com 





Berta Morena. 


Helen Waldo, Not Wade. 


next season at the Metropolitan. She has earned fame 


abroad particularly in the dramatic soprano roles of the “i ‘ 
recital” at Chautauqua, 


Messiah” July 22, 
“Helen Wade” 


Wagner operas. 

llenry T. Finck, of the New York Evening Post, does 
, . : . a guised as 
not seem to be especially sanguine regarding the impression 
. . : rection. 
Morena will make in this country, for he quotes a recent ‘SS*'® 
Munich criticism on her work, as Elizabeth in “Tann 


hauser,” taken from the Allgemeine Zeitung: “The ques 
tion whether this most talented of our younger singers 
has regained complete control of her vocal powers is truly Music, of Indianapolis, 
of prime importance. We regret to say that it cannot the Kaiser Wilhelm der 


be answered with an unconditional Yes. In the second tion in Paris. 


and also during August, 


Grosse. 


Helen Waldo, the contralto, who gives a “Shakespearean 


Y., July 19, will sing in “The 
appears dis 


in our last issue, hence this cor 


Renaud to Spend Vacation in Paris. 
Emiliano Renaud, the pianist, of the Conservatory of 
sailed for Europe yesterday on 


He will spend his vaca- 
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What “The Listener” Didn't Hear on the “ Other 
Side.” 


Courter for June 


‘ af 
i MSIiCGE 4 


Musical ig 
Editor of The 


“Listener” listened 


1907 | 
ourtel 
didn't 


and of Lemon 


the 
The 
babble of 
(dearest 
the 
strange, 


and hear; perhaps the 


Tea (dear thing) and Two Lumps 
including even 
It 
that 


the 


world 
to talk 
the 


thing) shut the whole 
babblers 
this 
touches and feels not, 


the 


out 


themselves tried about is 


of 


what 


perversion the senses; hand 


the 
Ah, 


that looks and sees not, 
they 


eye 


ear and nose me! how often have been 


turned out of court 
Of 
the 


without 


it 


stout 
at 


ally h 


the had 
meeting; sto 


the 


girl with contralto voice 


the 


course the 


time of her life ut girls with or 


voices time of their lives 


the 
generally 


usu ave every 


girl iS 


he 


day of week, and as to breath, why the stout 
{ 


as much in need of that commodity as t slim 


Missour, 
the 


it girl from 


days 


the st coming 


the 


girl, especially as 


must in a short cycle of make rounds of 
acquaintance with ah; 


the teeth,” 


studios and form quickiy a casual 
“abdominal breathing 


forth 
Of 


here ; 


umming on and so 


and so on 


Tea has 
broad 


course, heen to all the vocal teachers 


great 
no doubt, why 
When the 


the 


ind ; and that's the reason, she 


hers Ya out so gracefully world 


it 


pours tea sis 


it 1s plain nose on 


there 


can be, 
that 
and babble for 
keyhe le 
been listening to babble, no these n 
habit ts to off), wld hi: 
Yo time, too; this 
of 


1s 
the 
cept 


as wrong as as as 


“Listener's” face is nothing to be done ex 


“Lis 
“Listener” ha 


years (tl 


the benefit of the 


While 


Lnvastnt 


doubt 


to pour tea 


tener’s” ear at the the s 


any 


hard shake the we been listening 


is 


singing, and for some being so, it 1s, 


course, ridiculous to suppose any honest 


of 
of 


teachers singing 
the 
tried exercises that 


this that 


capable of ¢ 


perience most successful a reasonable set 


will not ruin voices, but actually train 
voice or Fakers, of course, should be allowed 


Be 
exist! 
be 


but an 


to come high, but ideals, never! sides, who can be so 


foolish as to want what doesn't 

A quack, at $5 a 
over the highway for victims, 
quack, 


charge a reasonable fee wherewith to ca 


permitted to roam 
that 


must 


lesson, should 


association may 


kill the and incidentally rescue hundreds, not 


rry out the electro 
girl from out of 
Nation, slip 


and in her 


Perhaps it would be better if the 
the fashion of ¢ 


cution 


town should, after arrie an 


axe into her muff instead of a music roll visits 


to the studios ome heads and a nos 


be 


then 


should split few pi 
J I 


lo be sure, the girl from out of town might, in time, 


diminished herself, but the “Listener” 


a little 


somewhat 


would really have time to and hear 


Che State 

false 
} 
; 


go 
ch: 


1S 


and bones into the 
but 


will not put its feet irge 


chiropodists and osteopaths, music 


ethereal a thing that those who can teach it are not to be 


protected from the common highwayman who can’t, but 


does 


What nonsense! 
at al 


Melba 


' 


Breathing! and Caruso 


sing, 


without breathing They, themselves, 


but they 


of course, 
the 
know, 


say 


contrary, are fools as Lemon and Two Lumps 


very well way to is, Of course, just 


Start, 


sing 


to sing; forget all ; breathing from the and 


just 


will 


very 
sustained te 
to 
hall, 


hoarse you 


what talline, 


What a joy it 


the | 


notice mes you 


make! listen to you, Out 


of Town, from where won't 


you 


how victorious! will be 


Marche 


exceptional 


heard, and next 


day! Garcia, si, Lilli Lehmann and many more 


amount of and and 


deve 


have given an time space 


have ascertamed some facts and loped some methods, 


but Tea, Lemon and Two Lumps and Out of Town know 
better; the natives who would build on the work of these 


EUROPEAN NOTES. 


———-e —  -- 


foreigners must be fools. A reader must, of course, be aus i a , , , 
‘ ' , h ; tans Phtzner will conduct several symphony con 
very careft ith h wreathing, with his pronunciation : ; 
as areful witl is Dreat & ; ah : of the Kamm Orchestra in Munich next season 
of the vowels and with tones, but a singer Just let him er 
drink tea an hout and the heavenly spheres will dance . , ; : 
a and shor d th ‘. di, Pietro Platania, composer and formerly director of th 
to the music that will pour forth from his unconscious ‘ ; , 
conservatories in Palermo, Venice and Naples, died re 
throat , ’ : : : 
' ; hit f cently in the last named city He was also author of a 
Near “Listen 1 -ertal lighttu xt you to ' 
ea tener, t certainiy 1s de & we manual tor canon and fugue 
listen on the side, but alas! it it only Tea, Lemon and @¢e 
I'wo Lumps that are on the side and you hear nothing , — : 
. pe 7 3 : dy 2 & Wolfgang Hieckel, a young Munich ec mposer, died ther 
that is said directly in front of you. It isn’t so cosy, per , os 
) ) ’ recently, aged thirty 
haps, just in front, but it is more real. Your friends on fn -2 
the side, I fear, took your own breath away; there was \\ , . 
, ’ - aldemar von a « 1 the (Ce gne composer n 
more love at their dainty tea party than at the other meet . , , 
jee ) een clected president of the Cologne Musical Artist 
ing, when they were too busy discussing throats to have  5,,.jor, 
time to fall upon one another's necks. rat ie 
Dear “Listener,” do better next time, and do not listen | = a R ; 
; n | ‘ , I ar ippea tor the t time 
to simpering babbling that distracts your trained attentior és 
‘ Sik ctor 
from what you might more profitably hear if you list Pa a 
with both ears Orner Sipe 
N Yorw, | ‘ nd We chenk t ¢ g twenty-five year 
it the Leipsic Consery y signed his pe ar 
etired « i persion 
Bruno Oscar Klein at the Convention. wer er 
Bruno Oscar Klein, the pianist and composer, of New \t a recent rep nta {f “Lohengri n Prague 
York, was among the artists who contributed to the p: Hemrich Knot f Muniel r tit part; Fra 
grams of th econd day at the convention of the New Anme Krull appe | i Felix vy Kraus 
York State Music Teachers’ Association, held at Elmira King Heinrich, all wit icces 
last week. At the morning concert the program included ¢ @ ¢@ 
a sonata for piano and violin in B minor, by Mr. Klein, Richard Strau S | ‘ played by the } 
with the composer playing the piano part Rosemarie lau Opera Company Budapest Vi 1 
Campbell, contralto, sang a group of Mr. Klein's songs, ¢ ¢@ @ 
as_ follows Wenn ich auf dem Lager liege,” “Zwei Wi Mottl a " Frau Witt D ke in the 
Rosen “John Anderson” and “Wilt Thou Be My pa t Isolde, and Karl Burt (D 1 lrista 
Dearie At the evening concert Mr. Klein played the twe Tristar pertormar we the Bi 
piano part in the Ischaikowsky trio, op. 50, and also in the Op t montl 
Schumann quartet, op. 47 Miss Campbell again sang ¢ @ @ 
i group of songs by Mr. Klein, in addition to numbers Both | Ma et and Xa | were honored 
Bach, Mozart, Beethoven, Brahms and Strauss ! e Germ imper wi é ig! er 
e¢ @ @ 
Artists Engaged for Montreal. mbert de four, formerly a tenor at Brusse 
' . Oper h heen ) D , 
F. A. Veitch, manager of concerts in Montreal, Canada ; ‘PI eh aint thet 
: . 9 . at ti Paris Consery ' 
was in New York last week to secure artists for his seri : 
of concerts next season. He engaged from R. E. Johnston 
the following artists: Madame Nordica, Plangon, Ger: ‘ 
he following a fadame Nordica, Plangon, Gerardy Another Saenger Artist for the Metropolitan. 
Madame Maconda, Edouard Dethier, Dr. Franklin Lawson : 
. . . ‘ . remricl Conried has « pee { the letror ' 
and he also booked Calvé, Paderewski and Kubelib Mr S9Gsa 108 Metropol 
' “or pera lio tor the s« f 109 ! A} ’ 
Veitch left New York last Saturday for Dayton, Va, | ‘ 1997-1908, Ailen ©. Mined 
: . vi \mern l ' | 
where he will spend the summer ; . bee lor the pa 
years ner er ot the « pany at the Stadt Theater 
in Hamburg, ar wl re ery season at Covent 
Carbone at Newport. Garden and t Bayreut \ Hinckley is a pup 
a pu 
. . : ; : of Osear Sa eT i Ne ‘ | | 
Signor Carbone, the New York vocal teacher, has been re S yew 3 who has already 
4 tri ted 7 \ Pag 
invited to pass the months of July and Augu New ' J lat Ray nd contralto, Josep! 
, ’ nn wcoby, to t ; 7 | : 
port, as several of his pupils desire to study with him ‘ \\ ! ) Hinckley wil ing pr 
> Cip yin } P OD nd m " . 
throughout the summer Carbone will return to New te . Pores one , 
York and reopen his Carnegie Hall studio the first week ‘i 
of September. In the autumn he will have pecial course Kramer Pupils Appreciated. 
for advanced pupils in grand opera , 
I \ Halévy Singing Society neert ist Saturda 
. 2 ening, Leon M. Kramer, conductor and also dire 
At the Brussels Théatre de la Monnaie recent produc t the Manhatta ( ue M i n 
pleasure 
tions were ‘Amaryllis.” by André Gathhard (thé young iring twe rie essf | - <. 
; ’ > 
son of the present director of the Paris Opéra Le Potash, sop Blas R , ' | 
j 
gende de la Perle’ The Legend of the Pearl”), “Caval e first appearance of Mi Potash in public, and hey . 
pul nd in} 
leria Rusticana,” and “Maitre de Chapelle (“The Musica y was mu ppreciated was the playing of M 
' . ‘ 
Conductor”), by Ferdinand Paér. Rabbis 
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Joston Symphony 


by grand chorus ; 
ijamin Guckenberger 


written him on two dif 


selecting repertories, ¢ 


England Conserva 





tuning, the largest number being in the piano department. 
The program opened with a selection for organ, from 
Bach, played by Elizabeth Caroline Parmenter, of Antrim, 
N. H. Richard Tobin sang Donizetti’s aria from “Elisir 
d’ Amor,” “Una Furtiva Lagrima”; Olive Whiteley, of Kan- 
sas City, played Bruch’s concerto in G minor for violin; 
Annie Woods MecLeary played Thiele’s “Chromatische 
Fantaisie” for organ; Lida May Munro sang Bizet’s “Je 


dis que rien ne m’epouvante.” Rhea Jenness, of Ontario, ° 


and Frank Stuart Mason, of Boston, gave Schumann's 
concerto in A minor for piano, followed by Beethoven's 
overture, “Egmont,” by the conservatory orchestra, con- 
ducted by G W. Chadwick. The president of the con- 
servatory, Mr. Gardner, delivered the address, which was 
followed by the presentation of diplomas by Mr. Chad- 
wick. All of the graduates acquitted themselves with 
merit, and the various exercises of Class Day Alumni Re- 
union and receptions have made this year’s closing at the 
conservatory of unusual brilliance. 

¢ @ ¢@ 

Clara Tippett’s Portland (Me.) pupils’ song recital on 
the evening of June 20, in Kotzschmar Hall, was largely 
attended by the musical and fashionable set, and a dozen 
young women sang to the delight of everybody present. 
There was a large chorus of especially selected voices 
which gave “The Heavens Are Telling,” and Rossini’s 
“Carita.” The songs sung were: “A Fair White Flower,” 
Salter; “Qual Farfaletta,” Handel; “Loch Lomond,” Old 
Scotch ; “Love’s Command,” Thomas ; “Lungi dal Caro,” Sec- 
chi; “Mother, Oh Sing Me to Rest,” Franz; “The World is 
Full of April,” Clough-Leighter; “Du bist die Ruh,” Schu- 
bert; “A Dream,” Grieg; “Poor Tho’ My Cot May Be,” 
Donizetti; “Love Sings the Lark,” Bischoff; “Pastorale,” 
Carey. Mrs. Tippett excels in her teaching of diction 
and that general mental conception of songs so deplorably 
slighted by the average teacher, the singing provoked all 
kinds of enthusiastic comment. Helen King Marshall, a 
contralto, whose work gave unusual pleasure, possesses 
full, velvety tones, which added to pure diction made her 
song, “Love, Sings the Lark,” and her duet with Mrs. 
lippett, “Cleansing Fires” (Cowen), some of the triumphs 
of the program. Mrs. Homstead, Miss Hawes and Miss 
Vose also did beautiful work. The Portland Times com- 
ments warmly on the merits of the singers and adds: 
“Every one of the solos was given with artistic taste, and 
especially noticeable was the diction, the words coming 
out with a clearness that made listening a genuine pleas- 
ure, [rom beginning to end the affair was thoroughly 
finished.” 

¢ @ @ 

During a studio call Tue Courter’s representative heard 
Rose Fish sing, a seventeen year old pupil of A. E. Pres- 
cott, at 6 Newbury street, and seldom has a more refresh- 
ing hour been spent. This young girl, as simple and unaf 
fected as one could possibly find, has studied with Mr. 
Prescott but a couple of seasons, yet has an astonishing 
command of technic, musical appreciation and memory. 
Sixteen songs, “O Had I Jubal’s Lyre” (Handel), “Caro 
mio ben” (Giordano), “Pur Dicesti” (Lotti), “Voi che 
sapete” (Mozart), “Rejoice Greatly” (Handel), “Who'll 
Buy My Lavender” (German), “Know’'st Thou the Land” 
(Thomas), “The Woods” (Franz), “Thine Eyes So Blue 
and Tepder” (Lassen), “Summer” (Chaminade), “Song 
of Sunshine” (Thomas), “Daisies” (Manney), “Heart of 
Mine” (Clough-Leighter), “Forest Song” (Whelpley), 
“The Year's at the Spring” (Beach), waltz song, “Parla” 
(Arditi), were all sung from memory just as she gave 
them at a recent public recital before a suburban audience, 
and with charming simplicity and ease. Her voice has 
never been forced in the slightest by Mr. Prescott. Miss 
Fish, although so young, already has a church position. 

¢ @ @ 

The “Pop” season of eight weeks ends tonight, and has 
been one of the most successful of years, Gustav Strube 
having conducted for the past few weeks. Last Monday 
evening was “Wagner night,” and while this may be ques 
tioned as to its general appropriateness at a summer con- 
cert, a large number of Wagnerites attended and listened 
intently. The balance of the programs during the week 
included bright, “summerish” selections enough to com 
pensate for the somber and symbolic Wagner 

&¢ @ @ 

An interesting song service was given at the one hun 
dredth anniversary of the dedication of the New North 
ee House, at Hingham, on Sunday evening, June 16 
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‘The choir, consisting of several Apollo Club men, was as 
follows: Tenors, James B. Forest, Bruce Hobbs, Arthur 
Houston, Ephraim Snow, Jr.; basses, Percy Baker, Ernest 
Armour, John A. Avery, Howard C. Doane, with Frank 
O. Nash as accompanist. Gounod’s “Sanctus” and John 
West's anthem, “The Lord Is Exalted,” were given by the 
choir most effectively. 
#2e# 

Dorothy McTaggart Miller, contralto of Park Street 
Church, now coaching with Gertrude Franklin Salisbury, 
has been engaged for the second performance of “The 
Messiah,” to be given December 25 by the Handel and 
Haydn Society. #2#e 

Riccardo Lucchesi, recently from California and a musi- 
cian of worth besides a composer, will conduct summer 
classes in voice during July and August. Many of the 
most noted singers of the Pacific Coast have been pupils 
of Mr. Lucchesi. He is a man of pronounced culture, and 
Boston is glad to welcome him to her rank of good musi- 
cians. ¢## 

Gertrude Fogler will suspend her teaching of the Yersin 
method of ‘French and coaching in French diction during 
August, seeking recuperation and rest at the seashore 
before she begins her fall work. 


¢¢#¢ 
Where Boston Musicians Will Spend Their Vacations. 


July and August will find Boston musicians scattered 
from the Far West to Europe, while many will repair to 
country homes in and around Boston. The following New 
England Conservatory teachers will summer in Europe: 
Armand Fortin, Charles White, Pietro Vallini, who has 
charge of the operatic school; Josef Adamowski, Madame 
Szumowska and Dr. Jeffery. 

Wallace Goodrich will rest at his attractive summer 
home in West Manchester, Mass., while Henry M. Dun- 
ham, also of the organ department, finds the Rangeley 
Lakes, Me., to his liking during the “dog days.” 

Carl Stasny, of the piano department, will remain in the 
city during July, but August will find him at Ogunquit, 
Me., where he will forget notes and technic and rusticate 
until September. 

Ralph L. Flanders, manager of the New England Con- 
servatory, will spend a part of his vacation in the forests 
of Maine, where he owns a picturesque camp, and later 
join his family at Northport, Me. 

George W. Chadwick, director, has a summer home on 
Martha's Vineyard. 

Felix Winternitz is at Marston’s Mills, Mass., for the 
summer. 

J. C. D. Parker, class inspector, will be at Scituate, 
Mass., and Benjamin Cutter at Plymouth, Mass. 

Felix Fox, pianist, is in London, where he appeared i 
a piano recital on the 22d, and will be later in and eb 
Paris, returning to Boston in September. 

Richard Platt, pianist, will remain in America during the 
summer, in and around Boston. 

Effie Palmer, voice teacher, will conduct summer classes 
in Chicago until September 1, when she returns to her 
studios in Pierce Building. 

Laura Hawkins will enjoy farm life at one owned by 
herself at Bridgewater, Vt., until fall. 

Carl Sobeski writes from far Seattle: “Camping part 
of the time, and balance spent in Seattle teaching. Climate 
fire.” 

Frederick N. Waterman, voice teacher, has a summer 
class jn Houston, Tex. 

Samuel! Richard Gaines will remain in Boston, occasion- 
ally “doing” the beautiful coast towns and suburbs in 
which New England abounds. 

Waldon Hunt is teaching voice seven miles from Naples, 
where he and his wife will live for the summer in a beau- 
tiful villa a la Italian. 

Clara Munger repairs to the cool heights of Breadloaf, 
Vt., and her assistant, Priscilla White, will be at Suwanee, 
fenn., a mountain resort of summer school fame. 

William Alden Paull will be in Taunton, Mass., enjoy- 
ing a complete rest from his choir duties and those of 
instructor in the Cambridge Theological School. 

Wytna Biancue Hupson. 


Facltgn! bi 
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SOPRANO, of BOSTON, MASS. 
Announces Closses in Chicago, I/!., from June 24—September 1 
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THE MUSICAL FINALE IN WISCONSIN. euptuam dy " fe — Pa, © Coun Ge cen gee SpoKane. 









































by them the ¢ 1 Hal 
N —_ 27 ean 
MitwauKkee, June 27, 19 The last f recitals given by the University School of Music SProKAN Was | ) 
. aeit ne , le n vad riven at Hal . . . . 
The recital of compositions by Alexander MacFadyen, given a neluded a piano recital by pupils of Maud Fowler. one by Arline Half a dozen w fan singers, pianists t 
= a - r a] , lgr - } ‘ 
the Athenacum, June 6, was an event of really potent significance A, Cofeens end tia Olsor pils of Ada Bird and Lucile Com eral great musica ganizat sw t i in Spokane next f 
in Milwaukee musical experience. Varied as it was in the three for¢ ounit of EB. A. Bree me by sunile of ® te and winter Aw s will be sbelik, I 
fields of vocal, piano and violin, the program showed not only great Andrew Otterson, pupil of I A Bredin, and the last of a piano Homer, Maud t Witt an den Bere 
, , : 
versatility, but a remarkably pleasing power of invention and a recital given by Emily Chynowet and Charlotte Stoug pupils of Bessie Herbert I : suvelt The { “zo («S 
mastery of accompaniment that was absolutely convincing There Mre. H. M. Curtis. assisted by Ella ! Memhard. pupil of Miss phony Orchestra and the Boston Sextet » also be ° 
Wa » ‘ 0 ' he sf . ne wr r n ’ ’ ‘ 
as not a dull moment in the entire evening’s program and ¢ Foresman: Frank! Fish. mandolin. and Earle Tiffany. "cell named coming for the next May festiva 
thusiasn a h t who sho d 1 rood spi < rake . . . : ‘ 
siasm ran hig The ar ists who showed the good spirit to make The jun spils of Mrs. H: M. Curtis played in recital Saturday. Eugene Bernste ia " t Spoka t 
the success of this recital possible were Mrs. Louis Auer, sopran —— summer Asses He a appe]ea . 
Mme. Berthold Sprott tralt« tr \ *r teno Sidn 
itt ; at msrp Harry Meuer, tenor; Sidney Phe Ben Greet Players gave “As You Like It” and “M r musicale Alexa Naslavsk 
Silber ‘ n¢ ill af iolinis rT) compos msel « t 
er, and Willy Jaffe, v t r j himself a Night’s Drea ~ the. ¥ ersity Campus June a al ab mpress s P xpect . Tuly 
ompaniec written ; that 
, “al Lut k auspices of the University Orchestra Herman FE. Owe conductor cn to Mrs. A. | aw . § bly ims ; : 
Caiman L s : sian $ n id ver gen t! 
es uboviski, a Russian lad of sixtee and a veritable genius Ihe first named play was giver ler the trees in the sunlight of a Spokane tha us abar " uke at \ 
with th OW oused his en to hig ch of « sias , ' ' ' 
¢ bow, roused his audience a high pit f enthusiasm at ica, afternoon, the second under the starlight of us perfect a Jur Jamestown Expositior \ larg ‘ en formed and 
i] , re t nse t iall i 12 hing 
is first public recita hi servatory Hall, June 13. Everything ales Pie iit ccelen Chive io edi Sie ‘actively the Me : mn as he arrives 
points toward a great future for him He is at present under the tenon qui tm latter Phe Spokan : R 
» » "ha } t t 
— " Charles Ham The following took part in the commencement concert of the f fifty and these offic G \ ! 
2 Williamson’ hoi St. Paul's sang the second nd thi » . . BR 
ae “ms ' se i 5 nd and = University School f Musi June 1 Rhena Stacy, Tessie Welk Kay, vice | Stic }. F ( t 
'. siah Sund me 1 , 
ae of bes fessiah Sunday, June 1¢ Charlotte Stough, Arthur Hickman aide Otto, Edith MeMillar N. A. Krant ‘ ' 4 
The following pupils o ois Estelle Seeberg g ‘ cital at the ; , ' t { i 
ollo g pupils of I Estelle « @ gave a recital a Arline Coffman. Mee Theobald. Ma tewick, Flora Gilman, Walter sit was f ‘ va " 
Wisconsin mom f Music June Clara Guetzkow, Alyce Hu W. E} an ee Se Coffn f rl k Ma t 
holz, Leone Pratt, Dorothy Zunker, Emma Geb it, Walter Kr ie nl Resta Senter eaoewed & , third pis cital ts work was w . 
enberger, Mrs. William Tietjen, Olive Meyer, Glynn Day nd ' Hans Dre et | 
ne 1 I h 
Marth a npanist s Nona R. Shor t 
far a Erdmann The accompanist was Nona R. Shorthill Chr. B Milwaukee Symphony Orchestra furnished the musi t . t ‘ ‘ ; , ‘ 
The following pupils of Kathrine Clark gave a song recital at e mmencement day concert of the University of Wisconsin chestra, but that more na , are equired tl 
Co *rvato all Tu s Mar Lo Constance ighser , } 
nage ry Hall June farion R tance Hug sl, ee co; atte . The soloists were Hugo Bech, 'ce canvas ft , . 
F Ouse ngelhardt chlitzberg y g 
Edna Fishback, Lou Eng ‘ ( a Sechlitzberg, Ma R Gretehcn Guster, sie snd Ralph Rowland, violin fices paying from $80 to $ : P 
’ a, be a r ‘ 00 Mrs. I farelli a tley . 
madka, Edith Watlke Mabel Cooley ! ( ut Jane Weigle RR, “I \ Parke en wait deamon of the ba , rt t . ee ' 
- - it 1 hat oge re v and 
Bessie Clancy and Edn i Ss. Tha W inog Hewitt a , Ener £ Wisconsin School of Musk has resig i will be Callaghar T h W 
Minnie Ruhoff accompanied , . . . os *} P an Gea ta ¥ 7) 
t with ger e¢ regret ya wh ave x] associations with se . ra » ' 
Josephine Holstein's pia recital at e Athenaeum placed her ‘ ‘ ' 
nv g and faithf work t s f c a ‘ te 
well among the first of it pianists. Prominent on the rograt Pref Parke cces R t ( ( W ard: and Kellogg, Ida f ‘ 
were the Schumann Etudes Symphoniques j Beethoven 5S ‘ : ; 
Chicag Ale « A 
nata, op. 10, No. 3, and MacDowell’s I a Water Lily amd ander the leads ¢ 1 ‘ . 


“Shadow Dance.” Miss Holstein was a pupil of Julius Klause Waulesha. Brainard has bee: 








The following pupils of ss Holstein appeared in recital June 8 Williem \ . . . 4 Rra M4 
Mary Berger, Margaret Kroeck, Edwin Holstein, Paul Begnitz, May The annual recital of ¢ Musical and Dramatic De tment “_ night we ‘ 
Merritt, Harriet Lincoin, Gladys Grayb Holstein, Paul Seg- Carroll College was ¢ Jur miier the divcction of Guy a oe — 
nite, Jennie Peterson, Priscilla x, Ada Grossman, Mabel Flow Revier Wi ns ead of the Department of Inst : M ume f the ba ~ ‘ 
ers, Florence Holstein, Babette Rosenheimer, Eleanor Knowles, Ma Vera Leavitt Latha ead of vocal, and May Rank ‘© e Wagner Cut h 
ion O'Neill, Grace Osen, Cora Schneider lramatc t Vis ag. ¢ ‘ 
The commencement cxercises f the W nein servat t ! cor act of the rive { N andy - . . 1) . A ‘ 
Music took place at Conservatory Hall Tuesday evening, June olles rchestra, was give and = sce : , _— Wassa W Mesd 
The following graduates received degrees t to pu and yit s “Richelieu Good acting at ta. . . R : 
Piano—Emmma Hoeck, Edwin G. Kappelmann, Mathilda K nging were \ ar ot eal te oc te 1 t \ b M kK ' : 


Mamie La Rock (Olathe, Kan.) Ptude N p 
Vocal—Lilly C. Hanson (Racine, Wis.), Rose E. Malsch (R Green Bay. ’ ‘ ; - ; - 1 








Wis.) artet , j A ont . , " 
Violin—Henry Winsaue The Gree jay | . et = ne ew ects "i = Ww. ! 4 
Supervisor’s Course Public School Music—Ethel Hes Rac Elijah,” assisted | icians from the Chicago Orchestra. \ i adc Recont io 9 1M 

Wis.), Ivab Holt (Pewaukee \ Nett } Stewart, | im Roeppler, of ¢ ‘go nducted The s ists were © Ml " } LH , ‘ 

Streissguth (Arlington, Min: 5, M iH h M Ja br. A trong af M . f 

1 addition to the above the f wing ave received certificate ‘ ‘ , 

it pete and Harmony Ashland. ' “ P . ~ ” : , 
Harmony—Anton Bumbalek, I se Mosh M. Nelson-Lewis Séue Coleen. : : : . F ‘ ‘ . 

Hilda Bjoin, Salina Goelzer, Addie Gay, Nettie E. Stewart, Hilda 25) eitaned hes cenit ere and will t ‘ t { Ml i , , , 

Sievers, Stella Kerschensteiner Anna Humme Rertha Weltge veas M R ' P 

Janie Hutchison, Edith Packman, Nora Reinhard, Louise Brand, Lul a aT ee : sacl : i t a K I 

Carey and Marie Straser - seme ome § P ‘ Met 
History—Edwin G. Kappelmann, Robert Mueller, Hilda J. Hut sess aial a ai ieee Ml P al f the M . , 

\dclaide E. Moore, Editl kmar Ant balek, Sels Kr Hist ‘ 7 ked e f ‘ : . . 

ers. Leta Sherman, Mamie La Rock, Anna | me Janie Hut ens f Mi Hopoin’s work in A and Those taking art { 

son, Dorothy Fink, Lauretta Jetter, Addie ¢ and Mathilda K P latt ecital ow e@ the need 1 were Rut : 

The Department of Music f Milwaukee Downer ¢ ege grad Fethe - 4a Grace Park. Vielen Chant ‘ 

sted this year in pia I B s, Edna FI be ; Ve Olive ( i Bialie | D Agr Redine, Laura Rog 

Brunson, Lillian Mae Hastings, Helen Fairbanks MacArthur. In po a aie, Saab nity . 

vocal, Maude Ione DeVoe, Anna Louise Kispert P Flirabeth 3 ' UM 
The commencement t was g Tune by I 1 Lieb k 

the head of the department Ralph Rowland and Maude DeVoe y 
Gradestina { the Wisconsin College of M tt : 





commencement exercises beld in M t Ha June > we bt St. Louis. P f + it 
\ Kruckeberg, Milwaukec« Wis ] et K Stahl Mil wauk« , , 
Wis., in Piano and Harmo 1y 

















Linda T. Scherer, Milwaukee Wis Esther ( Pederson, Milw t b ac ‘MM 4S 1 
kee, Wis.; Thekla Duer g. Milwaukee, Wis Rose } Moelle ena 1 4 , . 4 . ant » M ‘ 
Milwaukee, Wis: Pearl Josewitch, Milwaukee, Wis.; Hattie Samuels, historical classe rar " Mr. } Jamestown. 
Milwaukee, Wis.; Edith M. Bradley, Wauwatosa, Wis., in Piar ger The commencement exercise f the Kroeger S f Musi Rae 

Elsa Wernli, Le Mars, la Violin, and Olive E. Meyer, M were held at the M Act Thureday after: ad « P o ' " ‘ 
waukee, Wis, in Vocal ——— The following graduates received di . ‘ , 

Helen Walter, Robert Froemming, Emma Fingad Frances G Teachers’ ( rse—Adele Deubach, St. I Blanche Drace ' Mr. ¢ tock 
son and Lilian Roach united im a recital give t the st f the louis: Bovdie Graham, Kimmsewick, M Laura Haeffner, Herma saerd ' 
teacher. W. DB. H. Meyer, June M Emily Kauffe Se | Ce Keller. Centralia, 1 I , ‘ ut 

Pupils of Frederick Carberry showed « ent training t r Koch. St. Louis: I oth Kucnse Se ft. Alice Lindner, Lake if f ' ‘ 
cital given at Conservatory Hall Preston, S. Dak.; H t Mart St. Lowis: Emma Perkis k 

The Schenuit Conservatory of Mus gave its g exercis I 1 Octavia R Facet S ' 1 Virg 2 ’ \ 
the year in the Alhambra Theatre, June 25 Seni Staunten. 1 Nellie Stevens. St. Louis; Anna Suddut fug , 

Of the many composer evening recitals given at tne different b Fact St. Louis, I Myrtle Sutter. St. Louis ‘ ost Ml r , 
lic schools under the supervision of Mrs. Frances E. Clark, it Collegiate Course—May Boye “ie Leota H I 
our privilege to hear only one this year, the Balfe-Schubert progra The players at the afternoon at ening ont leds M ; 
sbi at the First District School. It was largely attended, was ye. Sutter, Margaret Downey, Laura Hacffner, Blanche Drace, Emr East Orange. 
listened to with keen and appreciative interest af 1 reflected only I. Koch. Celia Keller, Harriet Martin, Adele Deubact Fema Pe ’ 
credit and praise on the system as a whole and the participants im ping Samuclla Young, Olive Brown, Nellie Stevens, Edith An I'he ' 
particular. These were besides the school chorus: Mrs Rafael Baez Alice Lindner, Marjorie Potts, Emi Kauffeld — 
Mrs. Frances E. Clark, Miss Glynn Day A. ¢ Ehlr Miss Rovdie Graham, Arfna Sudduth, Mrs. H. B ‘ P ! r 
Erna Grundman, Nicholas Hessling, Grace Hi DLW . er. May Bover, Hugo Schick, Leota Hintz, Pa hone | H 4 ( ‘ 

ne G Birdie Hith, Stella E. Ginze Oval Parr, Augusta | ft 
Haticon. Gentsch, Mrs. Val. H. Frederick, Nicholas W. Deve Carol Anna Fede f j 
Harry Raccoli’s success in Madison as a teache f singing wa F. Marsh. Cora Robinson. Stanley Goldman, Mrs. J. F. J mn, and aa é 
y ' : * 4 : 


given signal proof in the highly meritorious work of two pupils of Bettie Lawsor 
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f 5 June 18. Elizabeth F. Schaup, soprano, will sail 


A. Marie Merrick anist, is planning some ensemble work for 


spend the greater part of the summer at her 


Arlingt avenue, making automobile: trips 
4 1 entertained a number of her friends 
M Molina is busy rehearsing for a concert 

t ite 
among the women’s clubs was the musical recep 
Mor 1 c Club, at Union Hall. The per 
| nd Kuhn and Sara Gross, sopranos; Marie 


Paul Handel, tenor; Arthur Williams, 


1 ‘ ve P t Grace n Helfrich, violinist; 
( N f Accor nist Mrs Frederick Handel pr 
iH H ling f the Sesame Club, delivered an 


Crara A. Korn 


Washington, D. C. 


WasHIn ( 1 ( 19 
( ege f M t gagement f 
Ss. 3 lerick i the Pia 
{ f Prof. Davis of the Ra 
V ( i, F. R. Webb of Sta 
{ oO { Fal f Washington ( 
g fort engagement of one of 
J th ou 
t fror 





A Strikingly Interesting Musical Newspaper, 
representaiive of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musica 
Merchandise; aiso Musical Drama. 

Annual Subscription 50 cents. 
Single copies 6&6 cents. 
Published on Second and Fourth Weeks 


every Month. 


ST. JAMES BUILDING, ROOMS 323-324 
Broadwey and Mth Street, New York. 


AMERICAN 
MUSICAL | 
DIRECTORY 


iSO6-7 
nective oF 92.00 
AN INDISPENSABLE BOOK 


Acoresa Derr. T 
LOUIS BLUMENBERG, Pus.isner 
1133 Broadway, New York 


Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX, LAMBERT.) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction 1m 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
Students received daily Catalog sent on application 
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rg \ Cc Drooping Mouth Corners 
Imperfect Nose 

t hap hae 

x R Rees ( 

. RB Fallen Eyebrows 

. g ‘ ek I Hollows 

Vv I ti har 

F C Thick Lips 

. TI ct Facial ¢ 
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ALL OR WRITE FOR FACE BOOK NO, 4, FREE 
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NEW YORE PITTSBURGH MILWAUKEE CHICAGO BOSTON 

1122 Broadway 432 Wood 121 Wisconsin «= 214 State 160 Tremont 


IDA WANOSCHEK 


VIOLIN VIRTUOSO 








Pupil of Rozé and Thibaud 
he is a born artist. Her technic is impeccable and her delivery 
full of soul.""—Thibaud. 
Concert Engagements and Instruction. 


Sydney Lloyd Wrightson has engaged Frances Macmillen, the 
violinist who created such a sensation in this country last season, 
for two recitals, one in Washington on Monday, December 9, and 
one at the Jamestown Exposition on October 25. 


Sydney Lloyd Wrightson, the Honorary Director of Music of the 
Jamestown Exposition, will give his official recital in the Auditorium 
of the Exposition on Thursday evening, July 4. His program is as 
follow 
A Cie OC BeeeGs ic owicactuassacseas , Raabe aeuiee ...Lohr 
The Monontone ° orese 
The Lillies Clustered Fair and Tall : , 
Leave Me Not.. ane Vedpswadincoste stiweawenae ... Mattei 
Peterson 


Cornelius 


Love Song 


ONE Sewsvvesae ‘ ba Pee O00 bbe hae -a+eess Massenet 
Mon Desir ;. < vith venmenoaee anetocacseanesvecs Nevin 
Protagua (Pagmacdl) 6ccsatedvse ede deers covocetsovsere Leoncavalk 


SONG CYCLE 
nes of the Norseland ; -Hermann Lohr 
My Ships That Went a Sailing 

Love Is an Ocear 
You Loved the Time of Violets 
Time Was I Roved the Mountains 
Eyes That Used to Gaze in ‘Mine 
Youth Has a Happy Tread 
Mr. Wrightson announces that the Arion Singing Society of 
brooklyn, N. Y., will give a concert at the Jamestown Exposition on 


Saturday afternoon, September 1 The Washington Oratorio Soci 


ety will sing at the Exposition on the afternoon of Labor Day, 
September 2. These are two of the biggest choral events scheduled 
for the Exposition. 





Briarcliff Manor. 
Bartarctirr Manor, June 2s, 1907 

Arthur H. Turner, baritone and teacher of both voice and piano 
at Springfield, Mass., gave a song recital on June 18 at Briarcliff 
Manor, N. Y. Mr. Turner was assisted by two of his piano pupils, 
Alice Perkins as soloist and. Mary H. Steele as accompanist. The 
baritone sang arias and songs from the works of Massenet, Lully, 
Del Riego, Schubert, Brahms, Puccini, MacDowell and William Arms 
Fisher Mr. Turner will spend his vacation at Briarcliff Lodge, 
sriarcliff Manor. He will return te Springfield after September 1. 


Detroit. 
Derrcit, June 26, 1907. 

Boris N. Ganapol presented the following pupils in a recital 
Tuesday evening, June 25: Gertrude Abrahamson, Margaret B. 
Mason, Margherita Sloman, Mrs. Frederick S. Hodge, Elliott E. 
Turner, Harry Z. Brown, Ada Lillian Gordon and Elizabeth Mae 
Hunt. 

Ada Lillian Gordon and Elizabeth Mae Hunt assisted at the 
piano Mr. Ganapol sang in a duet with Miss Abrahamson from 
“Rigoletto.” The music was from the works of Meyerbeer, Hoff- 
mann, Handel, Walthew, Bischoff, Tschaikowsky, Hahn, Verdi, Schu 
bert, Hammond, Chadwick, Cowen, Neidlinger, Allitsen, Beach and 
Richardson 
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THE VIENNA CELLO VIRTUOSO 


SEASON 
California Tour begins October 15th 


Southern Tour Begins November 15th 
ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE 


1907-08 NOW BOOKING 


Mijdie Western Tour begins January 15th 
"PHONE 3377-79TH ST. 





ISABEL HAUSER 


SEASON 1907-8 


CONCERT 
PIANIST 


Address: THE ANSONIA 
New York 








i JOHNSON 


TreENOoOrFR, 


Management 
HENRY WOLFSORA, 181 E. 17th St. 








SOPRAN O Etclusive Management 

Worcester Festival, 1906 HAENSEL & JONES 
Telephone : 5108 $42 Fifth Avenue 
Morningside New York — 











STEINWAY & SONS 


The 
Eminent 
Pianists 











PRESENT 


Fannie BLOOMFIELD ZEISLER 
RICHARD BUHLIG 
ERNEST SCHELLING 
ERNEST HUTCHESON 


For Dates and Terms Address FRRNEST URCHS 


Steinway Hall, 
STEINWAY PIANO USED 


SEASON 1907-1908 


New York City 




















Telephone, 3701-88th Street 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


2 West 38th Street. 





SCHUBERT 


OF BOSTON, MASS. 


Originators of 


STRING the Famous 
QUARTETTE “rows” 


Direction J. E. Francke, 
1402 BROADWAY, NEW YORK CITY 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 
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PRIX. 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 

















High Class Musical Bureau, Manager for the greatest artists and musical socie 
ties, such as the Kaim Orchestra Schillings, Stavenhagen, Meschaert, Pfi'zner, 
K oenen, Feinhals, Walter Soldat-Roeger, etc., etc. 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION ITALY. 


HERMANN WOLFF) coca. Sescientncrose tte 


VOCAL TEACHER IN FOUR LANGUAGES 
The World's Greatest Musical Bureau. 


Florence, Via Nazionale 24. 
Germany; Berlin and Flottwellistrasse 1 


ANTONIO CAIRONE 
Cable Address: Mesikwolfl, Berlina 


MAESTRO DI CANTO. 

Proprietor and Manager of the Philharmonic Impostazione una specialita 
Concerts, Berlin; the new Subscription Con Piazza Borromeo 5, Milano 
certs, Hamburg; the Bechstein Hall, Berlin. 











Representative of more than 400 artists, includ 
ing Joachim, d’Albert, Ysaye, p oer Thibaud, The MONTREAL CONSERVATORY ol MUSIC 
Kreisler, Sembrich, Risler, Van Rooy, Hekking 
Carrefio and many othe celebrities Als (Founded 1893 by C. E. Sarvear.) 
manager of the Berlin Philharmonic Orchestra | 958 & g4@ Dorchester Street, Montreal, Canada 


and of Arthur Nikisch 
Principal Agency for 


tor prospectus apply to 
C. B. SEIPERT, the Musical Director 


NEW YORK BERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Music Teachers 





Directors: Cart Hern, AuGust FragMcKke. 


Instruction given in all branches of music from , Special Departments for Beginners, Amateurs and 
beginning to highest perfection. Professionals. 

Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures. 

prefe ors. concerts, ensemble playing, vocal sight reading 


T IRMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


>MILLE 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY OPERATIC AND DRAMATIC SCHOOL 





TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 





Development in all branches of music. 


Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments) SEMINARY: Special training for teachers 
Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitzner, Prof. Philipp 


Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Ge rg Bertram, Theodor Bohl 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 


Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. E 
E. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmueh!, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr, Paul Bruno-Molar, Wladyslav Sei 
demann. OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten 


berg, Max Grunberg, &c., &c. HARP—Franz Poenitz. ORGAN—Hernhard Irrgang, Royal Music 
Director. "CELLO—Joseph Malkin, Eugen Sandow, &c., &c 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8-o Kant St., Berlin-Charlot 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 
artistic repertoire. 

Prospectuses may be obtained through the Conservatory and the Virgil School 
time. Consultation hours from 11 a m. to t p. m. 


MLinoworTh-QcHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Pupils received at any 








I beg g Highest Perfection in All Branches of Music 
BOARD OF MUSICAL DIRECTORS: 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal A f Art ROYAL PROFESSOR PHILIPP SCHARWENK { 
ber of the Royal Aca é A KAPPELMEISTER ROBERT ROBITSCHEK 

PRINCIPAL TEACHERS , X. Scmarwenka, P. Scar wKA, M. Maver-Mane NTON 
Foerster, W Acs Tonwas, A t Sraxvuts, S w Baarx: z, K. Kessters, R. Ever 
S. NIawste A Ss W. Scmarwenxa, Exsa ~ Marta Sresou } 
Kouuper scm, Martua Picx, Kiara Kusxe, Isotpe Scuanwenxa, Eawa Kuein,. Violin 
Frorian Zaj amas, J. M. vaw Veen, J. Routes, G. Zimuermany, J. Horr, W. Dercers 
Mme ScHARWENKA-Stresow, Ersa Daeitx Vocal: Marte Brancx-Perees, Maerz Bee LeonwTine DE 
Auwa, Ettsasete Arnotp, Sytvta Meversseac, Awtow Sistermans, H. B. Pasmons mposition: P 
Scuarwenxa, R. Rostrscuex, E. N. von Reszwiczex Celio: Jac Ss van Lice rgan: Franz 
Gaumicxe. History of Music: Orro Lessmann, Da. W. Kreereco, Huco Letcuenrarrr (in English) 
Operatic Class: under Diaector Rositscmeck 

Catatocuse Free on APPpLication. Purits Recetvep at any Time 


BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 

























: CHICAGO, ILL. 


A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


Tue Musicat Co 








REFERENCE The Editor-in-Chief of RIER 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 











THE INDIANAPOLIS CONSERVATORY OF MUSIC 


The Largest and Most Complete School of Music a 
Elocution. MUSIC. Opera. 


The finest and most con 


the Middle Weet 
Modern Languages. 
pletely equipped building devoted t s 

Illustrated catalogue sent free 


M. CAWLEY, 


2910 


Dramatic Art in 


n America 


EDGAR 
430 North Meridian St. 


EONARD iss: 


Link St. 20 


CONCERT DIRECTION 


Director 


New ‘Phone; Imdianepolis, Ind. 





= WRITE . — 
T™r 






- 
>) x 

“And we will write the MUSIC; ACHIT’ will make you RICH. 
METROPOLITAN MUSIC CO. St. James Hid New York 









Manhattan College of Musie 








Apt ly for “Concert Mitteilungen,” 
New music paper for artists 40 WEST 18TH STREET 
COMPLETE Musica! Education. Al) branches ander 
Duermecianep Faouitr 
Director LEON M. KRAMER 
_ teen nena et LAURA LOUISE 





The CHAS. F. ALBERT 
Vislins, Violas, Colles, Bows and Cases 


The 
Vietnsaber 
tp America 
to receive a 

Prize at 

Parts 


CHAS. F, ALBERT, 7°¢,i0sDed Pts, Pa 


r of Alberti V 


COMBS 


SOPRANO 
WOLFSOHN BUREAU 


C. VIRGIL GORDON 


Management 








Sole Importe 


Strings Sole Manufacturer of the C. F PIANIS 

Albert Patented Specialties and Celebrated 

C. & G. Strings Te er of gil Met at «il Piano 
Used and endorsed by all great Artists 


Send posta! for catalogue 





Recital and Concert Soloist 


= 





Studio at Virgil Piano 





1001, 19 W. 16th St 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IM EVERY RESPECT 


Appesi to the Highest Musicel Taste 


Nos. 66 and 68 University Place, New York 








ii, 


THE MUSICAL COURIER 


| 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street. Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


PINISHING PACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City 





MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and aamitted by the Artistic World. 








Mason & HAMLIN COMPANY, 


BOSTON. 




















“KK IMBALE* 


CHICAGO, 


ILL. U. S.A. 





De World's Best Piawo 








LVAD COVA ib) io am OF 


BALTIMORE 





We tolmiin i Cue@ly 








‘THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes :::::::::3: 





The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
i CREEL ELSE ED ESE RE EY S 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 224 Street 




















vose 


Fpnters appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
i of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 





WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Bork 








